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UDDERSFIELD MUSICAL 
OCTOBER 20, 21, and 22, 1881. 


THURSDAY MORNING, “ELIJAH” (MeEn- 


DELSSOHN). 
THURSDAY EVENING, Octoner 20.—MISCELLANEOUS 


CONCERT. 

FRIDAY MORNING, Octoper 21.—‘LAST JUDGMENT” 
(Srour); ““STABAT MATER” (Rossin1). 

FRIDAY EVENING, Ocroser 21.—* FAUST ” (BERLI0z). 

SATURDAY EVENING, Octoser 22.—POPULAR MISCEL- 
LANEOUS CONCERT. 
PRINCIPAL ARTISTS: 

MADAME ALBANI. MR. EDWARD LLOYD. 

MISS MARY DAVIES. MR. JOSEPH MAAS. 

MADAME PATEY. MR. KING. 

MADAME TREBELLI. MR. SANTLEY. 
Conpuctor, MR. CHARLES HALLE. 

Mr. Hallé’s Band is engaged for the Festival. 

Guarantors of £5 and upwards will have priority in the Ballot for 
Reserved Seats, Each guarantor may ballot for one first seat or two 
second seat serial tickets in respect of each £5 guaranteed, with a 

yaximum of eight seats. The Guarantors’ List will be closed on 
pcr 3%. 

Prices for Thursday and Friday: First Reserved Seats (Serial), 
£2 2s.; ditto (Single), 15s.; Second Reserved Seats (Serial), £1 11s. 6d.; 
ditto (Single), 108.; Third Seats (Sing - 5s. Prices for Saturday: 
First Seats, 5s. ; Second, 3s.; Third, 2s.; Fourth, 1s. 

5.6. SHAR Fr. 


FESTIVAL. 


OcTOBER 20.— 






ICHFIEL D CATHEDRAL.—There is now a 
VACANCY in the Cathedral Church of Lichfield for an 
ORGANIST. The highest testimonials as to moral and religious 
character, proficiency in music (especially Cathedral music), will be 
required. He must be thoroughly competent to instruct the members 
of the choir. There are two full Cathedral services daily, and frequent 
services at other times. The organ contains 60 stops. The annual 
income of the office is at present about £200 from all source A trial 
will be required before an appointment is made. Applications, stating 
age, experience, and other particulars, together with references to not 
less than four well-known and influential persons as to character and 
musical qualifications, may be sent before July 12,1531, to Charles 
Gresley, Esq., Chapter Clerk, The Close, Lichfield. 
_ June, 1881. 


RG ANIST. ‘and ‘CHOIRM ASTE R. se "AN TED, 

a Professional ORGANIST and CHOIRMASTER for Trinity 

Church, Lower Gardiner Street, Dublin. Salary, £50. Apply, with 

references, stating age, &c., to Rev. T. Preston “Ball, 13, Upper 
Leeson Street. 


N ORGANIST and CHOIRMASTER of ten 
years’ experience desires a RE-ENGAGEMENT where there 

is full Choral Anglican service, and where earnest work would be 
appreciated. Communicant; age 26, unmarried; highest testi vials 
Good organ and opening for tuition necessary. Present s 
Address, Fugue, Messrs. Novello, Ewer and Co., 1, Berners Str reet, <a 


RGANIST and CHOIRMASTER.—A Gentleman 

















G. LEWIS-BATLEY, ; Hon. Sees. 


SOLLEGE OF ORGANISTS.—The ‘a 
Examination will be heldon Wepnespay, July 6, at 10 a.m., for 
Associateship, and on July 7, at 10 am., for Fellowship, for which 
Musical Graduates of the Universities and Associates of the College of 
Organists may enter. Names of candidates must be sent in on or 
before July 2. List of subjects for Associateship and Fellowship, with 
full particulars, may be obtained on application. 
E. H. TURPIN, Hon. Secretary. 
95, Great Russell Street, Bloomsbury, W C. 


RASS BAND CONTEST.—Peel ‘Park, Brad- 
ford, August 6. f{rogin Prizes. Entrance, ros. 6d. 
GEO. ROWELL, Hon. Sec., 689, Bolton Road, Bradford. 


p= NSTER CHOIR SCHOOL.—Twelve VACAN- 
CIES at Michaelmas. 

with board, lodging, and washing, for £25 yearly. Gentlemen's and 
professional men’s sons only received. Applicants must have some 
knowledge of Church music, and be able to read tolerably at sight ; age 
not to exceedir. They will have to sing in the daily services when 
required, hence the lowness of the terms, which are supplemented to 
the necessary extent by local subscriptions. Applications to be ad- 
dressed to John Warriner, Organist of the Parish Church, from whom 
all particulars may be obtained. 


REE VACANCIES in a resident. Country Choir 
fortwo LEADING TREBLES. Orphans (gentlemen's sons) 
referred. Address, Precentor, Messrs. Novello, Ewer and Co., 1, 
3erners Street, W. 
YOUNG LADY (Soprano), of the Royal Academy 
of Music, is desirous of a SUNDAY E arg MENT in 
London, or an easy distance by rail. Address, F. C. M., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W 


WANTED, for a Choir (Catholic Church), S.W. 

District, ALTOS, TENORS, and BASSES. _ Stipend, 
12 guineas per annum. Apply, B. Hollis, Music Warehouse, 63, 
Ebury Street, S.W. 


TENOR WANTED for St. Barnabas, Bell Street, 

Edgware Road. £20. Apply to the Rev. R. W. Burnaby, 

17, Blandford Square. 

Bee ate REQUIRED for a West-End Church 
(Nonconformist). Salary, £15. Write to Conductor, Messrs. 

Novello, Ewer and Co.. 80 and 81, Queen Street, E.C. 





| ASSES, TENOKS, ALTOS WANTED.—Volun- 


tary. Full Choral services. Organ practice might be arranged. 
Alfred Physick, St. Mark’s, , Coburg Road, Old Kent Road. 


I YASS desires ENGAGEMENT 
Good Reader. 
Testimonials. 


in a Church Choir. 
Accustomed to Choral services, Oratorios. 
Address, R, 25, Newland Street, Eaton Square, S.W. 


A PRECENTOR WANTED 
tional Church, George Lane, Woodford. 


Apply, stating voice, to Mr. J. 
Road, George Lane, Woodford, E. 


for the Congrega- | 
Salary, {21 per annum. 
Channon, Crescent Road, Maybank 


Boys receive a first-rate education, | 


of experience and ability desires Post as above. Undeniable 
references given. Plenty of hard work not objected to. Communicant. 
Salary not so much an object as the advantage of having a good in- 
strument. Musicus, care of Mr. Brown, 3, Bath Parade, Templegate, 
| Bristol. 
RGANIST and CHOIRMASTER.—WANTED, 
a SITUATION as such. Open to engagement the end of this 
month. Good testimonials and references. Where there is a good 
field for tuition preferred. Address, X. Z., care of W. Bayfield, 
Esq., Grammar School, Ongar, Essex 


yRGANIST and CHOIRMASTER, one or both. 
Good testimonials. Communicant. Married. Cantab., Messr: 
Novello, Ewer and Co., 1, Berners Street, W. 


RGANIST and CHOIRMASTER, holding four 
Royal Academy Certificates, viz., ay Pianoforte, Singing, 
and Harmony (honours), experienced nd successful, des ires 
APPOINTMENT. Gregorian or An cen services. Organist, 7 
Balsall Heath Road, Birmingham. 


RGANIST and CHOIRMASTER, who teaches 

various Instruments. Singing, and C passages: can supply 
two churches, having a Pupil “who now ta ne set cf services 
Must be one good 0 organ. Handel, Messrs. arsia Ewer and Co. 


“A GENTLEMAN having r received a musical educa- 
tion from a celebrated Ca minedeal Organist, and for some time 
Assistant to the same, desires an APPOINTMENT as ORGANIS1 
and CHOIRMASTER. A good organ indispensable. Address, 
S. R. H., Messrs. Novello, Ewer and Co., I, Berners Street, W. 


\ WATE D, for a Parish Church 23 miles from 

London, a good ORGANIST and CHOIRMASTER. Ser- 
vices plain. Salary, £45. Station in the Parish. Address, Clericus, 
52, Chester Square, London. 


N ORGANIST, who will also train the Choir, 
is WANTED, for the Parish Church, Calne. Apply, with tes- 
timonials, to the Vicar, Calne, Wilts. 
HE ORGANIST of Trinity Church, Pau, 
willing to EXCHANGE his APPOINTMENT for a similar 
post in the South of England. A town where there is a Theological 
College preferred. Trinity Church is closed during three of the 
summer months, viz., July, August, and September. Liberal salary. 
Tuition fees his gh. The Organist may also have an Appointment as 
Music-Teacher | to the English School. To a gentleman in delicate 
health Pau offers innumerable advantages. Address, Arthur H 
Stanistreet, Gordon Street, Clonmel, Ireland. 
AN ORGANIST of a country town, N.B., is 
desirous of making arrangements with a Gentleman who would 
give his services during the month of August (Sundays only), in return 
for the use of the organ, 3 manuals, 30 stops. Sple sea-bathing 
| Address, B., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
W: ANTED, a SITUATION as ORGANIST, 
Teacher (Music), or Sub-Organist in a large Church. Could 


C., 24, Wilson Street, Lincoln. 
























































| teach Choir. Cathedral training. 
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PROFESSIONAL NOTICES. 


MISS EVA FARBSTEIN 
of Signor Arditi, Conductor of Her Ma 
_Oratorios, Concerts, &c. , address, 20, aay s 


MRS. ALFRED J. SUTTON (Soprano). 


Is open to engagements for Concerts and Oratorios, 
54, Duchess Road, Edgbaston, Birmingham, 


MRS. BELLAMY (Soprano). 
For Oratorio and Ballad Concerts, Western Cottage, Hunter's Lane, 
ae Birmingham. s w™ 
MISS BESSIE HOLT, R.A.M. (Soprano). 
For Oratorios, Concerts, &c., address, Rawtenstall, Manchester. 
MISS ANNETTE IVANOVA (Soprano). 
Disengaged July 4 for Concerts, Opera, &c., 29, Bedford Road, 
— tN i Clapham, S.W. coat aN ae ee 
MISS MARGARET BUNTINE, R.A.M. (Soprano). 


lor or Concerts, Oratorios, &c., address, 3, Talma Road, Brixton. 


MISS MARIE COPE (Soprano). 

For Oratorios, Concerts, Lessons, 167, New Cross Road, London. 
THE MISSES YATES (Soprano and Contralto). 
Pupils of Signor Randegger, London, and Mons. Wartel, Paris. 
Address, Dr. Yates, Newcastle, Staffordshire. 

MISS FLORENCE WYDFORD (Contralto). 
For Oratorios, Miscellaneous Concerts, Dinners, Soirées, &c., 
95, St. Paul’s Road, Lorrimore Square, S.E. 


MISS JEANIE ROSSE (Contralto). 
Fairmead Lodge, Upper Holloway, Nw 
MR. STEDMAN (Tenor). — 
12, Berners Street, W. as 
MR. VERNEY BINNS (Tenor). 
65, King Cross Street, Halifax. 
MR. FITZGERALD (Tenor). 
For Oratorios, Concerts, &c., address, Leswell, Kidderminster. 
MR. HENRY BEAUMONT 
(Principal Tenor, Huddersfield Parish Church), 
lor Oratorios, Concerts, &c., address, William Street, Huddersfield. 


(Soprano). 
Pupi! ’s 
































MR. MORIN DAYSON (Baritone). 
For Oratorios, Concerts, &c., all communications to be addressed to 
45, Portland Place North, Clapham Road, S.W. 


MR. WILLIAM BARTIN 
(Principal Bass, Huddersfield Parish Church). 
For Oratorios, Concerts, &c., address, Dalton, Huddersfield. 


“MR. FREDERIC W. CLARKE, Mus. B., Oxon. 
(Solo Pianist.) 
For Concert Engagements and Lessons in Pianoforte-Playing, Har- 
W 


mony, and Composition, address, 7, Wigm« ore St., Cav endish Ss 


Me: ADOLPHUS PHILLIPS (B asso) reque 
all communications respecting Concerts, &c., to be addressed 
to him at 19, Trigon Terrace, Clapham Road, L ondon, S.W. 
HE HARP.—Miss LOCKWOOD, Harpist to 
the Carl Rosa Opera Company, will be happy to give LESSONS 
on the above instrument. 6, Frederick Place, Gray’s Inn Road, W.C. 
M R. ARTHUR DOREY (Organist of the 
Alexandra Palace). For Pupils, Engagements for Concerts, 
. 14, Huntley Street, Bedford Square, W. cS. 
ME R. THOMAS HARPER (Solo. Trumpet and 


Cornet) will be free to accept ENGAGEMENTS in town or 
country after the rst inst. 25, Brecknock Crescent, N.W. 




















R. THOMAS HARPER’S CONCERT PARTY 
will commence a Tour in September next. 25, Brecknock 
Crescent, N.W. 


NV USIC SCHOOL.—CHURCH OF ENGLAND 

HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker 
Street, Regent’s Park.—Head Mistress, Miss Macirone, late Professor 
ef Royal Academy of Music. Fees, two or three guineas a term. Pupils 
not in the school pay an entrance fee of one guinea. MUSICAL 
SCHOLARSHIPS were awarded in December to pupils of not less 
thau one year’s standing in the school by Professor Macfarren. 

F. J. HOLLAND, Chairman, 


ONDON ORGAN SCHOOL and COLLEGE of 
MUSIC (established 1865), 3, Princes Street, Cavendish Square, 
Piano, singing, violin, flute, organ lessons, ‘and practice, £2 2s. 


Lessons day and ev ening. Prospectus for one stamp. 
SCOTSON CLARK, Mus.B., Principal. 


BENTLEY (St. Ann’s Street, Manchester). 


R. 
D Lessons per post in Harmony, Counterpoint, Orchestration, 
Form, Acoustics, and Analysis ; also Correction of Musical MSS. 


Ww. 
per course. 











R. F. C. ATKINSON, Mus. Bac., Organist of | 
Norwich Cathedral, gives instruction in HARMONY and 
COUNTERPOINT by post. 


Upper Close, Norwich. 


Ki. AL LISON instructed by Post Candidates who 
a ,EC Ae UNIVERSITY E XAMINATIONS for the 


Pl 





DOC. and MUS. BAC. (Oxford, Cambridge, 





DEGI 

and Dublin). Also ‘ ° Pas sed with Honours” Royal Academy of Music 
niversity Senior Local F.C.O., and every other 

Musical Eramination open to the public. Dr. 


| Allison will prepare 
Candidates by Post for Licentiateship of the Royal Ac yof M 
and for “ag — Examinations in Subject I., or pers 
,and III. Harmony, Acoustics, Form, Pian or Design, 

History of — Counterpoint, ‘Canon, Fugue, Analysi s, Orchestra- 
| tion, and Revision of Compositions by Post. ” Personal instruction in 
Singing, Organ and Pianoforte-playing. Preparation (personally or 
by Post) in L anguages, &c., by F. ALLISON, F.R.S.L., 55, Victoria 
Road, Kilburn, London. Dr. Allison, 68, Nelson Street, Manchester. 


R. CORBETT gives LESSONS through Post in 
Harmony, Counterpoint, &c., &c. Upwards of sixty pupils have 
passed mus icalexaminations. Address, Bridgnorth, Salop. 





Local Examinations, U 
| 
| 
| 


| Subjects I., 





1g, 






OMPOSITIONS REVISED, Candidates trained 
for Examinations, personally or by post. Residence, if required. 
Lessons in all branches of Theory; also in Piano, Organ , Singing, &c. 
Dr. Holloway, 51, St. Paul’ s Road, Can nc dea Squ tare, N. W. 
M Rk. JOHN HILES, 51, Elsham Ro ad, Kensing- 
4 ton, W. (Author of the “Catechism of Harmony, Thorough. 
bass, and Modulation,” “ Hiles’s Short Voluntaries,” ‘ Catechism for 


the Pianoforte Student,” and several other important musical works 
gives Lessons in HARMONY, COUNTE ERPOINT, &c., by post. 














I ESSONS _ by CORRESPONDENCE. E. W. 
| — TAYLOR, Mus. Bac., F iC. O., L. Mus. T.C.L., Stafford. 7 
[- HE ORGANIST of RIPON CATHEDRAL 


| teaches HARMONY and COUNTERPOINT by Correspondence 
For terms, a address | Ed: dwin J. Crow, F C. 0, Mus. Bac., Cantab. 





ERR EMIL BEHNKE gives LESSONS in 
VOCAL PHYSIOLOGY, in LARYNGOSCOPY, and in 
VOICE PRODUCTION and CULTIVATION, with special regard 
to BREATHING and to a proper use of the REGISTERS. He ha 


¢ 
ot 





successfully treated singers and speakers suffering from the result 
false training. Herr Behnke will also be glad to arrange with C 
Societies, &c. (in town or country), for the delivery of his highly 
popular and practical lecture on “ The Human Voice as a Musicai 
Instrument: its Mechanism and Management.” Terms and testi- 
monials on on application to 3 ‘Talgarth Road, , West Kensing ston, Ww. 





Bee 32) 


RGAN PRACTICE (Private) on exceptionally 
moderate terms. Three manuals, 34 stops; Separate pe Jal organ 
of 4 stops. Blown by engine-power. Five minutes’ from the “ Angel.” 
Apply t to | Ewald and Co., 16, Argyll Street, Re gent Circus, _W. 


RGAN PR: AC T ICE—Three manuals, each of 5 
notes, pedal organ, 30 notes, 18 effective stops, and blown 2. 
the Automatic Hydraulic Engine. Terms, strictly inclusive, ONE 
SHILLING PER HOUR, at aig 9a Organ School and 
Studio, ra, Vernon Street, Pentonville, \ V.C. 
Sole Agent for THE HYDRAULIC ORGAN BLOWER. Cheape st, 
simplest, “best, and most effective ever invented. Full particulars, and 
estimates as above, free. Inspection invited. 


RGAN LESSONS, or PRACTICE, 360, STRAND 
(four doors from Charing Cross), and at St. Michael’s, Lorn Road, 
Brixton Road, S.W., on fine two-manual C ORGANS (Hitt and Son). 
PEDALLING specially taught). W. VENNING SOUTHGATE, 
“ The Strand Organ Studio,” 36, Strand, W.C. Established 1867. 
RGAN LESSONS with Practice. Excellent 
opportunity for making rapid progress. St. Saviour’s, Camber- 
well, or at Mr. J. Faux Boardman’s Organ Studio, 53, Herne Hil! 
Road, S.E. 


RACTISING ROOMS.—AGATE 

CHARD, 68, Gracechurch Street. Rooms for Practice, and 

Instruction given on Pianoforte, Violin, Violoncello, Flute, Harp 
Banjo, and various instruments. Terms upon application. 


~INGING, a few LESSONS in, WANT ED, , by a 
Baritone, from a very good teacher. Address, stating qualihea- 
A. 48, Messrs. Deacon's, Leadenhall Street. 




















and PRIT- 


w 
tions and terms, T. sail 
INGING.—For pure production, phrasing, execu- 
tion, and finish, apply to Mr. Theodore Barth, L.A.M., 2 
Southerton Road, Hammersmith, Ww. _Terms moderate. 


V X TANTED, a Person to TEACH a BOY the 
PIANO on Wednesdays and Saturdays, at 2.15 p.m. Answer 
by letter, Alpha, Mr. Gastrell’s, 15, Sussex Place, Onslow Gardens. 


RTICLED PUPIL.—Mr. Rowland M. Winn, 
Mus. Bac., F.C.O., Organist of Harborne Parish Church, near 
Birmingham, has a VACANCY for a RESIDENT ARTICLED 
PUPIL. Large new three-manual organ. 
RTICLED PUPIL.—A Youth WANTED as 
above. First-class opportunity of gaining a good knowledge of 
the profession. Address, Mus. Bac., 44, High Street, Stamford. 


| M USIC-MASTER.—WANTED, by an ex cellent 
Pianist and a successful Teacher, a SITUATION as above 
Advertiser is an able Organist and Choirmaster, and has also a know- 
ledge of the trade. Apply, stating salary, to V. Veber, F. Carter, 
| Musicseller, Fisherton Street, Salisbury, of whom references and tes- 
| timonials may be had. 
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MUS. DOC. requires a Non-Resident ARTICLED | 
PUPIL. A premium required, and salary paid to one willing | 
to assist in teaching. Address, Mus. Doc., Novell o, Ewer and Co. 


Me USIC-MASTER.—A Mus. Bac., 
be glad to arrange with the Principal of 4 School, in or near a 
Address, Mus. Bac., Messrs. } 





FAC. O., would | 





i as above Can | begin at once. 
Novello, Ewer an d Co., 1, Berners Street, Ww. 


— a 


YOUNG LADY, student at the Roy oyal Acaden 
of Music, wishes for a few PUPILS for the Midsummer \ 
tion, commencing August next. Apply, F. C. M., Messrs. Nov 
Ewer and Co., 1, Berners Street, W. | 


COMFOR’ TABLE HOME offered to one or two 

Young Ladies with a lady living in a best part of a Cathedral | 
City. Re ferences exchanged. Address, I’., Messrs. Novello, Ewer | 
and Co., 1, Berners Street, W. 


HE BRITISH GLEE UNION (Established 1875). | 
Mr. Srpney Barney (Alto), Mr. HeENry PARKIN (Tenor), 
Mr. Lovett KrnG (Tenor and Pianist), Mr. PkENTON (Basso). 
A Soprano provided. For Concerts, Dinners, &c., address, H. 
Prenton, 6, F assett Square, Dalston, London 


Ms on od MADAME EDWYN_ FRITH’S 
ORATORIO, OPERATIC, and BALLAD CONCERT | 
PARTIES, . peel or Provinces (under Royal Patronage, 1850). 
New Prospectus now ready, containing names of over 100 well-know: 
and other artists, for whom lowest terms can be quoted either singly 
or in parties. Mz. Frith is now arranging date s for the comin; x season, | 
and intends working complete Touring Parties of the highest grades | 
in the profession, as well as of personally selected legitimate rising 
talent, thereby meeting the requirements of al I] Secretaries and > 
preneurs, whose early” comb ined support for consecuti 
prove immensely to the advantage of one and all. 
Scarborough Aquarium, July 19; Bridlington Spa, 20, 21, 25; 
Tynemouth Aquarium, 25, 26, 27, 28, 29,30; Scarborough Cliff Co 
August 1; Whitby, 2; York, 3: Great Malvern, 4, 53 Scarborou sh 
Aquarium, 9; Southport Winter Gardens, 25, 26, 27; Blackburn 
Surniey, Kendal, Accrington, Todmorden, Preston, L 




























N ORGANIST of 13 years’ Cathedral experience 
desiresan APPOINTME NT in or near London. Highest refer- 
Address, Beta, 33, Guilford Street, Russell 


consecutive dates early in October. Many other dates pe i | 
parts. Vacancies for RESIDENT and other vocal. PU PIL S$; | 
introductions when competent. Yealm House, 73, Netherwood Road, | 
West Kensington Park. | 
| 
| 


ences and testimonials. 
Square, W.C. 
A NE xperienced ORGANIST relinquishing regular | 
work will DEPUTISE upon nominal terms. Distance im- ; 
material. Address, Or ganist, 171, Malpas Road, Brockley, S.E. i 


RGANIST, thoroughly efficient and painstaking, 

is DISENGAGE dD. Moderate salary. 

Hay field Cottage, Rosebank Road, N. Bow, E. 

RGANIST.—WANTE D, ENGAGEMENT as} 

above, in Northern Counties. ite testimonials. Address, 
Cc. W.C., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


M R. ALBERT E. BISHOP (St. Mary ‘Abchurch, 
City) will be DISENGAGED on the Sunday evenings during 


july a and August. _ Address, 26, Wi 


A DVERTISER, age 18, wishes to give his Services 
to any good ORG ANIST (London or suburbs) in return for ~ her 











References. Z. X. 7 














| 
| 
'= 
| 
son Street, E.C. | + 
' 
| 








{nstruction. Can take plain service. Apply, T. T., care of Mr. May, | Z 
Ww West § Street, Ewell, Surrey. References, &e. 
(00D ORGANIST and PIANIST DISEN- 


wishes for ENGAGEMENT in London or suburbs. 
Novello, Ewer and Co., 1, Berners 


GAGED; 
Would deputise. H. P., Messrs. 
Street, London, W. 


GENTLEMAN requires RE-ENGAGEMENT 

as ORGANIST and CHOIRMASTER. Formerly pupil of the 
tate T. Bedsmore, Organist of Lichfield Cathedral. Highest testi- 
moniais. Address, Mr. W. Blount, Alrewas, Lichfield. 


PIANO TUNER, for India; one who can Regulate 
and Repair; required to leave England in October. Address 

letters, India, care of Messrs. Aldridge and Co., 4, East India 

Avenue, London, E.C., to await arrival of principal, who will be in 
England in August to give interview. 





WANTED, a good Outdoor TUNER for the 
country. None but experienced men need apply. Please 


send references. G. Greenall, Pianoforte Maker, Lancaster. 

VUVANTED, a first-class PIANOFORTE and 
HARMONIUM TUNER. Address, by letter, to Forsyth 

Answers will be sent to 





Brothers, Music Warehouse, Manchester. 
those likely to suit. 
IANOFORTE TUNER requires ENGAGE- 
MENT. Good knowledge of Harmoniums and American Organs, 
and well up in repairs. Salary not so much studied as improvement. 
Address, W. Spicer, Jun., Warmley, Bristol. 


IANOFORTE TUNER.—WANTED, a SITUA- 
TION as above, by a Young Man who has served his time at 
Collard and Collard’s. Excellent reference to the same firm. Count: ry 
= re to. Address, W. S. 62, Belmont Street, Chalk Farm 
Roa 













| with taste, but good musician not necessary. 


| requires a little practice in order to a 


| haves in a respectable family. 





UNING and REPAIRIN patted ied 
WANTED, by an mes e from Cramer's, who will be out 
. W + 

























|of his time this mc nti 1 or st of England preferred. 
Address, A. W. P., 14, lace, Wilkin Street, Kentish Town, 
London. 
W ANTED, SITUATION as Indoor PIANO- 
| FORTE TUNER. HARMONIUMS and AMERICAN 
ee Knowledge of repairs. F. H., Messrs. Novello, Ewer 
eh Berners Street, Ww. 
i THE MUSIC TRADE. — Pianoforte, Har- 
monium, and American Organ Tuner of 22 years’ experience 


aNT in En { or the Colonies. 
ds of repairs. ; irst-class references. 
W. H. W., Messrs. Novello, Ewer 


cesires a permanent ENGAGE} 
Has a thorough knowledge of: 
Good salary required. Address, 
and Co., 1, Berners Street, W. 


JIANOFORTE TUN 
Salary moderate. Factory preferred. F. W., 
Brighton. 


JIANOFORTE 
seeks an ENGAGEMED 
Address s, P., Messrs. Novello, Ev 


| D* 





K 





.ER (22) requires Situation. 
30, Elm Grove, 


> TU NER, I HARMONIU} MS, KC., 


Good " stimonials, and steady. 
ver rand Co., , Berners Street, Ww. 





ANOFORTE, AMERICAN ORGAN, and H. AR- 
MONIUM (Tuner Fine) REP wane ee French Polisher, a 
cturer, is in want of a Situatio 6 yes ars’ factory experienc 
Orzan Reeds voiced, tu 1 Cy for pract tical pa 
E. S., Messrs. Novello, Ewer and Co. 





App ly, 


| WVANTED a JUNIOR ASSISTANT in the Sheet 


Send terms, references, 
and Co., Mu 


Music << gs ment 
y. Duck 





photograph, and 





sellers, ba 





full particul: 


| WANTED. an energetic and business- like Young 


as ASSISTANT PIANOFORTE and 
Must be able 


Man (not less than 22), 

SIC SALESMAN. to try Pianos and Harmoniums 

Toa suitable man this 

will be a good appoin Apply by letter, inclosing testimonials 

and carte, to Messrs. J. 5b. Cramer and Co., 35, Church St., Liverpool 

V JANTED, an ASSISTANT for a GENERAL 

MUSIC WAREHOUSE. Must have good references and 

be able to teach. State age and salary required. Address, J. F. 
Hiller, Musicseller, Durham. 


MU 


tment. 











RESPECTABLE YOUTH, between Ig and 20, 
is desirous of obtaining a SITUATION ina Music Warehouse, 
either in London or the country. He can teach and play the piano, 
violin, banjo, &c., can play the organ, can also tune pianos, but 
ticker method. Salary 

ts with a comfortable 
care of Mr. Saunders, 















dvertiser me 
iress, Y. Z., 
dgeshire, 


not a consideration, provided th 





», Market Place, Wisbe ech, Cai 


SSISTANT W ‘ANTED, in GENE AL MUSIC 
4 WAREHOUSE. S&S 























eto H. Watkins, care of Ral; ph Allison bap Sons, W ardour Str eet, 
don. 
300KKEEPER and 


AS MUSICSELLER’S 
ASSISTANT (19). Knowledge 
thorough knowledge of the Sheet Trade. 
Trowt bridge. 

DVERTISER is opal to take the MANAGE- 

MENT of a large MU SIC : 1 MU SIC AL INSTRUMENT 

WAREHOUSE. Twenty years’ expe horoughl 
with all branches of the trade. Tes sti nies of t 


of Tuning and Repairing: 
H. P. P., Music Saloon, 











: highest class. 


Apply, B. L., Messrs. Nove Ilo, Ewer and Co., 1, Berners Street, W. 
) EQUIRED, by a Young Lady, RE-ENG AGE- 
\ MENT in a MUSIC WAREHOUSE. Fully competent. 


Eight years’ experience. Good references. Miss Milly "Jones, 


g, Birkland Avenue, Nottingham. 


W: ANTED, by a Young Lady, 
MENT in a MUSIC WAREHOU SE. 
petent. Can teach. Seven years’ experience. 
or near London or Manchester preferred. Apply to E. 
Novello, Ewer and Co., 1, Berners Street, W. 
V TJANTED to PURCHASE, a small TUNING 
CONNECT ION in Town or Country; Advertiser would tune 
oncommission. Address, A. B., 57, Caversham Road, N. 


SIANOFORTE and MUSIC BU SINESS. with 
large HIRING and TUNING connection, in a flourishing and 
rapidly increasing Cathedral City in the West of England, for im- 
mediate disposal, through the illness of the principal partner. Price 
for the whole, about £2,500, or arrangements would be made for a 
partner. For further p: varticulars aj pply to B. J. T., Brinsmead W a, 


Grafton Road, Kentish Town, N.W 


USIC BUSINESS for SALE, in ar rising and 
a fashionable watering-place on the West Coast. Good 1 Hiri ing 
and Tuning connection, and capital sheet trade done with schools. 
Address, Musicus, Messrs. Novello, Ewer and Co.,1, Berners Street,W. 


‘an ENGAGE- 

Thoroughly com- 
Good reference. In 
L., Messrs. 














>OR SALE, in the North of E ngland, a TUNING, 
REPAIRING, and PIANOFORTE-SELLING BUSINESS; 
also Hiring. No stock to take unless desired. For particulars apply 
o W.G., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
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M& SIC, STATIONERY, and FANCY BUSI- 
NESS for DISPOSAL; handsomely fitted plate-glass double- 
ronted shop, main thoroughfare. Business rapidly increasing. Family 


No reasonable ofier refused. 
Address, U. J., Mr. 


circumstances sole cause of leaving. 
A real bargain, particularly to musical man. 
Stacey, Stationer, Euston Road, London, W. 
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ELBOURNE EXHIBITION, 1881.—FIRS1 
PRIZE to BORD'S PIANOS on SAL E, with 25 per cent 
discount for cash, or on the three-years hire’ system, 15s. per month. 
Illustrated Lists free, of CHAS. STILES and CO., 42, Southampton 
Row, Holborn, London, W.C. Second-hand Pianos on the three 
years system, lus. 6d. per month. Pianos exchanged. 





IANOFORTE TUNING and HIRING CON- 

NECTION for SALE. Good town and neighbourhood, and 

good prices. Opening for teaching. Address, A. G., Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


LD MUSIC BOUGHT and SOLD.—Church 

Music, Full Scores, Oratorios, Biographies, Histories, Treatises, 

Glees, Madrigals, Organ Music. Full value and cash payments. 
Reeves’ s Depot for Old Music, Fleet Street, L ondon. 


MPORTANT TO MUSICSELLERS. — Having 
the largest varied stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately, 
if required. Terms upon application. 
London: B. WILLIAMS, 60, Paternoster Row. 


UTHORS’ WORKS CORRECTED, REVISED, 
and PRINTED with despatch on moderate terms. Quotations 


given on receipt of 
London: B. WILLIAMS, €o Paternoster Row, E.C. 


O AMATEURS and PROFESSORS about to 
PUBLISH.—J. McDOWELL and CO., 25, Warwick Street, 
Regent Street, London, undertake Revising, Correcting, En- 
graving, Printing, and Publishing all kinds of musical works, in the 
best manner, on the lowest possible terms. Estimates given on 
receipt of MS., and specimens sent. 


ARRIOTT and WILLIAMS, Music Publishers, 

Academy House, 313, Oxford Street, London. Universal Music 

Warehouse. Authors’ Works Engraved, Printed, and Published in the 
best style at the most moderate charges. Estimates on application. 




















Auction Rooms, specially forthe Sale of Musical Property, Books 
and Works of Art, 47, Leicester Square, W 


ESSRS. PUTTICK and SIMPSON beg to 
announce that they will hold their MONTHLY SALES of 
MUSICAL PROPERTY on the following dates :— 
Tuesday, July 26. Tuesday, Sept. — Tuesday, Nov. 22. 
+ Aug. 16. ss Oct. 16. 2 Dec. 20. 
*,* Instruments (or particulars of same) intended for insertion in 
any of the above, should reach us ten days prior to the date mentioned. 
Sales of Trade Stocks, Mant ifacturing Plant, Music Plates, Copy- 
rights, &c., effected on the premises of the owners, or otherwise, as 
required. 


Valuations for Probate or Legacy Duty, or for Public or Private Sale. | 


47, Leicester Square, L ondon, W.C. [E stabi ished 1794.] 


7ELLY and CO., PIANOFORTE and H ARMO- 
NIUM MAKERS (to Her Majesty), 14 and 16, Mortimer 
Street, London, W. 

Kelly's Organ Harmoniums are the “only instruments ” of English 
manufacture that gained “ any award” at the Dublin and Paris Exhibi- 
tions. 

A liberal discount for Schools and Charitable Institutions. 

Three hundred Second-hand Pianofortes by the leading makers, at 
all times very cheap. New Pianos (warranted), in elegant Walnut or 
Rosewood cases, from 19 guineas. 

The Trade, ‘Merchants, and Shippers ‘supplied. 


IMPORTANT TO THE TRADE, SHIPPE RS, PROFESSION, 
AND GENERAL PUBLIC. —Quarterly Sale of Musical Property, 
mostly without reserve. 16, Mortimer Street, London, W. 
110 Pianofortes by Broadwood, Collard, Kirkman, Erard, Allison, 
Wornum, Cadby, Zegler, Hermann, &c. Organs and Harmoniums 
by Mason and Hamlin, Estey, Kelly, Christophe, Alexandre, 
Hermann, &c. Harps by Erard, &c. Sundry Pianoforte and Har- 
monium Small Work, Music Stools, and a large quantity of Modern 
Sheet Music by celebrated Composers, being the Unredeemed 
Pledges from various Pawnbrokers, Bankrupt Stocks, &c. 


N ESSRS. KELLY and CO. beg to announce that 
a they will Sell by Auction at their Mart, 16, Mortimer Street, 
London, W.,on Wepnespay, July 6, 1881, the Important and Valuable 
Property as stated above. The Sale will commence at 12 o’clock 
prompt. Catalogues may be had post-free, and goods viewed the day 
prior and morning of Sale. 


IXTY PIANOFORTES, by Broapwoop, Erarp, 
CoLviarp, and others; Harps, Violins, Harmoniums, American 
Organs, Flutes and Cornopeans; Surgical, Optical, and Mathematical 
Instruments; fine old Bronzes and China, rare Enamels, Coins, and 
recherché Curiosities, for Sale by Auction, at DIE BENHAM, STORK, 
and SON’S Mart, King Street, Covent Garden, on THURSDAY, July 7. 
On view the day prior. Catalogues post free. 


| yaAbeaine’s PIANOS HALF-PRICE.—In 
consequence of a change of partnership the whole of this 
splendid stock, perfected with all the improvements of the day 
by this long-standing firm, of 100 years’ reputation, and in order to 
effect a speedy sale, the easiest terms arranged, with seven years’ 
warranty. Trichord Cottages from hire, or taken in exchange, £10 
to #12. 
Class o, £14 | Class 4, £26 
Class1, £17 | Class 5, £30 
American Orga 








Class 2, £20 
Class 


Class 6, £35 
Class 7, £40 





£23 
ns from J £5.—91, Finsbury Pavement, Moorgate. 








O PIANOFORTE DEALERS and Others.— 

About 100 Newand Second-hand PIANOS and HARMONIUMS 
for SALE; also, the Lease and Goodwill. No reasonable otfer refused. 
Sure fortune for an enterprising man of business. Present proprietor 
retiring from business. Cassini, 319, Goswell Road, Islington. 


Pos OS, Three Years System, from 15s. per month. 
Pedal Harmoniums for Hire. C. Venables and Co., 187 and 189, 
essex Road, Islington. 


ARMONIUMS 


SALE, in good condition. 
Road, Islington. 


HURCH ORGAN for SALE; 2 manuals ; 6 stops 

in great organ, 5 in swell organ; pedal bourdon, 30 notes; 5 
couplers, ‘spotted metal pipes, bushed action, decorated front pipes, 
neat varnished case. Credit given for one half if required. W. Beales, 
Organ Builder, Waterloo Place, Bromell’s Road, Clapham. Formerly 
with Lewis and Co. 


GOR SALE, a large ORGAN, by the eminent 
builders Messrs. Hiv and Son (suitable for a place of worship 

or a public building), embracing great organ CC to C, 17 stops ; swell! 
organ C to C, 15 stops; pedal CCC toC. May be seen, and full speci- 
fication obtained, on application to the Secretary, Liverpool Institute, 


Liverpool. 

© geome for SALE; 6 stops, 1 manualz, 3 octave 
pedals; 26 front pipes, all speaking, and elaborately decorated. 

Cost 75 guineas only three months ago. Must be sold. Price £38. 

M., 4, Percy Villas, 1 ordship Roa stoke Newington, 


RGAN for SALE; 3 








(Second-hand), several for 
C. Venables, 187 and 189, Essex 











1 manual, 6 stops, GG to E, 58 
notes, containing 364 pipes, 2 octaves pedals ; inclosed in genera! 
swell. Just been thoroughly repaired. Price £40. Full particulars on 
application. H. Wellstead, Jun., East Borough, Wimborne, Dorset. 
OOD Chamber ORGAN; 6 stops, pedals 13 


octaves, swell, _ £40. _ Mr. ‘Tucker, 12, Northgate, Bath. 


RGAN BELLOWS WANTED, about 30 feet, 


cheap; also Hydraulic or Gas Engine. Apply, G., 22, Alkham 








| Road, Stamford Hill, ‘London. 


PEDAL HARMONIU M, two manuals, W AN TE D. 


Check-action org ae new, in exchange. X., Hayfield 
Cottage, Rosebank Road, N. Bow, E. 
4OR SALE, by a Lady, who has no further use 
for it, a hundred-guinea ALEXANDRE HARMONIUM, with 2 
manuals, 24 octaves of pedals, and 24 stops; percussion action tc 
lower manual and to pedals; 8} rows of vibrators. In first-rate order. 
Price 40 guineas. Miss Matthews, , The Holiies, Swaitham, Norfolk. 


JEDALIE 5 
UPRIGHT 








=RS.—Two of PLEYEL, WoLFF and Co.’ 
PEDALIERS for SALE at reduced prices, in 
perfect condition. 170, New Bond Street, W. 


FOR SALE or EXCHANGE, a _ magnificent 
Stradiuarius VIOLIN, in fine condition. Warranted genuine 
Mr. Davis, Eastfield House, Cotham, Bristol. 
OR SALE, two Italian VIOLINS, in double case, 
and bows, in fine condition and grand tone. JoserH GUARNERIUS 
fils, ANDREAS and NicHoLas Amati (grand). Offers wanted. J. D., 
Eastfield House, Cotham Brow, Bristol. 


IOLIN ‘ST RINGS. Shippers and the trade sup- 

plied with the finest Italian Violin Strings imported; unequalled 
for tone and durability. Three Firsts, E, sent (as sample) post-free 
for 13 stamps. Alphonse Cary, Importer of Violin Strings, Bord’ 
Pianos, &c., Newbury, Berks. (Late of Kentish Town, N.W.) 


I OUBLE- BASS for SALE; rich, full-toned 

throughout, fine old Instrument in excellent condition, three 
strings, and machine head complete. The property of a professional 
gentle man. Price £7. _Address, Thomas Campton, Burbage, Hinckley. 


CCURATE MET RONOMES, Is., post-free. 
Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, 
r2th ed.,6d.each. D. Scholefield, Trinity Street, Huddersfield. 


TH ROAT IRRITATION.—Soreness and ‘dryness, 

tickling and irritation, inducing cough and affecting the voice. 
For these symptoms use EPPS'S GLY CERINE JUJUBES. Glyce- 
rine, in these agreeable confections, being in proximity to the glands 
at the moment they are excited by the act of sucking, becomes actively 
healing. Sold only in boxes, 74d. and 1s. 1}d., labelled “ James Epps 
and Co,, Homeopathic Chemists, London.” A letter received :— 
“ Gentlemen,—It may, perhaps, interest you to know that, after an 
extended trial, I have found your Glycerine Jujubes of considerable 
benefit (with or without medical treatment) in almost all forms of 
throat disease. They soften and clear the voice. In no case can they 
do any harm. Yours faithfully, Gorpon Hoimes, L.R.C.P.E., Senioy 
Physician to the Municipal Throat and Ear Infirmary.” 





(Hill’s certificate). 
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MUSIC 


STRINGS—WHOLESALE AND RETAIL. | 
J. P. GUIVIER AND CO, | 
| 


MANUFACTURERS AND IMPORTERS OF 


ALL KINDS OF MUSIC STRINGS FOR, 
ALL MUSICAL INSTRUMENTS. 


Sole Depot for Signor ANDREA Rurrini’s (of Naples) Celebrated 
Strings for Soloists, manufactured by him on a system invented by 
Mons. J. B. Vur_iaume, of Paris. 

Sole Agent for CHARLES Avpert’s (of Philadelphia, U.S.) new 
Patent Improved Chin-Rest; also his improved String Gauge. 


39, WARWICK ST., REGENT ST., LONDON, W. 


Price List free on application. 


All kinds of strings covered in a superior manner on powerful machines 


made on the best principle with all modern improvements. 


GEORGE WITHERS & 





Bu LER’S MUSICAL INSTRUMENTS. 
Violins, Guitars, and Banjoes. 
Flutes, Clarinets, and Flageolets. 
Concertinas, Accordions, and Flutinas. 
Harmoniums, Pianos, and Organs. 
Cornets, Drums, and Band Instruments. 
Musical Boxes and Musical Instruments of every description. 
The largest and most varied assortment in the Kingdom. 
G. BUTLER'S, 29, Haymarket, London. 
Illustrated Catalogue, fifty pages, sent post-free. 


MALEY, YOUNG & OLDKNOW, 


ORGAN BUILDERS, 
KING'S ROAD, ST. PANCRAS, N.W. 


Organs rebuilt to suit any position, repaired, enlarged, tuned, and 
revoiced in any part of the kingdom, at very moderate charges. 
Materials, workmanship, and tone guaranteed to be first-class, 
Specifications, estimates, and designs for chancel, bracket, chamber, 
— al] descriptions of organs. 
N.B.—New and second-hand organs for sale. 


JAMES CONACHER AND SONS, 
ORGAN BUILDERS, 
BATH BUILDINGS, HUDDERSFIELD. 
Specifications and Estimates free of charge. 


RASS, REED, STRING, and DRUM and FIFE 
BANDS, PIANOFORTES and HARMONIUMS, supplied at 
whoiesale prices, at J. Moore’s, Buxton Road, Huddersfield, Prices, 
with drawings of every instrument, post-free. Music for any kind of 
band. Patronised by the Army, Navy, and Rifle Corps. 


MONK, ORGAN BU ILDER.—Organs built to 

¢ any specification or size, and to suit any position or limited space, 
in any part of the kingdom, or for foreign climates. All Organs 
guaranteed to be of best materials and workmanship, and constructed 
on the most improved principles, at moderate prices. Organs for sale 
or hire, or on easy terms. Price lists, specifications, estimates, and 
testimonials sent free. Old Organs taken in ee or rebuilt. 
Additions, repairs, tunings, &c. Inspection solicited. Sussex Ter- 
race, top of C Great College Street, Camden Town, pond N.W. 


R. WILLIS (established 1827), Maker and 
e Importer of Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c. 29, Minories, 
London. List for stamp. 
OWER” ORGAN WORKS.—Specifications 
made out for Organs. Rebuilding, Repairs, Voicing, and 
Tuning by experienced Artists. Pipes and Fittings. Second-hand 
Organs and Materials. T. Willis, 29, Minories, London, PRACTICE 
can be had ona meee Instrument. 


Inspection invited. 








ce Is. per pair 
X\TEW SPRING TEAR HOL DER (Registered) 
4 for Music and Reading Desks. Easily fixed; noiseless in 
action; does not become loose; insensible to wear. Drawings are 
not permitted in this advertisement, but may be had from the 
Inventor, J. STUTTAFORD, 41, Rathbone Place, W. Trade supplied. 


NOW READY, NEW EDITIONS OF 


Novello, Ewer & Co.'s Catalogues 


ORGAN AND HARMONIUM MUSIC. 


No. 1. 
» 2 SACRED MUSIC WITH ENGLISH WORDS. 
» 3. MUSIC WITH VOCAL AND ORCHESTRAL 
PARTS. 
» 4 MUSIC FOR THE PIANOFORTE. 


» 5. SECULAR VOCAL MUSIC. 
6. SACRED MUSIC WITH LATIN WORDS. 
Sent gratis and post-free. 
London: NoveLto, Ewer and Co. 





| complete with printed instructions “ 





VIOLIN AND BOW 
MAKERS AND REPAIRERS, 


CO. 


(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


~ iN [ yi Ss ~ 
From Rome, Papua, AND NAPLES, 
A FINE COLLECTION OF ITALIAN INSTRUMENTS. 


See Price Lists. 


, LONDON. 


Bows, Cases, Music Stands, &c. 
95, ST. MARTIN’S LANE 
No OTHER ADDRESS 


BRISTOL. 
MR. J. HAMILTON, 


6, CHESTERTON TERRACE, CITY ROAD, 
MANUFACTURER O} 
Pedals and Action for Pianofortes, 
| Begs to inform Organists, Organ Students, and others that his inven- 


| tion for attaching PEDALS to PIANOFORTES is so useful that it 
has earned the approbation of over a thousand m ; of the 












musical profession. For a small outlay the great pleasure of | laying 
organ music (from Bach’s Grand Fugues to the late Henry Smart’s 
beautiful movements) at home can be obtained. This action is easily 






attached to any kind of Pianoforte in a short >, as it is all sent 
How to atta 
A Set of Straight Pedals (CC to F, 30 notes), 
printed instructions, price £4 4s 
Or Radiating ar 1d Concave Pedal ep ai to F, 30 


action and printed instructions, price £5 5s. 


TESTIMONIAL. 
Brinscall, near Chorley, February 4, 1S8r. 
Sir,—I received the pedals and action yesterday, and have got it 
attached to my pianoforte. I must say th at its utility and t 
exceed all my expectations, it is perfe ctly noiseless, a 
every ig ere t or any one wishing for pedal practice at home 
have. I should have had a set of your pene} years ago had I known 
they acted so well.—I remain, yours most tru 
. AINSWORT ir Professor of Music. 





with action and 


notes), with 








» ouE 


To Mr. J. Hamitton. 

Ager nts are required for every town and district. 

Send for prices to the profession and trad also for testimonials. 
Orders accompanied with cheque or P.O. order will receive immediate 


attention. 
Address, J. HAMILTON, 6, Chesterton Terrace, City 


NEW MUSIC-ENGRAVING 
(STEAM PRINTING) 
EXHIBITED IN 
PARIS, VIENNA, and PHILADELPHIA. 
Superior to Pewter Plates and Metal Types. 
50 PER CENT. CHEAPER. 
SPECIMENS and ESTIMATE 


will be sent post-free on receipt of manuscript 





Road, Bristol. 


SONG, PIANO PIECE, &c. Engraving, Printing, and Paper :-— 
ar ages, including Title, 100 Copies (Folio) ye ee ay 
The following 100 Copies .. ; pee a an «a @ & 
ANTHEM, PART- SONG, KYRIE, HYMN, &c.: 
4 Pa ages, including Heading, 100 Copies (Octavo) aa ee 


The following 100 Copies . 
134 iy 





OPE RA. CHORUS, BAND-PART, &c.; Sacred Music of any 
kind; BOOK with ILLUSTRATIONS; TITLES with Views, in 
colours, highly ornamental; COPYING old Books, Manuscripts, 


Drawings, &c., by Photography and Patent Processes. 
The most perfect Machinery and a 1: rge well trained Musical Staff 
enable us to supply even the largest orders within the shortest time. 


PATENT PAPER TYPE COMPANY, 


, HATTON GARDEN, LONDON, E.C. 
ama 132 cols. 2d. Order of your book or musicseller. 
OPINION and MUSIC TRADE 


M USICAL 
REVIEW. The musical literature of the month. 
PitMAN, Paternoster Row, and all book and musicsellers. 
‘TR JOURNAL for the MUSIC TRADE 
(containing information and news of special importance to piano- 
forte, harmonium, and American organ makers, organ builders, music 
publishers and sellers, dealers in musical instruments, and all con- 
nected with the music trade) is ‘* Musical Opinion and Music Trade 
Review.” Monthly, 132 cols., 2d. 
PrtMAN Paternoster Row, and to order of ail booksellers. 
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Musical 


the transaction of all 


° a ee co a “4 
Mr. Stedman's Agel 
O 
(Established for Musical 
Business, Professional and General), 
12, BERNERS STREET, LONDON, W. 


Office Hours, 10 to 5; Saturday, 10 tor. 


cy 


TO CONCERT-GIVERS AND ENTREPRENEURS 
GENERALLY. 
\V R. STEDMAN begs to inform Projectors of 
Concerts, Secretaries of Institutions, and Entrepreneurs 
generally that he is prepared to arrange for large or small parties of 
artists of all positions in the profession, and for Concert Tours. All 
details of management undertaken without the slightest trouble to 
those favouring Mr. Stedman with their wishes. Terms upon 
application. 








TO THE CLERGY. 


R. STEDMAN begs to inform the Clergy that 
4 he has established a REGISTRY of ORGANISTS, ‘CHOIR- 
MEN, and CHORISTERS seeking APPOINTMENTS, which is 
open to their inspection, and they are invited either to call, or to write 
* their requirements. From his personal knowledge of the 
tions of Organists and Singers, Mr. Stedman is able to give 
the Clergy valuable information as a guide to selection. 
CHU KCH FESTIVALS arranged and carried out in all details. 


CHOIR-BOYS. pitiegt. 
STEDMAN is prepared to supply good SOLO 


R. 
M CHOIR-BOYS for Church Festivals, Choral Weddings, Con- 
certs, &e. 











MUSIC FOR BANQUETS, &c. 
N R. STEDMAN undertakes the music (and all 


. the necessary details) for Banquets of City Companies, Masonic 


Lodges, &c., at th “shortest notice. 


~ ORCHESTRAS AND CHOIRS. 


NV R. STEDMAN is prepared to provide CHOIRS 
and ORCHESTRAS for the performance of Oratorios and 
Cc Cantatas. 











N R. STEDMAN will be ‘happy to. ‘advise his 


clients upon all professional matters, confidential or otherwise, 
ither by letter or personally by previous appointment at his Offices, 
12, Berners Street, London, W. 


REDUCED PRICE, THREE SHILLINGS. 


HANDEL’S MESSIAH 


ARRANGED FOR THE PIANOFORTE BY 





| 


NICODEMUS © 


A Sacrep CANTATA 
For Chorus, with Soprano and Tenor Solos 
THE WORDS SELECTED BY THE 
Rev. G. WILLOUGHBY BARRETT, M.A., 
Precentor of Norwich 
THE MUSIC COMPOSED BY 
FRANCIS EDWARD GLADSTONE 
Mus. Doc. 


The Second Edition is now ready, price 2s. 


sic, taken as a whole, is thoroughly satisfactory. 
,a nd uniformly well written.”—Guardian, 


It is very 





“The music is thoughtful, original, and scholarly."—Morning Post 
“The choruses are excellently written and very pleasing, and Dr 
Gladstone may be complimented on we able to compose fugues 

which are clever withou 1t being dry.” hengeuim 





“ Praise should also - accorded to the capital part-writing and the 
orchestration.”—Figare 

“ There is not a dull bar in the work from the first to the last.”— 
Monthly Musical Record, 

“ Well planned, 
effective in the concert room.’ 


orchestrated, and decidedly 
1 Opinion. 


dramatic, cleverly 
'"—Musica 
‘“* Nicodemus’ will expand the composer’s reputation. Everywhere 
its tokens of earnest feeling are undeniable.”—Musical Standard. 
‘The recitatives have been mos tm inutely studied, and by their 
m ind treatment have dispersed all difficulties of contrast.—Easterx 
Daily Press. 


London: Weekes and Co., 16, Hanover Street, W. 





In the press. 
TEW CANTATA.—SAINT URSULA. By F. H 





& Cowen. Composed for the Norwich Musical Festival, r$8r. 
Will be ready e rly in pater g Price 4s. net. 
Merzver and Co., 37, Great Marlborough Street, Li on ndon W 








Just Published. 


TALES FROM OLDEN TIMES 


THIRTY INSTRUCTIVE DUETS 








4 > a r * >) FOR 
BE R PHOLD POU RS. VIOLIN AND PIANOFORTE 
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A Gold Medal is offered for the best Essay on ‘‘ The Importance of 
General Culture to the Musician.” 

SACRED MUSIC COMPETITION, 1881. 

A Prize of Three Guineas is offered for the best Chorale or Hymn- | 
Tune to words provided for that purpose. | 
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College. 
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Elementary Theory, with a few historical questions. The Examina- 
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time, clefs, signatures, scales, terms, &c., and (in the Honours Section 
only) one or two easy historical questions will be set. Candidates 
may take their choice of entering for the Senior or Junior Division 
without consideration of age. Candidates born before June 16, 
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A TRUE MUSICAL PATRON. 


Ir has been often said that ‘‘example is better 
than precept’; but then, as precepts are so plentiful 
and examples so scarce, it must not cause surprise 
that, although we may progress surely, we progress 
but slowly. Many there are, for instance, who con- 
scientiously assure us that a cause wants but liberal 
pecuniary support to ensure its permanent success ; 
yet when they are appealed to for the very support 
they advocate, some special reason strikes them for 
withholding it. Now, whatever may be said of the 
advantage of securing social position and influence 
in furtherance of a movement, there can be no ques- 
tion that the real motive power of the world is money; 
and the man of fortune, therefore, can accomplish in 
one day, by a mere stroke of his pen, more real good 
than thousands of poor men have accomplished by 
strokes of their pen in many years. Patronage in 
art—and more especially in music—is good; but the 
timely help proffered to struggling genius, however 
much it may become a valuable personal benefit, is 
rather the patronage of artists; and he, therefore, 
who, disregarding individuals, helps to found institu- 
tions which shall spread a knowledge of the standard 
works amongst the people, is the true missionary, 
for he sets in action, by the magic power of wealth, 
those grand creations, the beauties of which can 
alone be revealed by the engagement of a large 
number of performers at an outlay beyond the means 
of a private speculator. Disinterested patrons of this 
kind are rare, but their rarity increases their value; 
and as it is in the nature of these benefactors of the 
art to shrink from any demonstrations of gratitude 
which their actions must necessarily call forth, it is 
the duty of all who become acquainted with such 
actions to reveal the name of the actor, not only 
that justice may be given to whom it is due, but that 
a worthy pattern may be held up to the world for 
others to imitate. Let us then at once say that such 
a person as we have attempted to describe has re- 
cently appeared—not in this country, but at Boston, 
in the United States. Quietly and unostentatiously 
—as all earnest workers in a cause they have at 
heart invariably proceed—he has devoted himself to 
the task of organising performances of the greatest 
compositions in musical art, and admitting the public 
at a price thoroughly within the reach of all. Our 
readers will, we are certain, be interested in knowing 
how this work is to be carried out; and as the facts 
are in our possession, we will briefly state them. 
At the last Harvard Concert Herr Henschel con- 
ducted an overture, which went remarkably well. 
Amongst the audience was Mr. Henry Lee Higgin- 
son, son-in-law of Professor Agassiz, and one of 
the most prominent citizens of Boston, who, struck 
with the excellence of the performance, immediately 
resolved not only to found an orchestra, with the 
desire of its becoming a permanent institution of the 
city where he resides, but to place Herr Henschel at 
the head of it. It appears that Mr. Higginson had 
for twenty years resolved to carry out this idea, and 
waited only for the right time and opportunity. Pre- 
suming even that he had also put himself forward as 
chairman of a board to determine how such an 
undertaking should be directed, and to suggest, if not 
actually to command, what music should be performed. 
the Boston public would owe him a deep debt of grati- 








tude. But to prove—for it scarcely would be believed 
without proof—how, after making himself responsible 
for the large outlay which must be involved, and 
intimating his desire that all classes shall be enabled 
to share the benefits of his generosity, he modestly 
retires from the scene, we now give the business 
details of the plan. Herr Henschel was commis- 
sioned to engage an orchestra of from sixty-five to 
seventy performers, which, as we have already said, 
is to be permanent, under the title of ‘“‘The Boston 
Symphony Orchestra,” and at the time of the publica- 
tion of this article is complete, and ready for the first 
rehearsal. The sole charge of this orchestra rests 
with Herr Henschel, who is to be the Conductor, and 
who, without the slightest supervision or control, is to 
make out the programme of each performance. The 
concerts are to take place on twenty Saturday nights 
between October 15, 1881, and March 15, 1882. 
Three rehearsals are to take place for every concert, 
each rehearsal of three hours’ duration. There are 
to be no committees, nor any kind of criticism upon 
the actions of the Conductor. Mr. Higginson pays 
all the artists and every expense connected with the 
concerts. We may also say that he has bought a 
splendid library for this orchestra, which already 
includes fifty symphonies, seventy overtures, and 
ninety miscellaneous pieces, all the best editions, in 
full score, and with the orchestral parts. Herr Hen- 
schel has on his programmes all the nine symphonies 
of Beethoven, two of Mozart, two of Haydn, two of 
Schumann, one of Mendelssohn, one of Schubert, two 
of Brahms, and one of Rubinstein, besides a varied 
selection of overtures and pieces; and it is his 
intention to produce novelties at not less than 
fifteen of the concerts. In addition to the orches- 
tral performances—the main feature of the enter- 
prise —the most talented solo vocalists will be 
engaged at every concert. The entrance fee for 
the performances are twenty-five and fifty cents 
(1s. and 2s.). Season tickets, with reserved seats, 
will also be issued for all the twenty concerts, for five 
and ten dollars (f1 and £2). Here, then, are the 
authentic particulars of a plan which we believe we 
are safe in saying has no parallel in musical history. 
We have many instances of wealthy patrons of art 
helping young composers not only to make a re- 
putation, but to partially free them from the great 
battle for existence, so that they can sustain and add 
to that reputation in maturer years. Help of this 
kind came to Beethoven, for example, in Germany; 
and in England we may cite the case of the Duke of 
Chandos, who appointed Handel to the place of 
Chapel-master at Cannons, and encouraged him to 
compose, placing an orchestra and vocalists at his 
disposal. But all this kindly aid, although indirectly 
benefiting the art, was mainly directed towards the 
fostering of a special gift for composition which had 
already decisively developed itself in the two great 
artists we have named. ‘The object of our Boston 
patron is avowedly to further the knowledge of the 
art itself—not to draw forth new treasures from 
rising composers, but to make thousands acquainted 
with the treasures lying around them. The realisa- 
tion of this object is still in the future; but meantime 
we cannot withhold the expression of our admiration 
at the noble manner in which the project has been 
organised. Let us indulge the earnest hope that 
wealthy lovers of art on this side of the Atlantic may 
take this lesson to heart. America has shown us that 
she can practise as well as preach. Here, the 
“precept” has long, very long, been set before our 
artistic capitalists, but we have yet to wait for the 
“example.” 
H.C. kb. 








346 : THE MUSICAL TIMES.—Jvty 3, 188r. 





CLEMENT MAROT AND THE HUGUENOT 
PSALTER. 
II. 
(Continued from page 287.) 

BEForeE considering more particularly the psalms 
of Marot, M. Douen devotes a chapter to the metri- 
cal psalms and hymns of earlier date written in the 
vernacular tongue. In France the seven penitential 
psalms were versified at the end of the fifteenth 
century, and a few sacred songs are found between 
that time and 1533." Song, however, formed as yet 
no part of the worship of the French Reformers, 
and their first liturgy, prepared by Farel in 1533, is 
silent on this subject. But when Calvin was at 
Geneva, in 1537, he, with the co-operation of [arel, 
presented to the Council a scheme for the organiza- 
tion of the Church, in which he suggested the 
introduction of singing into divine service, with the 
object of infusing into it more warmth and life.} He 
recommended the employment of the psalms as the 
best means for effecting this purpose, and some 
children were to be instructed in a ‘*modest and 
ecclesiastical song,” which they were to sing aloud, 
while the congregation listened attentively and joined 
in their hearts with the melody, until by degrees they 
were enabled to take part in it themselves. Many 
congregations of the present day might profit by this 
advice. The expulsion of Calvin from Geneva in the 
following year postponed the realization of this 
design, but he never lost sight of it, as we shall see 
hereafter, and meanwhile the materials for carrying 
it into eifect were being prepared independently at 
Paris. 

We have already seen that in 1533 Marot had 
published a metrical version of Psalm 6. He seems 
to have occupied himself between that time and 1539 
in similarly translating other psalms. Whether he 
undertook this task at the suggestion of Queen Mar- 
guerite or of some other person, whether he intended 
his work to supply a want which he felt to exist in 
the religious services of the Reformers, or whether it 
was merely that the poetry of the Hebrew psalms 
commended itself to his taste, it is of no great im- 
portance to ask. Marot himself knew nothing of 
Hebrew, but the revival of learning a few years 
before had deprived the theologians, much to their 
indignation, of the monopoly of interpreting the 
‘** forbidden languages,” as they termed Hebrew and 
Greek, and had given an impetus to a spirit of 
inquiry far from pleasing to the Doctors of the 
Sorbonne. In 1534 Vatable published a Latin 
version of the Psalms, and it is not improbable that 
to this eminent scholar Marot was indebted for assist- 
ance in his work. About 1539 Marot completed 
his first instalment of the psalms, thirty in number, 
and submitted the manuscript to the king and the 
members of the royal family. His translations were 
at once received with favour, especially by the 
Dauphin (afterwards Henry II.), who took great 
pleasure in singing them himself. Where princes 
lead the court follows. Marot’s psalms became the 
fashion, but in a manner very characteristic of 
Parisian society of the time. Each courtier adopted 
a psalm, which he sang to some light tune as he 
would a favourite ballad. We cannot suppose that 
the religious element had much to say to the practice. 

At the beginning of the year 1540, when Charles 
V. visited Paris, Marot, by the king’s command, 
presented him witha shed of these translations. The 


* Curiously enough, one of these is a chanson of Marot, converted 
into a sacred song by the alteration of some of the word 

+ This alone is sufficient to disprove the charge often brought against 
Calvin of utter want of musical sensibili ty. He speaks elsewhere to 
the like effect, 





emperor rewarded the poet by a present of two 
hundred golden doubloons, and ordered a psalm to 
be written expressly for himself. Had Marot’s 
psalms remained in manuscript and their use been 
confined to the court, they might have escaped the 
notice of the Church, but about the beginning of 
1542 there appeared ‘ Trente Pseaulmes de Dauid, 
mis en francoys par Clement Marot, valet de chambre 
du Roy,” Paris, Roffet, with dedication to Francis I. 
Of this, the first author’s edition of Marot’s Bt 
a copy, probably unique, still survives in the National 
Library at Paris. It contains the following psalms: 
I to 15, 19, 22, 24, 32, 37, 39, 51, 103, 104, 113, 114, 
115, 130, 137, and 143.| To facilitate the singing oi 
the psalms Marot added some metrical notices to 
the headings of twenty of them, but the volume con- 
tains neither melodies nor references to melodies. | 

Marot had completed his thirty psalms in 1539, 
but probably abstained from publishing them then on 
account of the numerous edicts that had been issuec 
against printing Bibles and other religious works. 
He may have thought that the time had now arrived 
when he might safely send his manuscripts to the 
press. The king and the court had found no heresy 
in them, and the licence for their publication was 
certified by three doctors of theology, but, unfor- 
tunately, just about this time Francis was again 
falling under the influence of the party of persecu- 
tion, several rigorous edicts against heretics and 
heretical books were promulgated in the course ol 
the year 1542, and two persons were burnt in Paris. 
Under such circumstances the publication of Marot’s 
psalms, and their consequent dissemination among 
the people, would be certain to alarm the Sorbonne. 
Former experience was not forgotten, and Marot left 
Paris with the intention of retiring to Cahors, but 
hearing on the way that a warrant had been issued 
for his arrest, he turned aside, and crossing the 
frontier, left france never to return. 

From its own point of view the Sorbonne was 
right. The psalms of Marot became one of the most 
powerful instruments in promoting the Reformation 
in France. 

Ve pass to the Genevan psalter, the history of 
which we are now for the first time enabled to 
trace. Copies of the early editions are of extreme 
rarity, and until lately they had not been examined 
and their contents collated. But even the minute 
research and critical acumen of M. Douen would 
have yielded imperfect results were it not for 
the fortunate discovery in the royal library ot 
Munich of a copy of the psalter published by Calvin 
at Strasburg in 1539.) There was already good 
evidence that such a psalter had been compiled, but 
its character and contents were unknown. Its 
recovery has now not only supplied the link missing 
in the chain of history, but has revealed some unex- 
pected facts. We have already seen that Calvin had 
proposed to the Council of Geneva to introduce song 
into the service of the Church. In what way he 
intended to carry out the details of this project is 
uncertain, but at any rate his banishment from 
Geneva put anend to it for the time. At Strasburg, 
however, where he arrived in September, 1538, he 
found himself in a place which afforded him the 








he licence is dated November 30, 1541. 
he list given by Mr. Morley (‘ Clément Marot and others tudies,’ 
II., 60), is incorrect. 
Timbres. 
$s We hope that this most interesting volume may be published in 
fac-simile. The loss of the Strasburg psalter of 1545, which perished 
in the flames during the bombardment of the town in the Franco- 
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| German war, is an example of the unforeseen dangers to which a 


library may be exposed. M. Douen pathetically remarks that if the 
custodians of the Strasburg library had complied with his request to 

nd him their psalter for examination, it would be stil! in existence 
and uninjured. 
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means of realizing his plan. Singing had been for 
some time in use among the German Protestants of 
the city, and musicians of experience were to be 
found at the cathedral. Calvin, accordingly, seems 
to have lost no time in preparing the psalter for 
which he had probably been already procuring 
materials. In some of his letters he speaks of the 
psalms which he was collecting, and writing on Decem- 
ber 20, 1538, to Farel, then at Neufchatel, he says, 
‘*Weregret that the psalms have been sung among you 
before they arrived at the place you know of,{ for we 
wish to publish at once. As the German tunes were 
more pleasing, I exerted myself to try what I could 
do in verse.t} Accordingly Psalms xlvi. and xxv. 
are my first essays, and I have added others to 
them.” 

On June 28, 1539, we find Pierre Toussaint, pastor 
at Montbéliard, writing to Calvin to send him the 
French psalms, and in the following October Calvin, 
in a letter to Farel, makes inquiry respecting a hun- 
dred copies of the psalter which he had ordered to 
be sent to Geneva. 

Now that we possess the psalter itself we can see 
vhat Calvin really did. The title of the book is 
* Aulcuns Pseaulmes et Cantiques mys en chant. A 
Strasburg, 1539... There is no printer’s name 
The volume consists of four sheets of sixteen pages 
each, the title-page being included. It contains 
eighteen psalms, the Song of Simeon, the ten Com- 
mandments, and the Credo, each with a melody 
prefixed. 
of the psalms were by Marot; vizet 1) 25 35 355 105 32, 
51,$ 103, 114, 130, 137, and 143. Of the other pieces 
Psalm 113 and the Credo are prose chants, while 
Psalms 25, 36, 46, g1, and 138, together with the 
Song of Simeon and the Ten Commandments, may 
be confidently assigned to Calvin himself. 

It seems strange that of the three pieces already 
printed by Marot, Psalm 6, the Pater Noster, and the 
Credo, not one should appear in the Strasburg psalter. 
M. Douen supposes that, from the aversion of Calvin 
and his friends to the Court and everything connected 
with it, they had never read the * Miroir” of Mar- 
guerite, or the ‘Adolescence Clementine” of Marot, 
and were not even aware at that time that Marot had 
translated any of the psalms. 


psalter of 1539 not only contains twelve of Marot’s 
psalms, but gives them with a text which varies 
considerably trom that afterwards published by the 
author. 

This altered text, however, agrees with that found | 
in a psalter published at Antwerp in 1541, with,which, 
therefore, it must have had a common origin. The | 
title of this psalter is “* Psalmes de Dauid, translatez 
de plusieurs autheurs, et principallement de Cle. 
Marot. Veu, recongneu et corrigé par les theologiens, 
nommeement par M. F. Pierre Alexandre, conciona- 
teur ordinaire de la Royne de Hongrie.”“ The 
‘Approbation”’ is signed by P. Alexandre. This 
collection contains forty-five pieces, viz., the thirty 
psalms of Marot (which, it will be remembered, 
were, with one exception, as yet unpublished), and 





* A letter, dated November 9, 1538, from Zwick of Constance, to 
Bullinger at Zirich, shows that Calvin must have introduced song 
into the public worship of his congregation almost immediately after 

his appointment as pastor. The writer informs his friend that “a 
church had been granted to the French in Strasburg, in which they 
hear sermons from Calvin four times a weck, and also celebrate the 
Lord’s Supper, and sing psalms in gel own language.’ See Douen, 
“Histoire du Psautier Huguenot,” IL., 

+ Metz. 

t The tunes to which the five psalms translated by Calvin were 
adapted by him are German. 

§ Numbered L., following the numeration of the Vul 

See what Douen and Bovet have aid on this cubjes . 

“ Marie of Austria, sister of Charles V., and then regent of the 

Netherlands. 





fifteen: by other persons. One of Marot’s psalms, 
and nine of the others, have references to tunes of the 
day. M.Douen discusses minutely the probable date 
of the publication of this volume, and arrives at the 
following conclusions regarding it. About 1539, the 
Carmelite monk, Alexandre, even then inclined towards 
the reformed doctrines, had obtained in manuscript 
twelve of Marot’s psalms, which he proceeded at once 
to “improve,” after a fashion not unknown to the 
editors of modern hymnals, and these psalms, as 
altered by Alexandre, were sent to Calvin, then seeking 
materials for his psalter. Early in the following year 
Charles V. arrived at Brussels with the whole of 
Marot’s psalms, which the author had lately presented 
to him. The preacher to the Queen of Hungary 
would have little difficulty in procuring copies of the 





On examination it was found that twelve | 


This view is supported | 
by the fact which we now learn, that the Strasburg | 


eighteen psalms wanting to complete his collection 
and, doubtless, lost no time in mutilating the text to 
' his own satisfaction.| 

On June 15, 1540, the first Flemish psalter with 
tunes, known as the Souterliedekens, appeared at 
| Antwerp, and would naturally sugvest the publication 
of a similar work for the use of the French-speaking 
‘inhabitants of the Low Countries. 

About three years after the publi his 


cation of 


e.| psalter Alexandre fled from Brussels on a charge ot 


heresy, and after various wanderings became pastor 
at Strasburg about 1554.; Five years afterwards he 
settled in England, and, in 1561, was appointed to 
the charge of the French congregation in London. 
Calvin returned to Geneva in September, 1541, and 
|a few months afterwards there was printed at Stras- 
' burg, probably under the supervision of Pierre Brully. 
Calvin’s successor there, a psalter which forms the next 
step to the evolution of that of Geneva. This volume, 
now of extreme rarity, is of especial interest as con- 
| taining a complete liturgy of the Reformed Church.¢ 
Its title is, “*La manyere de faire prieres aux 
églises francoyses .... ensemble pseaulmes et can- 
ticques francoys quon chante aus dictes églises, 
MDXLII.” At the end of the work is, * Imprimé a 
Rome par le commandement du pape, par Theodore 
Briisz allemant, son imprimeur ordinaire. La 15 de 
feburier.”” Some writers, Fétis among them, have 
actually treated this imprint as genuine, but putting 
aside the impossibility of such a work being printed 
at Rome, we have a letter of beer: 1, 25, 1542 
| addressed by the pastor of the French church to the 
| magistrate s of Strasburg, in aie he begs their 
| assistance in recovering six hundred copies of a new 
impression of this very book, which had been seized 
at the gates of Metz because the printer, in his 
|S teeanattenate zeal” had inserted the words ‘* Im- 
primé a Rome avec privilege du pape.”’ False im- 
| prints of this kind were not uncommon in former 
| times. In the present case the object. no doubt. was 
to promote the circulation of the work among Roman 
Catholics. Theodore Briisz is, of course, a fictitious 
name, and M. Douen gives reasons for believing it te 
be a pseudonym of Jehan Knobloch of Strasburg. 
Looking at the pseudo-Roman psalter more par- 
ticularly in relation to our immediate subject, we 
transcribe the preface in full, as it seems to connect 
this Strasburg psalter of 1542 with its predecessor of 





s2 
1539- 
AV LECTEVR CHRESTIEN SALVT ET PAIX EN JESVCHRIST 
Pource qu'il est tresutile et necessaire d’ouir et mediter iour et nuict 
la saincte parolle de Dieu, tant pour la consolation > nos espritz que 





ce du seigneur dieu et de 





pource qt 1elle nous donne la vre aye congnoiss 











These are—Ps. 29 by Cl. Grolier; 43 
Adel; 108 by J. Faure; 113 signed Del 
Cl. L’Esc.; 120 anon 1S; nd 3130s 

s of 133, 1 oat Adel; 142 sion 





versi 


were after- 


s 
A few of Alexandre’s alterations were succes 
wards adopted by Marot. 
t See Douen, “ Hist. du Psautier Huguenot,” II., 649, ef sez. 
$ M. Douen has reprinted this liturgy. 
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son Crist, ce qu’il est nostre vie et ites 4 iay on wats, crestien 
lecteur, faire imprimer ce peu de psaulmes que iay peu recouurer, 
auecques leur chant. Affin que tu eusse (sic) chansons honnestes 
t'enseignantes l’amour et crainte de Dieu, au lieu de celles que com- 
munement on chante, qui ne sont que de paillardise et toute villennie. 
En quoy me semble qu’ auras grande vtilité tant pour la saincte doctrine 
louenges et graces a Dieu, exhortations a esperer, ala bonté et 
miseracorde diuine, et semblables choses que tu trouueras en ces 
pseaulmes, pue pour le bon exemple que tu pourras donner a ton 
prochain, pour l'exciter 4 lire la saincte escripture, et comme s. Paul 
nous enseingne chanter et dire pseaulmes au seigneur, louenges et 
chansons spirituelles, rendres tousiours graces a dieu pour toutes 
choses, au nom de nostre seigneur Iesu Christ. I’y ay adiousté des 
petitz traictez de la saincte cene de nostre seigneur et du sainct 
baptesme, lesquelz comme i’estime ne te seront poinct inutiles a lire. 
Ie te prie de prendre en bonne part ce petit liuret, et en faire ton 
prouffit. La paix du seigneur lesucrit soit auecques toy. Amen. 

There is every reason to believe that this preface 
is by Calvin, and formed, so to speak, the first draft 
of that which he prefixed to the Genevan psalter of 
1542. M. Douen believes the liturgy also to be by 
the same hand, and argues from internal evidence 
that both it and the preface belonged originally to a 
lost reprint of the psalter of 1539, that soon after- 
wards Calvin added the two ‘ petitz tractez,” and 
that after Calvin’s departure from Strasburg all these 
pieces were inserted without further alteration in the 
pseudo-Roman psalter of 1542. The work of its editor 
consisted in enlarging the psalter of 1539 by the 
addition of the eighteen remaining psalms of Marot* 
which had already appeared in the Antwerp psalter, 
four by other authors} taken from the same collec- 
tion and the Pater Noster of Marot which had been 
published in 1533 in the ‘* Miroir” of Queen Mar- 
guerite. 

The twenty-one tunes of 1539 reappear, and eight} 
new ones were added to Psalms 4, 6, 22, 24, 38, 104, 
113, and the Pater Noster, while Psalms 13 and 8 of 
Marot and 43 by C. D. were assigned to the tunes 
of 4, 32, and 24 respectively. Twelve psalms thus 
remained unprovided with tunes, viz., 5, 7, 9,; 10, 11, 
12, 14, 37, 115, of Marot, and 120 anonymous, 130 by 
A., and 142 by D. 

Soon after Calvin’s return to Geneva in September, 
1541, he obtained the consent of the Council to intro- 
duce some of his Strasburg psalms into public 


worship.§ Then followed the publication of the 
enlarged Strasburg (pseudo-Roman) psalter, but 


instead of adopting it as it stood, Calvin preferred to 
prepare a new edition with the former tunes revised, 
and new ones supplied to those as yet unprovided with 
them. This psalter appeared in the middle of 1542. 
One copy alone is known to exist in the library of 
Stuttgart. The title is “‘La forme des prieres et 
chantz ecclesiastiques, avec la maniere d’administrer 
les Sacremens, et consacrer le Mariage, selon la 
coustume de l’Eglise ancienne.”’ Beneath is an olive 
leaf terminating in an ornamental G, the mark of 
Jean Girard, a printer at Geneva. MDXLII. There 
is no imprint. 

The volume commences with Calvin’s celebrated 
second preface, but without some pages on sacred 
music which were not added until the following year. 
It contains the Psalms and Canticles exactly as in 
the pseudo-Roman edition, excepting that the prose 
version of Psalm 113 and the four Antwerp Psalms 
are omitted, and the Credo!! of Marot is substituted 
for the prose Credo of Strasburg. With some very 
slight variations the text is that of Alexandre, which 
shows that Calvin had not yet seen the authentic 








* 4, 5,6, 7, 8, 9, 10, I1, 12, 13, 14, 22, 24, 37, 38, 104, 113, and 115. 

+ 43 signed C. D.; 120 anonymous; 130 signed A.; and 142 signed D. 

t This seems anerror. M. Douen subsequently (p. 617) place sg in 
the list of psalms supplied with tunes at Strasburg, and quotes the 
tune itself on the following page. There were the ‘refore nine new 
tunes in the pseudo-Roman psalter, and eleven without tunes. 
§ An Ordonnance of November 20, 1541, says: “It will be agood thing 
to introduce the Church tunes, the better to excite the people to pray, to 
praise God. Asa commencement the children are to be taught, then 
in time the whole Church can follow."’ This was what Calvin had 
proposed five years before. 


Published in the * Miroir” in 1533. 
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edition of Marot. The liturgy which follows was 
modified, but the chief difference between the 
Strasburg and the Genevan psalters lies in the 
music. Of the thirty Strasburg melodies seventeen 
only are retained, and of these all except three are more 
or less altered.* All the other tunes are new; thirteen 
of them (4, 6, 8, 9, 13, 19, 22, 24, 32, 38, 51, 113, and the 
Decalogue) are substituted for the former melodies, 
eight (5, 7, 10, I1, 12, 14, 37, and 115) are set to the 
Psalms left without music in the pseudo-Roman 
psalter, and one is adapted to Marot’s Credo. 

A second edition of the Genevan psalter of 1542 is 
recorded, which has on the title the additional words 
“comme on I’obserue a Geneve,” thus indicating the 
contemporary existence of a different ‘‘use”’ ‘else- 
where. 

We have now seen that from the first appearance 
of Marot’s psalms they were at once appropriated by 
the French reformers, who adapted them to music, 
introduced them into their worship, and published 
them with Calvin’s catechism and liturgy united in 
the same volume. We also find that of sixty-five 
works placed on the index by the faculty of theology 
at Paris, between December, 1542, and March, 1543, 
no less than six were editions of these psalms, and it 
is therefore evident that those writers have fallen into 
error who speak of Marot’s translations as used for 
several years by both religious parties indiscriminately, 
and who imagine that they were not definitely branded 
as heretical until 1553, or even 1562. 

The time had now arrived for Marot to resume his 
work, but this time not for Francis and the Court of 
Paris, but for Calvin and the Church of Geneva. 

(To be continued.) 


THE GREAT COMPOSERS, SKETCHED BY 
THEMSELVES. 
3y JoserpH BENNETT. 
No. X.—BERLIOZ (continued from page 291.) 

Soon after the composition of ‘* Roméo et Juliette ” 
Berlioz had further experience of government patron- 
age. The year was 1840, and the authorities decided 
to celebrate in a special manner the tenth anniver- 
sary of the Revolution of July. Under these circum- 
stances, and with direct regard to the ceremony of 
reinterring the remains of the ‘“ patriots” beneath 
the column on the Place de la Bastille, M. Rémusat, 
Minister of the Interior, commissioned Berlioz to 
write a symphonic work, for the sum of 10,000 francs, 
out of which he was to pay the cost of copies and 
performance. No task more congenial could have 
been set the master, and he addressed himself with 
avidity to the composition of a ‘‘ Symphonie funcbre 
et triomphale”’ for 200 wind instruments. The work 
was conceived in three parts; first, a funeral march 
for the procession; second, an “adieu” addressed 
to the illustrious dead, as the bodies were lowered 
into the vault; third, a movement of apotheosis, 
or Hymn of Glory. In actual performance, this 
Symphony made no effect. During the procession, 
little or nothing of the march could be heard, while, 
as soon as the last movement began, the National 
Guards, weary of standing in a burning sun, com- 
menced their defile to the noise of fifty drums. For 
this fiasco some compensation was made by the suc- 
cess of the work at a public rehearsal ; which led to 
the engagement of Berlioz and his “200” for four 
concerts, whereat the symphony figured largely and 





* The altered melodies are 1, 2, 3, 15, 25, 46, 91, 104, 14, 130, 135, 
143, the Song of Simeon, and the Pater Noster. ‘The unaltered 
melodies are 36, 103, and 137. Krom his not reckoning the Pater 
624 is, at first sight, 





Noster and the Credo, M. Douen’s account at page 
} inconsistent with that at page 3351. 
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brought much money. M. Rémusat, unlike his pre- 
decessor, paid the sum agreed upon without delay, 
but out of the 10,000 francs Berlioz received for 
himself no more than 2,800. The rest went in 
expenses. The master was satisfied nevertheless, if 
only because he had made the jealous Habeneck 
exclaim, ‘ Decidedly that has grand ideas.” 

In the same year Berlioz went on his first artistic 
journey—as far as Brussels. This led to a domestic 
crisis, which should be described in his own words :-— 

“ Under one pretext or another, my wife had always 
set herself against my travelling projects, and if I 
had listened to her I should not have quitted Paris to 
this day. A foolish jealousy, for which during a long 
while I had given no reason, was at the bottom of 
her opposition. In order to carry out my purpose I 
was obliged, therefore, to keep it secret, to smuggle 
my music and a portmanteau out of the house, and 
to start suddenly, leaving a letter explaining my dis- 
appearance. But I did not go alone; I had a travel- 
ling companion, who, since then, has accompanied 
me in all my excursions. In consequence of being 
accused, tortured in a thousand fashions, always 
unjustly, and finding no longer peace and repose at 
home, I finished, chance aiding, by taking the benefit 
of a position of which I had only the evils. Thus my 








life was completely changed. ‘To cut short the story 
of this episode in my career, and not to enter further | 
into sad details, I will only say that from the day in | 
question, and after squabbles not less prolonged than | 
painful, a separation by agreement took place between | 
my wife and me. I see her often; my love for her 
has not changed, and the sad state of her health makes | 
her only the more dear.” 

So, while the suffering wife remained in Paris with 
all her bitter recollections, the husband travelled | 
about in company with his mistress. Thus ended | 
love’s young dream—the romance of Ophelia and her | 
passionate adorer. 

Going first to Brussels, our master gave two con- 
certs with results not altogether satisfactory. His 
music was attacked by Fétis with great vigour, and 
out of this grew a somewhat excited controversy 
on points of detail, as to which Berlioz complacently 
shows that the author of the * Universal Biography of 
Musicians” came off second best. We need not touch 
the points of dispute here. They beiong to the dead 
past, and not to the living present. Returning to 
Paris, Berlioz made arrangements for a colossal 
concert before setting out on a more extended tour; 
again got into trouble with all about him: had to 
encounter a formidable conspiracy, and to pull his 
enterprise through a fire hot enough to consume it in 
the hands of a less energetic spirit. As it was he 
made no money, but was called upon to pay 360 francs 
out of his own pocket to meet the balance of costs and 
receipts. This done, he started on his tour, con- 
cerning the experiences of which we have a good deal 
of information in the form of letters to different 
persons. 

The tour began badly. At Brussels, to the mas- 
ter’s great disgust, a promised concert could not be 
given because a favourite singer had not arrived. 
The people there professed great annoyance, and 
their visitor did not soothe them when he said, in his 
most ironical vein: ‘Be calm. The concert will not 
take place, and you will not have the pain of listening 
to my music. That is sufficient compensation, I 
think, for such a misfortune.” Going on to Mayence, 
Berlioz waited upon Schott the publisher, who said, 
“I don’t think—you cannot—give a concert here. 
There is no orchestra, there is no public, and we 
have no money.” Away to Frankfort flew our mas- 
ter. Some concerts had been arranged for in the 





Free City, and there would compensation be found. 


We see the actual result in the course of a conversa- 
tion with Guhr, director of the theatre—‘‘a little 
man with bright, piercing eyes; rapid gestures, brief 
and incisive words, and a strong habit of swearing.” 
N.B.—We shall put asterisks in place of Guhr’: 
oaths. 


“G. Oh! it is you, is it, my dear fellow? You 
haven't received my letter, then ? 

‘““B. What letter ? 

‘“*“G. I wrote to you at Brussels to say * Wait. 


I can’t speak well—a misfortune—'tis a great misfor- 
tune. Ah! here is our régisseur, who will act as 
interpreter. 

Then he went on, still in French :— 

“G. Tell M. Berlioz how much I am upset: that 
I wrote asking him not to come; that the little 
Milanollos fill the theatre every evening; that we 
have never seen such a furore among the public, * *” 
and that we must put aside for the moment grand 
music and grand concerts. 

‘* R. M. Guhr charges me to tell you, sir, that— 

‘*B. Don’t take the trouble to repeat it. I have 
understood—too well understood, since he has not 
spoken in German. 

““G. Ha! ha! ha! I spoke French 
knowing it! 

““B. You know it very well, and I know that I must 
either return, or boldly go on at the risk of elsewhere 
finding infant prodigies who will give me checkmate. 

“G, What am I to do, my dear fellow? These 
children bring in money. ‘ French romances make 
money; French vaudevilles draw the crowd! What 
would you? * * * I am director; I cannot refuse 
money; but at any rate wait till to-morrow, I will let 
you hear ‘Fidelio’ with Pischek and Mdlle. Capi- 
taine, and * you can give me your opinion about 
our artists. 

“B. 1 believe them to be excellent, especially 
under your direction. But my dear Guhr, why d 
you swear so much? Do you think it consoles me ? 

‘““G,. Ha! ha! thatis said en famille. (He intended 
to say ‘ familiarly.’) 

‘“*B, Then, since we are en famille, come and drink 
some Khine wine; I forgive you your little Millanollos, 
and I will remain to hear ‘Fidelio’ and Mdlile 
Capitaine, of whom you seem to be the lieutenant.” 

Having renewed at [Frankfort his acquaintance 
with Ferdinand Hiller, Berlioz went on to Stuttgart 
and saw Lindpaintner about giving a concert in the 
little capital. Lindpaintner received him like « 
brother, but took up Schott’s parable at Mayence 
‘“This is a royal residence, it is true; but there is 
neither money nor a public.” However, if Berlioz 
would proceed, he had only to take the Redoutensalle 
and pay eighty francs intothe musicians’ pension fund. 
The artists would rehearse with and play for him gratis. 
At the concert the Symphonie Fantastique and the 
Overture to “Les Francs Juges” were performed 
with an effect upon some of the leading connoisseurs 
such as induced them, on Eerlioz’ showing, to get 
rid of the composer without delay :— 

‘As for Dr. Schilling, I am sure that he found 
everything execrable, and that he felt thoroughly 
ashamed of having taken the first steps to introduce 
to Stuttgart a brigand of my species, vehemently 
suspected of having violated music, and who... 
would make the chaste muse a sort of gipsy, less 
Esmeralda than Helen MacGregor. .. .” 

So the Stuttgart cognoscenti despatched Berlioz with 
a letter of introduction to the Baron von Billing, 
counsellor of the Prince of Hohenzollern-Hechingen, 
who held his little court at Hechingen, in the Black 
Forest. The Prince was devoted to music, and kept 
a small and somewhat doubtful orchestra about him. 
But Berlioz, gratified by a most cordial reception, 
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put up with the orchestra, saving bie works to its 
capacity, and when the Prince helped the drummer 
to count his rests, when all difficult passages in the 
trumpet parts were cut out, and when the trombone- 
player was allowed to sound only the notes of which 
he was sure, the performance went swimmingly, and 
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When he wrote that letter 





a wish to devour him.’ 
Mendelssohn was twenty-one, and did not know a 
single score of mine. I had then only penned a sketch 
of my Symphonie Fantastique, which he had not seen, 
and it was but a few days before he left Rome that J 
showed him my just-finished overture to ‘ King Lear.’” 





everybody was pleased. Berlioz, however, forgot that he had often offended 
Returning to Stuttgart, Berlioz went thence to} Mendelssohn’s conceit—a quality which that young 
Carlsruhe, where it was not convenient to give a/gentleman nursed very tenderly, and could not 
concert, the theatre having been taken by an Italian; bear to have touched. But the Frenchman did not 
flautist. So, “full of respect for the flute,” the|thus act without being provoked. At the first 
master went on to Mannheim—a “very calm, cold, |interview of the two composers, for example, Men. 
flat, and square” town, wherein a passion for music|delssohn began talking of some parts of Berlioz’ 
was no hindrance to sleep. Here a concert took]|cantata, ‘Sardanapale,” and said, when his new 
place, with the “Harold” Symphony in the pro-| acquaintance expressed himself displeased with his 
gramme; and then, weary of Mannheim, Berlioz jown work, ‘I compliment you—on your taste. I was 
made his way to Weimar through Frankfort, again | afraid you would be satisfied with that allegro. 
encountering Guhr. “He recommenced swearing; | Trankly, it is a very miserable thing.” This was 
I quitted him.” Weimar, with its recollections of | rude, to say the least; but Mendelssohn was even 
Goethe and Schiller, of Herder and W ieland, suited | more offensive the next day, when, hearing Berlioz 
his poetic temperament, and he wrote to Liszt: | profess admiration for Gluck, he coolly remarked, 
‘*T breathe here.” He did more—he flourished at |* Ah! you love Gluck?” as who should say: ** How 
Weimar. His concert, with its Symphonie Fan-|can a musician like you have ideas sufficiently 
tastique and “Francs Juges” overture, was an/ elevated, and a sentiment of grandeur of style and 
immense success; the hall was crowded, the ap-/truth of expression lively enough for the love of 
plause long, and royalty sent its high officers charged |Gluck?” Berlioz made no answer at the time, but 
with compliments. In such a town this success | matured a characteristic scheme for “ paying off’ 
seemed doubly precious. ‘his new acquaintance. Knowing that Mendelssohn 
From Weimar to Leipzig was an easy journey, but} would visit a common friend at a certain time, he 
Berlioz hesitated to make it because Mendelssohn \preceded him, and placed on the piano a MS. copy of 
was musical dictator there, and their artistic paths | an air from “ Telemaco,” one of Gluck’s little-known 
had diverged so widely since the days when they met | Italian operas: ‘* Mendelssohn came, looked at the 
at Rome. At length, however, the French composer! music, took it to be part of some modern Italian 
wrote to his German brother, and received a reply | opera, and began to play it. At the four last bars. 
which set all doubts at rest. Mendelssohn’s response !the musical accent of which is truly sublime, I 
is worth quoting for its thorough heartiness :-— |stopped him as he was imitating Rubini in a gro- 
“My dear Berlioz—I thank you with all my heart ; tesque fashion, and said, with an air of astonishment. 
for your nice letter, and because you still preserve a|}‘ Ah! you dont like Gluck!’ ‘Gluck! how Gluck =’ 
remembrance of our Roman friendship. Tor myself, |‘ Alas! my dear fellow, that piece is by him and not 
I will never forget it while I live, and I am glad to! by Bellini, as you thought. You see that I know him 
have the prospect of soon telling you this by word of | better than you do, and that Iam oi your opinion— 
mouth. It will be my pleasure and duty to do all | more than yourself.” On another occasion when 
that I can towards making your stay in Leipzig Berlioz was praising the metronome, Mendelssohn 
happy and agreeable. I believe I can assure you | said, ‘‘ What do we want with the metronome? Iti 
that you will be satisfied with the town—I mean with | a useless instrument. A musician who cannot, on 
the musicians and the public. Before writing, Lhave seeing a piece, at once divine its movement is «a 
taken care to consult several persons who know} booby. ” The next day Berlioz showed his friend the 
Leipzig better than myself, and all confirm my | Score of the ‘“‘ King Lear” overture. ‘“ Give me the 
opinion that you will have an excellent concert. | time of it,” said Mendelssohn, sitting down to play. 
The expenses of orchestra, hall, placards, &c., will be | and was answered, ‘‘ Wherefore? Did you not say 
110 crowns; the receipts may range between 600 | yesterday that a musician who "'&e., &e. Reétorts 
and 800 crowns. You should be here to settle | like these grievously offended the young German: 
the programme and do all that is necessary at least |self-esteem, but Berlioz confesses that, while 
ten days in advance. Furthermore, the directors of |‘touchy” to the last degree about music, he could 
the Subscription Concerts charge me to ask if you} bear any amount of contradiction as regards other 
will conduct one of your works at the concert to be|matters. Looking at all this, the very friendly lette: 
given on Tebruary 22 for the benefit of the poor of} we have quoted was a welcome surprise. “It appeared 
the town. I hope you will accept their proposition | to show a goodness of soul and an agreeableness ot 
after the concert you give yourself. I engage you| manner which I had not before known in him, and | 
then to come here as soon as you can leave Weimar, | was not slow to see, on arriving at Leipzig, that these 
and shall be glad to shake you by the hand and/excellent qualities had become his in reality. He 
say ‘Welcome’ in Germany. Do not laugh at my | had lost nothing at all of the inflexible rigidity of his 
bad I'rench as you used to do in Rome, but continue | artistic principles, but he no longer sought violently 
to be my good friend as you were then, and as I|to impose them. . . . Only he was always a little too 
shall be always your devoted,—F'rLix MreNDELSSOHN- | fond of the dead.”’ 
BarRTHOLDY.” On reaching Leipzig and driving tothe Gew wathiet, 
Here let us find room for a parenthesis. In 1864] Berlioz found: Mendelssohn busy rehearsing the First 
Berlioz read the first volume of Mendelssohn’s pub-| Walpurgis Night,” which was about to be ae 
lished letters, and penned the following note con-|He was deeply impressed with the music, and when 
cerning his expressions of friendship: ‘‘ I have just |all was over hastened in a state of rapture to con- 








seen in the volume of Felix Mendelssohn’s letters, | gratulate the composer. The two men met, with 
published by his brother, in what consisted his|the same sad thought in each mind: ‘A dozen 
‘Roman friendship’ for me. He said to his mother, | years have passed since we dreamed together on the 
clearly meaning myself, ‘—— is a true caricature, | plain of Rome!” Presently Berlioz asked his friend 
without a spark of talent, &c., &c. I have sometimes!to make him a present of the baton he had been 
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using. ‘ Willingly,” replied Mendelssohn, ‘on con- 
dition that you send me yours.” The exchange was 
duly made, and with Berlioz’ wooden sceptre went 
the following letter :— 

“To the Chief Mendelssohn.—Great Chief, we have 
promised to exchange our tomahawks. Behold 
mine! It is rough: thine is plain; only squaws and 
pale-faces love decorated arms. Be my brother, 
and when the Great Spirit shall send us to hunt in 
the land of souls, may our warriors hang our united 
tomahawks on the gate of counsel.” 

With reference to the style of this epistle, there 
is reason to believe that Lerlioz had been reading 
lenimore Cooper’s ‘‘ Last of the Mohicans.” 

Mendelssohn behaved, we are told, “like a brother” 
in the affair of his friend’s concert, and would seem 
to have had his patience tried, since Berlioz was 
exigent about the orchestra, and offended some 
people by what was called his “insolent preten- 
sions.” He wanted twenty-four violins, not sixteen 
only, and three instruments—to wit, a cor anglais, 
ophicleide, and harp—which practically were not to 
be found in Leipzig! What next, and next? 
was certainly curious that in musical Leipzig, under 
the reign of Mendelssohn, the only cor anglais was 
so bad that Berlioz preferred giving the part to a 
clarinet ; the so-called ophicleide was a small leathern 
affair, not at all like the proper thing, while Men- 
delssohn, when he wanted harps, had to obtain them 
from Berlin. Berlioz could not do without a harp, 
and his friend Lepinski sent a M. Richter from 
Dresden. So far good; but when an instrument 
had been hunted up in the city and restrung, it 
was found that Richter, though a capital musician, 
could only play the arpeggios usually required 
in theatrical orchestras. ‘The upshot was that 
the borrowed instrument went back with thanks, 
and at the performance its music was played on the 
piano by Mendelssohn himself. In connection with 
the state of things thus revealed, it should, of course, 
be borne in mind that harps were not then so freely 
used in orchestral music as now. ‘The concert went 
oif very well, and the ‘Symphonie Fantastique,” as 
usual, set the critics by the ears; while, at the suc- 
ceeding performance for the poor, the Offertoire from 
Berlioz’ * Requiem” stirred even Robert Schumann 
out of his “ habitual mutism,” and prompted him to 
say, ‘‘ That surpasses all.” His Leipzig work done, 
the master fell ill; recovered, and paid his doctor's 
account, at the worthy man’s request, with an auto- 
graph copy of the Offertoire theme. Berlioz was 
flattered by this incident, but angry with himself for 
missing a pretty return. He wrote on the manu- 
script, “A M. le Docteur Clarus.” ‘Carus, not 
Clarus,” said the learned practitioner; on which 
Berlioz should immediately have written, but did 
not, ** Patientibus Carus sed Clarus inter doctos.” 

Vrom Leipzig the master went to Dresden, where 
he met Richard Wagner, then Sub-Chapelmaster 
under Reissiger. His observations upon the com- 
poser of ‘‘ Rienzi” and the “Flying Dutchman ”— 
both then achieved—show customary discernment 
and generosity. Berlioz heard only the second 
part of ‘ Rienzi,” which it was then usual to play 
in two parts, and he hesitated to give an opinion 
about it. But of the ‘Flying Dutchman” he said: 
**The work appears to me remarkable for its sombre 
colour, and certain stormy effects perfectly indicated 
by the subject; but Iam bound to recognise also an 
abuse of the ivemolo, the more to be regretted as I 
had already noticed it in ‘ Rienzi,’ and saw that it 
indicated in the author a certain indolence of spirit, 
against which he cannot too carefully guard. The 
sustained tremolo is of all orchestral effects that which 
soonest tires; besides, it demands no invention from 
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'the composer when accompanied neither above nor 
below by a salient idea. Still, whatever the fact on 
this point, honour is due to the Royal thought which, 
|in giving (Wagner) complete and active protection, 
| has, so to speak, saved a young artist gifted with 
| precious faculties.” After giving two concerts in 
| Dresden, Berlioz returned to Leipzig for the second 
of his concerts there, subsequently proceeding to 
Brunswick, at the suggestion of Meyerbeer, and 
meeting with a success not far short of triumphant. 
Hamburg having been next visited, with the strange 
and unexpected result of discovering both an ophi- 
cleide and a harpist, the master descended upon the 
Prussian capital. Here he assisted at a performance 
of Bach’s great ‘‘ Passion,” and was much struck by 
the ‘“‘attention, respect, and picty” with which a 
German audience listens to such a work :— 

‘* Every one followed the words in the book; there 
was not a movement in the auditory, not a murmur 
of approval or censure, not a sign of applause; one 
was at a sermon; hearing the Gospel chanted; as- 
| sisting in silence, not at a concert, but at a Divine 
service. It is just in this way that such music ought 
to be heard. Here Bach is adored and believed in 
without supposing for an instant that his divinity 
can be called in question. A heretic would excite 
horror; it is even forbidden to speak of such a thing. 
Bach is Bach, as God is God.” 

Two successful concerts were given by the master 
in Berlin, after which he visited Hanover, and Darm- 
stadt, and then returned to Paris, with feelings 
towards Germany which could not be better ex- 
pressed than in a letter to Mr. G. A. Osborne :—- 

‘* Here I am at length, my dear Osborne, at the 
end of this pilgrimage—the most difficult, perhaps, 
that a musician has ever undertaken, and the re- 
membrance of which, I feel, ought to predominate 
during the rest of my life. I have consulted. like the 
religious men of ancient Greece, the Delphic oracle. 
Have I well understood the meaning of its response ? 
Am I to believe that of it which appeared favourable 
to my desires? Are there not deceptive oracles : 
The tuture, the future alone, will decide this. Be the 
jresult what it may, I must return to France and 
address finally my farewells to Germany, that noble 
second mother of all sons of harmony. But where 
shall I find words equal to my gratitude, my admira- 
tion, and my regrets? What hymn can I sing which 
shall be worthy of her grandeur and of her glory? 
I only know that, in leaving, I incline myself with 
respect, and say to her in heartfelt tones, ‘ Vale, 
Germania, alma parens !’” 

(To be continued.) 


MR. PEPYS THE MUSICIAN. 

By Francis HUEFFER. 
(Concluded from 
VIL. 
Ir remains to say a few final words of a composer 
who, although little known in the annals of music, is 
of more than ordinary interest to the Diarist, and, it 
may be hoped, to the readers of these extracts. It is 
perhaps scarcely necessary to add that the excellent 
Mr. Pepys is the composer in question. Mr. Pepys 
was not a conceited person in the vulgar sense, and, 
considering how much he did for the furtherance of 
art and science—not to speak of his official work— 
he said remarkably little of his own virtues. At the 
same time he was not without a last debility, and 
his pride in his musical achievements may perhaps 
be considered as such. Of his grand ideas for the im- 
provement of musical notation and theory generally 
we have already heard something. We have also 


page 293.) 











35° 





THE MUSICAL TIMES.—Jvry 1, 1881. 





” 


seen him at work busily “pricking” music of his 
own composition. ‘The question now arises, of what 
kind were these compositions? and to that question 
this final article will be devoted. 

Neither the number nor the scope of Mr. Pepys’s 
compositions is very imposing. ‘They are, indeed, as 
far as one can ascertain, essentially limited to three 
songs, all with very quaint words. The first, and the 
quaintest as far as its poetry is concerned, is that 
beginning ‘‘Gaze not on swans.” As to the chro- 
nology of its origin we are well informed. It was on 
February 11, 1662, that Mr. Pepys went ‘ Home to 
musique, my mind being full of our alteracons in the 
garden. At night begun to compose songs, and begin 
with ‘Gaze not on Swans.’”’ But the course of com- 


position with Mr. Pepys did not run as smooth as | 


might have been desired, and friendly aid had accord- 
ingly to be called in. 


of Mr. Berkenshaw, and according to his own showing | remains unfinished. 


an anything but pliable disciple. Mr. Berkenshaw 
had his own ideas of the theory of music, and, Mr. 
Pepys being in the same predicament, an occasional 
clash of opinions was inevitable. Here is an amusing 
scene of contest between master and pupil :— 

‘Feb. 27th, 1662. This morning came Mr. Ber- 
kenshaw to me, and in our discourse I, finding that 
he cries up his rules for most perfect (though I do 
grant them to be very good, and the best I believe 
that ever yet were made), and that I could not persuade 
him to grant wherein they were somewhat lame, we 
fell to angry words, so that in a pet he flung out of 
my chamber, and I never stopped him, having intended 
to put him off for to-day, whether this had happened 
or no, because I think I have all the rules that he 
hath to give.” 

Little squabbles of this kind could, however, not 
permanently shake Mr. Pepys’s esteem for Mr. 


Berkenshaw or his theory; and as late as 1665 we | 


find the Diarist trying to compose (‘* While I staid 
for the barber”) ‘‘a duo of counterpoint, and I think 
it will do very well, it being by Mr. Berkenshaw’s 
rule.” 

How seriously Mr. Pepys took the task of learning 
music generally, and composing the aforesaid song 
in particular, is apparent from the following amusing 
extract, dated three days before the formidable battle 
already referred to :— 

* Long with Mr. Berkenshaw in the morning at 
my musique practice, finishing my song of ‘ Gaze not 
on Swans,’ in two parts, which pleases me well, and 
I did give him 5/. for this month or five weeks that 
he hath taught me, which is a great deal of money, 
and troubled me to part with it. Thence to the 
Paynter’s and set again for my picture in little, and 
thence over the water to Southwarke to Mr. Berken- 
shaw’s house, and there sat with him all the after- 


noon, he showing me his great card of the body of 


musique, which ‘he cries up for a rare thing, and I 
do believe it cost him much pains, but it is not so 
useful as he would have it. Then we sat down and 
set ‘ Nulla, nulla sit formido,’ and he has set it very 
finely.” 

Irom a subsequent statement in the Diary it 
would appear as if Mr. Berkenshaw’s assistance in 
the composition of the song had been very consider- 
able; for on March 14 in the same year we find 
Mr. Pepys “trying over the two songs of ‘Nulla, 
nulla,’ etc., and ‘Gaze not on Swans,’ which Mr. 
Berkenshaw set for me a little while ago. I find 


them most incomparable songs as he has set them, 
of which I am not a little proud, because I am sure 
none in the world has them but myself, not so much 
as he himself that set them.” 

Whether this setting of the words by Berkenshaw 
was altogether independent of Mr. Pepys’s, or only a 
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corrected and developed version of it, is not suff- 
ciently clear. 

Another song, and one of more importance, is that 
commencing “It is decreed.” In composing it, Mr. 
Pepys again went to work with the utmost delibera- 
tion. ‘The first reference to it is a statement entered 
on April 5, 1666, to the effect: “I to the office all 
the afternoon till late, and so home and late putting 
notes to ‘It is decreed, nor shall thy fate,’ etc., 
and then to bed.” But, even before putting pen to 
paper, Mr. Pepys had been for some days pon- 
dering over the tune, or, as he himself puts it 
(April 18, 1666): ‘‘In all my ridingsin the coach and 
intervals my mind has been full these three weeks of 
setting in musique ‘It is decreed.’” But in spite 
of these strenuous efforts the work proceeded slowly ; 
more important business, perhaps, intervened, and 


At this time Pepys was the pupil} we find that as late as August 22 the song still 


At last, however, the great 
the egg is perfect, and Mr. 
immediately raises a triumphant cackle: 
*“ Anon to church,” he writes, November 12, 1666, 
“and after church I to my chamber, and there did 
finish the putting time to my song of ‘It is decreed,’ 
and do please myself at last, and think it will be 
thought a good song.” 

Nosoonerhasthis happy consummation been arrived 
at than Mr. Pepys, like other composers, is anxious to 
hear his new work, and he accordingly hurries to the 
house of Mrs. Knipp, the pretty actress, gets rid of 
her objectionable husband in as polite a manner as he 
can, and takes her home ‘‘to some good victuals that 
we could not put off, that was intended for the great 


task is accomplished, 


| dinner of my Lord Hinchingbroke’s if he had come. 


After dinner I to teach her my new recitative of ‘It 
is decreed,’ of which she learnt a good part, and I 
do well like it, and believe shal! be well pleased when 
she has it all, and that it will be found an agreeable 
thing.” 

Mrs. Knipp’s professional engagements having pro- 
bably prevented her doing such justice to “It is de- 
creed,” as the composer thought was due toits merits, 
Mr. Pepys looked for a humbler exponent of his inspi- 
ration, and we find him accordingly “teaching my 
girle Barker part of my song, ‘It is decreed,’ which 
she will sing prettily.” It seems, indeed, to have 
been amongst the duties of Mrs. Pepys’s maid to 
learn the famous song, for as late as January, 1668S. 
we find Mercer engaged in studying the same ditty, 
‘“‘and she will do it well.” But, in spite of this 
hopeful prognostication, Mr. Pepys seems to have at 
last despaired of finding a worthy interpreter amongst 
the sex, and he accordingly, a few months later, 
retires ‘to my chamber to prick out my song, ‘It is 
decreed,’ intending to have it ready to give Mr. Harris 
on Thursday when we meet, for him to sing, believing 
that he will do it more right than a woman that sings 
better, unless it were Knipp, which I cannot have 
opportunity to teach it to.” And this is the last we 
hear of “It is decreed.” 

But even the glories of this wonderful production 
must fade before the splendour of another song, Mr. 
Pepys’sopus magnunt, “ Beauty, retire.” Tothis he re- 
curs again and again with paternal fondness ; and in 
his portrait, by Hales, where he is represented in a 
gown (‘which I hired to be drawn in”), he holds 
in his hand a roll of music, which by the initiated 
will be recognised as ** Beauty, retire.” A photograph 
of it appears in the third volume of Mr. Mynor 
Bright’s edition. According to the editor’s statement 
it was bought by Mr. Peter Cunningham at the sale 
of the Pepys-Cockerell collection in 1848, and it was 
purchased by the trustees of the National Portrait 
Gallery in 1866. The words are taken from the 
fourth act of Sir W. Davenant’s “ Siege of Khodes,” 
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and are to this effect: Solyiman being the speaker, 
and Roxalana the beauty addressed :— 

Beauty, retire; thou dost my pity move; 

3elieve my p ity, and then trust my love. 

Att first I thought her by our prophet sent 

As a reward for valour’s toiles, 

More worth than all my Fa- ther’s spoiles ; 

Lut now she is become my punishment. 

But thon art just, O Pow’r di-vine; 

With niew and painfull arts 

Of studied warr, | break the hearts 

Of half the world, and she breakes mine, 

And shee, and shee, and shee breakes mine. 
Of Mr. Pepys’s setting it would be unnecessary to 
speak, as it will shortly be published in Tue Musicat 
Times from a copy of the original manuscript in the 
Pepysian library. Only a few remarks as to Ny 
genesis of the song may follow here. Like all } 
Pepys’s works, ‘‘ Beauty, retire” was the result of 
mature consideration. He carried it in his mind, 
carefully wrote and rewrote it, and discussed its 
merits with congenial friends; thus Mr. Hill, whose 
name the reader will remember, “ likes the whole 
very well, but excepts again two notes in the base.” 
Mr. Pepys’s female admirers, Mrs. Colman and Mrs. 
Knipp, were immediately set to practise it. Mrs. 
Knipp more especially “sings and makes it go most 
rarely, and a very fine song it seems tobe.” The lady 
indeed seems to have proved a true friend on this 
occasion; she ‘‘spread abroad” the song wherever 
she went, and soon was able to tell the delighted 
author that ‘“‘it is mightily cried up, which I not 
a little proud of.” Iqually complacent references to 
the song might be multiplied, but perhaps by this 
time the reader has grown weary of Mr. Pepys’s 
harmless prattle, and the best he can do is, like 
Jeauty, to retire. 


“LA REGINA DEL NEPAL 
G. BOTTESINI. 

Sicnor Botrersin1t has long been prominently 
before the public in Italy as a double-bass virtuoso 
without equal, and to his fame in so unique a 
capacity he has of late years added considerable 
success in composition. In this field his reputation 
is founded more especially on his opera *“ Hero and 
Leander,” which was brought out in Turin, and sub- 
sequently performed with success in Milan, Rome, 
and Naples. The work, moreover, derived special 
interest from the fact that the libretto was furnished 
by Arrigo Boito, who originally proposed to set it to 
music himself, but, unable to complete his task 
during the vicissitudes of his early career, made it 
over to Bottesini. If Bottesini thus started with the 
enormous advantage of having a libretto by so 
eminent a writer, he was, on the other hand, placed 
at a disadvantage; for not entirely without truth 
was it said that if Boito himself had composed the 
opera, he would have produced a work very superior 
to that produced by Bottesini. However, ‘“ Hero 
and Leander” as it stands is a charming work, and 
has earned applause wherever it has been given. 
Another work which added to Bottesini’s reputation 
as a composer—independently of compositions of 
minor importance—was a Requiem, or ‘“ Missa 
Solennis,” executed for the first time at the Teatro 
Regio of Turin on Good Friday last year; and if he 
did not attempt to copy, much less to vie with, Verdi 
in the rather theatrical effects of the latter’s more 
popular work of the same name, he attested not only 
his desire, but also his ability, to contribute to the 
reform of sacred music in Italy. His ‘Missa 
Solennis,” as pure in style as it is lofty and classical 
in conception, is vastly superior to the wretched so- 
called sacred compositions of modern Roman choir- 
masters, whilst it is free from those sensational 


OPERA BY 


MUSICAL TIMES 





Jury 1, 1881. 353 


aberrations which stamp Verdi’s Requiem as a work 
intended not for the church but for the theatre. 
Bottesini’s third and most recent work is ‘‘La 
Regina del Nepal.” ‘This work constituted one of 
the novelties of the last winter season in Turin, and 
had been expected with considerable interest by the 
composer’s friends and supporters, who are perhaps 
nowhere more numerous than in that city. The 
opera was put on the stage wit lent effect, and 
had been carefully rehearsed by Signor Pedrotti, the 
able and energetic commute of the Teatro Regio; 
and yet it cannot be said that it met with anything 
like an enthusiastic reception. It is true that Italia 


h exce 


audiences are extremely c: pricious, and that an 
r.| Opera which may prove a total failure in Turin may 
achieve a brilliant success in Milan, or vice versd; as 





was exemplified in the case of Boito’s * 'Mefistofele,” 
which, though almost universally accepted, is only 
just beginning to make its way in Milan. But as 
regards the opera under notice, It is not so much the 
music as the libretto that caused disappointment. 
The latter is by Signor Tommassi, and although no 
libretto has probably ever been got up more elegantly 
and more lavishly—for even the leading musical 

subjects are given—it by no means atones for the 
inherent weakness of the drama or for the absence oi 
poetical merit. The dramatic action, which is spread 
over a prologue and three, happily short, acts, may 
be told in afew words. 

Giamshid, the King of Nepal, has been defeated in 
battle by //bis, the general of the Persian | army, and 






— 


dies in the arms of his daughter Mirtza and his 
faithful minister Siar, who swear to avenge his 
defeat and death. Both are led in captivity to 


Teheran, where they are kindly ape by Nekiv, the 
Queen of Persia, who at the same time rewards [:lhz 
her general, for his services by ma aking him her 
husband and king. Faithful to her pledge, Wirtzu 
resolves to stab the vanquisher of her father, but 
when face to face with him her dagger drops; and in 
a subsequent moonlight scene in the ge garden 
at Teheran she confesses her love to him, whilst he, 
with oriental weakness and treachery, promises to 
restore her to her father’s throne, and to that end 
heads a conspiracy of the Indians in captivity at 
Teheran. Si:nar, however, finding himself deceived 
by Muiriza, to whose hand he aspired, promptly 
reveals the plot to the Queen, who surprises the 
conspirators when on the point of executing their 
scheme. After the usual exclamations of horror 
from the populace, and the Queen’s reproaches for 
treachery and ingratitude, Mzriza has nothing better 
to do than stab herself with the identical dagger 
which was originally intended for L:Jhis, whilst this 
excellent general evident ly gets off cheaply, for, as is 
usual in such cases, the jealous Queen contents her- 
self, apparently, with the death of her rival. ‘Il 
faut toujours chercher la femme.” 

It would be difficult to say of which opera this 
libretto savours more strongly: of ‘* L’Africaine,” of 
** Aida,” of the * Reine de Saba,” or of the ‘*‘ Roi de 
Lahore”; at all events the conclusion is irresistible 
that Bottesini might have done better than waste his 
talent on so hackneyed and worthless a subject. Of 
course the drama affords ample scope for spectacula: 
display, which on the Italian stage of the day, as 
elsewhere, is more than ever a source of attraction, 
and an indispensable requisite of success. However, 
in the case before us, even this profuse oriental 
splendour, and such seductive moonlight scenes as 
that of Muirtza being picturesquely suspended in a 
modern hammock from the palms in the palace gar- 
den at Teheran, do not make up for the dulness ot 
the story or the wretched verse which the author has 
patched together. 
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3ottesini is by no means the only composer who 
has set good music to an inferior libretto; but he 
might have taken a lesson from similar errors com- 
mitted by Schumann in his ‘‘Genoveva,” or, to 
quote an Italian and even more recent example, 
by Ponchielli in the case of the ‘‘ Promessi Sposi.” 
It is the composer and not the author of the libretto 
who in such cases is invariably held responsible, and 
often pays dearly for his want of discernment in the 
choice of a libretto. ‘La Regina del Nepal” opens 
with a short prelude, as is usual and, it may be 
added, necessary in operas written in the first 
instance for Italian audiences, too impatient and 
talkative to listen to an instrumental prelude, much 
less to an overture, however well played. In the 
first act Mirtza, to whom falls the lion’s share of the 
opera, has a charming air, *‘ Soccorri la figlia captiva 
dolente,” and, farther on, a most original and 
characteristic ‘*bee” song, called ‘*Canzone dell’ 
Ape "—‘ Ai primi rai del giorno,” with eisemble. 
The first act, undoubtedly the best of the opera, is 
brought to a close by a grand finale and ensemble 
which is highly effective, and shows Bottesini as a 
master of dramatic composition. Inthe second act 
may be mentioned Muriza’s solo, ‘‘ Ridato gid m’ area 
il soglio un nume arcano,” which she sings rocking 
in the hammock, and is followed by E/bis’ recitative 
and solo for tenor, *‘ Una fanciulla figlia di Re,” and 
then by a love duet, remarkable for the swing and 
heauty of its climax, ‘* Ai tuoi piedi 1’ umile mio 
brando io depongo.” Inthe third act are conspicuous 
the opening scene for mezzo-soprano (the Queen) 
with female chorus and ballet, the conspiracy scene, 
and the finale, with Mirtza’s air, **Ch’io l’ oda ancora 
quel divino accento.” 

3ottesini’s style, as exemplified both in ‘* Hero and 
Leander” and ‘‘La Regina del Nepal,” is that of 
the rising Italian school. This school, though largely 
influenced by Gounod and—as regards dramatic 
continuity, declamation, and treatment of the vocal 
subjects by the orchestra—by Wagner, yet stands on 
its own independent ground, for while fully admitting 
extension of form in harmony and instrumentation, 





the music supplied to the people should be performed 
under cover is manifestly an absurdity, for assuredly 
in the summer days and evenings the open air is, at 
least, infinitely more sympathetic with the require- 
ments of players upon wind instruments, of which 
our peripatetic bands are usually composed; and 
many there are who would willingly encourage a 
short evening concert before their open windows. 
But then it is obviously a hardship that music should 
not only be brought to your door when you do not 
want it, but that those who bring it should insist 
upon your having it. To remedy this, the “ People’s 
Entertainment Society,” which has already justified 
its title by instituting gratuitous concerts for the 
poorer classes, has made arrangements (with the per- 
mission of Her Majesty’s Virst Commissioner of 
Works) by which a band shall perform between the 
hours of five and eight p.m., on Mondays in Batter- 
sea Park, on Wednesdays in Victoria Park, on Tues- 
days and Thursdays in the RKegent’s Park, and in 
Hyde Park on Fridays and Saturdays, until the end 
of August. ‘This is a step in the right direction; and 
we sincerely hope that, as any lady or gentleman can 
join the committee on payment of ten pounds, a large 
number will be found to aid the movement. A first- 
rate military band is expensive to maintain as a per- 
manence, for really good performers can always 
command good terms. If only looked upon as a 
healthy recreation, the establishment of these open- 
air concerts should be warmly encouraged; but we 
believe that they will also tend to inculcate a love for 
good music amongst the masses, and that no fear 
need be entertained of the behaviour of the crowds 
they will attract. At all events they will be an 
important element in popular training ; and we have 
no right to cast opprobium upon the uneducated 
classes until we can conscientiously affirm that we 
have done all in our power to educate them. 

A CORRESPONDENT, in a somewhat lengthy com- 
munication, draws our attention to a scheme for the 
encouragement of British composers and performers 
which, although he may imagine to be a novelty, has 


it cultivates and upholds melody as after all the first; been so often proposed as to render its adoption— 


requisite of opera, and thus the music, instead of 
becoming a heavy “intellectual tempest,” is generally 
clear and intelligible. For Miriza, the heroine of 
his new opera, Bottesini found an excellent and 
sympathetic exponent in Signorina Turolla, whose 
one great fault is her vibrato, and who, but for 
this, gained almost unanimous applause as the 
heroine of ‘* Hero and Leander,” which she sang in 
Rome during the season before last. The other 
leading and more or less thankless parts of ‘La 
Regina del Nepal” were not rendered equally well, 
but the ezsembles and the orchestra gave proof of 
excellent training. A first performance is hardly 
ever a fair test of the success and vitality of an opera 
in Italy; and already on the second and third nights 
the new opera met with a much warmer reception, 
although this was due exclusively to the music, and 
certainly not to the libretto. Yet it may sately be 
affirmed that, of the two operas, ‘‘La Regina del 
Nepal” and ‘‘ Hero and Leander,” the latter is not 
only the most successful, but also the best work 
Bottesini has so far produced. 


At length we have solved the question of which 
we have latterly heard so much, What is to be done 
with “street music”? It has been proposed that 


we should “ regulate” it—whatever that may mean— 
and it has also been suggested that we should abolish 
it; but the true method of treating it—that of sup- 
planting it—has only just been hit upon. 


That all 





even in the carefully considered shape now offered— 
by no means probable. ‘The details are as follow: 
An association is to be formed “for the promotion ot 
English music,” its head quarters being in London. 
England is to be divided into eight or ten districts, 
each having some city or large town in its centre, 
where would sit a sub-committee of local musicians. 
All compositions would be examined by the sub- 
committee of the composer’s district, and those ap- 
proved would be sent to the London Committee, who 
would select the best for performance at the Annual 
Festival of the Association in London. In the same 
manner the vocal and instrumental talent of the 
country might be tested and utilised; and thus in 
every district there would be a chorus and orchestra 
drawn from itself, whilst in London we should have 
a national band of vocalists and instrumentalists 
performing the works of English composers. We 
would ask the sanguine framer of this proposition 
whether he ever heard of the ‘Society of British 
Musicians” and the “ British Orchestral Society” ; 
and, if so, whether he does not agree with us that the 
failure of both these institutions does not prove the 
fact that the concert-going public cares not one bit 
about the birthplace either of those who compose 
the music or of those who perform it. Apart, how- 
ever, from the question as to whether the best method 
of promoting the art is to form in our metropolis a 
‘“‘ Mutual Admiration Society,” and to protect our- 
selves by excluding others, there can be no doubt 
that even supposing that composers would be satis- 
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fied to submit their works to an examining body in 
London, few would like to have them pronounced 
upon by the local musicians of the place in which 
they reside. If English musicians are to occupy a 
high place in the world of art, our correspondent 
may rely upon it that it will be by widening, and not 
by narrowing, their “pure of action. 


Ir is not altogether true that Italian opera has 
flourished in this country because it has had no rival. 
Petted by the aristocracy, it became a fashionable 
pastime, and, as the artistic minority could not sup- 
port another establishment, gradually it assumed the 
form of anational institution, so that the few attempts 
which were made from time to time to perform operas 
in the language of the country in which they were 


written seemed actually opposed to the sympathies | 


of the English people. That the rage for lyrical 
works sung by vocalists of all nations to Italian 
words has now declined can scarcely admit of a 
doubt; and, as the first practical proof of this fact, 
we hail with pleasure the announcement of the advent 
of a German operatic company. Years ago we 
remember having heard ‘‘ Fidelio” represented by 
German artists who in their own country might have 
ranked as third-rate, and, although there was not a 
“star” 
the effect of the ensemble, not only upon ourselves. 
but upon the entire audience. The carnestness and 
genuine pathos thrown into the * Prisoners’ Chorus’ 
drew tears from all; and yet, with what is termed a 
first-rate Italian company, we have often heard this 
same piece received without the slightest recognition, 
and on several occasions even with laughter. The 
‘““Meiningen Court Company” have shown us how 





attention to perfection of detail and uniformly good | 
acting can infuse a new life into the drama; and we | 


may hope that the German operatic artists with whom 
we shall make acquaintance next year will prove to 
us that something better than well-worn Italian 
operas, inadequately represented, are ready for us 
when we require them. There can be no reason why 
we should not have purely Italian operas sung by 
Italians, but we also want French operas sung by 
Frenchmen, and German operas sung by Germans; 
and if to these we add English operas sung by 
Englishmen, the taste of the whole art-loving public 
of this country, instead of that of a small section, 
will be amply appealed to. 





Tue mass of correspondence we receive requesting 
us to answer the most trivial questions in some 
measure connected with the art to which our journal 
is devoted, warrants us in believing that a “ Musical 
Notes and Queries” would have a very tolerable 
chance of success. We are asked the age, and even 
the height, of celebrated vocalists; whether two 
well-known singers have ever sung together, and whois 
the chorus-master at a certain operatic establishment. 
Then we have also questions which should properly 
be addressed to a medical paper—as for example, 
whether smoking is injurious to the health, whether 
there is any danger of breaking your collar-bone in 
attempting to reach a high note, and whether it is 
good for a vocalist to sleep with his window open. A 
composer, too, wishes to know where he can buy the 
best music-paper, and another whether it is expected 
that the author or the publisher shall circulate a song, 
and also if it is usual to send a copy to professional 
singers. A recent correspondent asks us to tell him 
‘“‘what is the difference between the words compose 
and composition,” and our last month’s series of 
questions concludes with a request that we will 
inform our correspondent what is the fee for a year’s 
tuition at some metropolitan college of music, and 


in the whole company, never shall we forget | 
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bees whether the sindeane lodge and board at the 
institution. Now it is obvious that were we te 
reply to all these queries, we must not only devote 
a special portion of the paper to such purpose, but 
employ a special staff of musical enquirers to furnish 
the information. ‘Therefore do we repeat that there 
is every room for the journal—for which we have 
already supplied a title—and if a motto be required, 
let us suggest one from Shakespeare, ‘“‘ Notes, notes, 
forsooth, and noting.’ 





IER MAJESTY’S THEATRE. 

Tue return of Madame Christine Nilsson as the heroine 
of Gounod’s * Faust” attracted a large au 
be said to have been the first event of a season remarkable 
for barrenness of incident. Signor Novara, who made his 
début as Mephistopheles on the occasion, has a hard bas 
voice, and his action is stiff and constrained. The re 
appearance of Mdlle. Lilli Lehmann in the hackneye? 
‘** Traviata,” and the fine performances of Madame Marie 
Roze—especially as Mignon in Ambroise Thomas’s Opera. 
and Pamina in “Tl Flauto Magico”—must also be 
chronicled. Mdlle. Dotti sang mt ich better as Pafagene 
than she sang in any character last season as Mdlle. 
Louise Swift; but we are still left in wonder as to the 
reason of her re-engagement. As Filina, in ** Mignon.” 
Mdlle. Emma Juch made a very favourable first appearance. 
She has an agreeable soprano voice, which has evidently 
been carefully cultiv: ited; and, if she is not tempted to 
overtax her power, there are many parts in which she may 
be found highly useful. There has been no novelty at 
this establishment; but Boito’s * Mefistofele,” with Ma- 
dame Christine Nilsson as Margherita and Hele: of Troy, 
and “Carmen,” with Mdlle. Minnie Hauk as the heroine, 
have drawn exceptionally good houses. Signor Campanini. 
too, who has now joined the company, is unapproachable 
as Faust, in Boito’s Opera. 
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ROYAL ITALIAN OPERA. 

Mozart's Operas Die Entfihrung aus dem Serail”— 
Italianised as *‘ I] Seraglio,”’ and with the conventional! 
Recitatives in place of the German dialogue—was revived 
on the goth ult., and with a success which proves that the 
** music of the future” has not yet supplanted the ** music 
of the past.” Originally performed at Vienna when the 
composer was in love, and full of youthful enthusiasm for 
his art, the whole work is overilowing with charm of 
melody, grace of style, and dramatic feelin x; and—despite 
the Opera being modelled upon the Italian School, whic! 
ruled the Viennese public at the time of its production 
these qualities must ever ensure it a cordial welcome, even 
with the most critical audience. An obstacle to the fre 
quent representation of this work has undoubtedly bec: 
the exceptional compass required by all the pr pls 
vocalists, for soprano music runs up to D in alt, an 
the bass to D below and E above the statt; and althc 
Madame Sembrich accomplished with ease the excessive, 
difficult passages assigned to Costanza, M. Gailhard, 
the part of Osmino, was compelled to omit some of the 
low notes in the characteristic solo ‘Ha! wie will ici 
triumpheren,” which somewh - marred the effect intende 
by the composer. The part of Costanza is so admirabi: 
fitted in every respect for Madame Sembrich that he: 
brilliant solos became a series of triumphs, the applaus: 
ringing forth at the conclusion of her marvellously executed 
scale passages in a manner rarely heard at this establish- 
ment, the great air in the second act, ‘* Martern aller Arten.” 
being redemanded with an enthusiasm not to be resisted 
The humour of Osmino was excellently displayed by M 
Gailhard, who also sang the music well throughout, even the 
purists freely forgiving him for the omissions to which we 
have already referred. Mdlle. Valleria’s Diondina was, like 
everything this painstaking vocalist attempts, a thoroughly 
satisfactory performance, her air at the commencement of 
the second act being rendered with true artistic feeling, and 
eliciting genuine applause. M. Vergnet, as Belinonie, im- 
proved as the opera progressed; but his intonation was 
faulty inthe opening scenes. M. Soulacroix’s Pedrillo was 
better, on the whole, in the action than in the delivery oi 
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the music; but in the duet with M. Gailhard, “ Vivat| Gudal to avenge the death of his daughter’s betrothed 
Bacchus,” both artists elicited warm and well-deserved | seems somewhat patched on to the previous action in order 
applause. Signor Scolara as the Pacha was fairly effective ; | to bring down the curtain with a sensation. The last act 
and the choruses showed that commendable pains had| is mainly occupied with an elaborate duet between the 
been taken at rehearsal, under the new Conductor, M.| Demon and Tamara, many portions of which are extremely 
Dupont, whose steady and intelligent direction of the Opera} good. In this scene we have the conflict between Good 
contributed materially to its success. With Madame} and Evil to which operatic audiences are now becoming— 
Sembrich and M. Gailhard in the company, it may be hoped | perhaps too much—accustomed; and the Opera ends with 
that “Il Seraglio” may now frequently be heard at this! the death of Tamara, and the conventional ascent into 
establishment; for although it has been given at Covent] heaven, the Demon of course yielding to the superior in- 
Garden Theatre in English many years ago, in the original | fluence exercised by the “ Angel of Light.” No praise can 
by a German company, and also in Italian at Her Majesty’s| be too great for the manner in which the Opera was ren- 
Theatre, when Mdile. Titiens sustained the part of Costanza, | dered. Madame Albani, as Tamara, realised the character 
it appears now to have obtained a firmer hold of the public | to perfection, and gave the whole of her music with a 
than ever. | dramatic power and finish which must have delighted the 
Herr Anton Rubinstein’s Opera “ I] Demonio,” produced | composer; and M. Lassalle, as the Demon, proved himself 
on the 21st ult., was a success which may fairly be termed | one of the greatest artists on the lyric stage by his delivery 
‘sensational’; yet, apart from this record of fact, it | of the declamatory as well as the more melodious passages 
remains an open question whether either the subscribers | assigned to him. Signor Marini sang his music well, but 
or the general public will clamorously demand its frequent | appeared not deeply enamoured of his part; Madame 
repetition when the excitement of the first night and the| Trebelli, as the * Angel of Light,” we need scarcely say 
presence of the composer at the conductor's desk hasj was admirable; Signor de Reszké was an efficient Prince 
calmed down. The reason of this is not far to seek, | Gudal; Mdlle. Ghiotti was satisfactory in the small part 
for although Herr Rubinstein may be looked upon as a| of the Governess; and the characters of the old servant ot 
representative pianist of the modern German school, his| Prince Sinodal and the Messenger were well filled respec 
Opera seems modelled upon no school at all, although it must | tively by Signor Silvestri and Signor Sabater. The com- 
be conceded that, as abstract music, there is much, very | poser, who conducted the Opera, was called on the stage, 
much, in the work to elicit that genuine applause w | and vigorously applauded at the end of each act, an honouw 
so freely bestowed during its progress as to c¢ in which all the principal characters shared. 
the composer of the impressionable nature of an English 
audience. Briefly, it may be stated that the storv, founded 
upon the epic of the Russian poet, Lermontofi, relates to 
the persistent endeavours of the Demon to obtain posses- | Hall was made interesting by the revival of Sir Julius 
sion of Tamara, whose betrothed, the Prince of Sinodal, | Benedict’s Cantata, * St. Cecilia,” a work first heard at the 
he causes to be slain by Tartars in the forest, on his} Norwich Festival of 1866. For reasons which doubtless 
journey to claim his bride. Now it is difficult to imagine | appear to it sufficient, the Society does not lavish favour 
that a Demon, who begins by cursing the world in the| upon the productions of contemporary men, but ‘St. 
first scene, should afterwards come out as the conventional | Cecilia” received at its hands unusually prompt recog 
bafiled villain of the Opera, and fali so desperately in love | nition, and was produced in Exeter Hall not long after the 
with a young girl as to bring himself at once amongst the | Norwich performance. A good many years have elapsed 
human characters of the work, retaining only his univer- | since then, and when arrangements were making for the 
sally accepted characteristics when he is required to be |} late series of concerts, it was seen that the time had come 
invisible, and to sing on a rock in the background. Then|to revive a Cantata considered on all hands as deserving a 
the ** Angel of Light,’”’ who appears at brief intervals, is a| better fate than oblivion. ‘The resolution to produce ** St. 
mere nonentity, and only introduced as a foil to the Evil | Cecilia’ turned out to be an act of wisdom; considerable 
Spirit, who might reasonably be supposed to progress too | interest being excited, and a large audience drawn together, 
rapidly in his suit were such antagonistic influence re-|by whom the music was received with evident favour. 
moved. The great merit which must be freely assigned | We need not enter upon a discussion of this work, inas- 
to Herr Rubinstein in setting this libretto is the fidelity! much as its merits and defects are generally known tc 
with which he has reflected its incidents in his music.| amateurs. The test of time, however, justifies us in 
Many portions of the Opera are, indeed, remarkable for | saying that its merits predominate to an extent sufficient 
unexaggerated dramatic expression, and the Eastern | for the continued regard which, in all such cases, is the 
colouring which so decisively predominates is never} source of continued life. There are numbers in “St. 
obtruded at the expense of propriety. In the chorus for} Cecilia”? which, perhaps, Sir Julius Benedict would now 
female voices in the first act—woven with which are some | replace by others if that were convenient; but there are 
brilliant solo passages for Tamara—there is a lovely melodic | many more which public opinion would not suffer him 
phrase; and the long solo in which the Demon, unseen, | to replace even if he could, and so desired. Among these 
expresses his passion for Tamara, contains some skilful} the final scene stands pre-eminent for beauty, but mention 
and effective writing, both for the voice and orchestra. | should also be made of the fine anthem “ God is our hope 
The tenor of the opera, Prince Sincdal, appears only in the | and strength,” of the lovely contralto air, ** Father, Whose 
scene amongst the rocky mountains, where he is killed by | blessing,” of the no less attractive tenor song, “A 
the Tartars; but he makes the most of his time by singing a| wondrous change,’’ and of the trio, so full of pathos, 
long solo—with viola obbligato, charmingly played by |‘ Farewell but for a while.” These are examples of art 
Mr. Burnett—which is extremely vocal, but deficient in | both pure and high, and, if only for the sake of these, it is 
melodic grace. In this scene must also be mentioned a| well that the Cantata should be kept within the range of 
characteristic chorus of the Prince’s attendants, excellently ; public notice. ‘The performance, conducted by Sir Julius 
written and extremely effective. In the next act the clever | in person, was in many respects very successful. To this 
ballet music which accompanies a series of dances must | rule the solos presented scarcely an exception, as may be 
be alluded to in terms of the highest admiration, for it is| imagined of any solos when in the hands of Mrs. Osgood, 
not only striking in melody and varied in character, but | Madame Patey, Mr. Lloyd, and Mr. Santley. Generally 
instrumented with a skill which materially enhances its | speaking the choruses were given with effect, and at the 
intrinsic beauty. We cannot say that the appearance of| close a loud call for the composer demonstrated that the 
the body of the murdered Prince, which is brought in and} supreme good of a satisfied audience had been secured. 
remains almost throughout the act, is a particularly agree-| Sir Michael Costahaving resumed his baton, “ St. Cecilia” 

















SACRED HARMONIC SOCIETY. 
Tur close of this Society’s first season in St. James’s 





able object for the eye to rest upon amidst the splendour | was followed by a capital performance of Rossini’s ‘* Stabat 
which surrounds it; but the incident gives opportunity for} Mater,” with which ended the Society’s campaign under 
Tamara to sing some highly impassioned music over the | the new conditions forced upon it by circumstances. The 
remains. The solo for the Demon and his duet with| season, we believe, has, on the whole, given encourage- 
Tamara contain some dramatic writing of a high character, | ment to the managers, and, we trust, will have the result 
and the spirited chorus at the end of the act created aj of stimulating them further in the work of placing the 
marked effect, although the sudden resolution of Prince} Society abreast of the times. 
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CRYSTAL PALACE. 


THE musical interest at the Crystal Palace and else- 
where has during the past month centred in one person— 
Rubinstein, the composer, conductor, and pianist. In that 
triune capacity he appeared at the final supplementary 
Crystal Palace Concert on Saturday, the 11th ult., and 
the audience, which filled the vast concert-room in all 
its parts, testified to the great artist’s undiminished popu- 
larity. Herr Rubinstein in the first part of the Concert 
gave a truly admirable performance of Schumann’s Piano- 
forte Concerto, the slow movement especially being played 
with a delicacy of touch which was in excellent contrast 
with the fiery and brilliant passages of the first and 





final allegros. Of Rubinstein the pianist we speak at 
length in another column, and therefore turn at once 
to the composer. ‘Two works of a very different type here 
demand our attention. ‘The first, a Concerto for the violin | 
and orchestra, in G (Op. 46), is well-known to musicians, 
although it has for some reason never been played in this } 
country. As the opus number indicates, the work is by no | 
means of recent date, and shows Rubinstein still under the in- | 
fluence of Mendelssohn and Schumann, the general impres- | 
sion of the music being that of charm rather than of depth or 
originality. Herr Auer, the well-known violinist, had under- 
taken to introduce the work, and made his first appearance 
at the Crystal Palace on the same occasion. His tone, 
although of agreeable quality, was not able to battle with the 
impediments of a large hall and a very powerful accompani- 
ment—for both in Schumann’s and in Rubinstein’s concerti 

(the former conducted by Mr. Manns, the latter by the com- | 
poser) the orchestra was occasionally wanting in discretion. | 
A work of infinitely higher importance formed the second 
part of the concert. Herr Rubinstein’s Sacred Drama } 
(‘“* Mystery ’’ would perhaps be a more appropriate name), | 
‘“* The Tower of Babel,” is essentially founded on Scripture, | 
although Herr Rodenberg, the librettist, has not strictly | 
adhered to sacred chronology. In order to supply a repre- | 
sentative of the true religion (or was it the tenor that was | 
wanted ?) he introduces Abraham, who with patriarchal | 
bluntness blames King Nimrod for his pride in erecting the | 
tower, and is thrown into a fiery furnace for his pains, | 
Divine Providence having to rescue him from painful death 
by means of amiracle. Nimrod (who, in accordance with 
his ferocious character, is a bass) and an Overseer (like 
most officials, a bassuv profondo) make up thelist of dramatis 
persone, Herr Rubinstein having dispensed with the 
female solo voice altogether. He, indeed, was evidently 
not bent on pleasing the public by dulcet strains—not 
at least in the first part, which is of a sombre and severe 
character. The songs of the masons and _ bricklayers 
exhorting each other to work, and finally engaging in an 
animated religious quarrel, are relieved (if relief it may be 
called) only by exulting boasts of Nimrod, the harsh com- 
mands of the Overseer (made harsher still by Mr. Cross’s 
voice and manner of singing), and the stern remonstrance 
of Abraham, who all speak in the same declamatory style, 
without much individual difference. We do not reproach 
Herr Rubinstein with adopting such a style; nobody can 
expect barbaric potentates or tueir slave-drivers to indulge 
in pretty tunes. At the same time the declamatory style 
should be (and is, for example, in Wagner) always supported 
by an undercurrent of melodic inspiration; and this under- 
current was not often perceptible in the early portions of 
the Oratorio. The destruction of the tower by lightning is, 
on the other hand, rendered by the orchestra in a truly 
masterly manner; and it is here that the composer, for the 
first time, seems to rise to the height of the dramatic 
situation. From that height he soon descends, but 
this time, fortunately, to a smiling valley of melodious 
streams ; for the second part of the Oratorio is as pleasing 
as the first was sombre and monotonous. The three great 
races of the world—Shemites, Hamites, and Japhetites—-suc- 
cessively leave the scene of the disaster, and as they depart 
they each sing a choral song characteristic of their national 
type. Rubinstein is here in his true element, and his skill 
in turning popular suggestions to artistic account is shown 
in its most brilliant light. The song of the Shemites, 
founded on an Eastern scale, is especially of the most 
Striking effect. Abraham contributes a flowing tenor air, 
and even Nimrod, who has recognised the evil of his ways, 








chimes in harmoniously. ‘* The Tower of Babel,” although 
not a masterpiece, must be accepted as an interesting con- 
tribution to the modern oratorio, which, with the exception 
of Liszt, has at present not a single man of real genius 
amongst its representatives in Germany. The performance 
of the work at the Crystal Palace was greatly wanting in 
accuracy and refinement, especially as far as the choral 
singing was concerned. The tenor part was somewhat 
overpowering to Mr. Barton McGuckin’s voice, but Signor 
Foli was a very dramatic Nimrod. That the composer was 
rewarded by enthusiastic applause it is unnecessary to 
add in Rubinstein’s case. 

A performance of the ‘‘ Martyr of Antioch,” also given at 
the Crystal Palace during last month, was without remark- 
able features of any kind. 


BACH CHOIR. 

A FEw lines will suffice to record the performance on 
the rst ult.—deferred from an earlier date —of Bach’s great 
Mass in B minor. The work is rightly brought forward 
every season, and has now become so familiar to amateurs 
that few of its merits remain unappreciated. It should be 
said, however, that as the executants become more fami 
liar with the difficulties they have to encounter, the more 
complete is their ma-tery over them, and, by consequence, 
the more full the revelation of Bach’s genius as here 
exemplified. Assuredly those who heard the Mass at its 
latest performance were better favoured than those who 
listened to its first, if not so fortunate as others who, by 
attending on each occasion, have seen the great work 
come forth gradually into the strong light that now beats 
upon it. It may be that no measure of excellence in 





|rendering or familiarity with detail will make the airs ot 


the Mass popular. ‘The fashion of them is dead and gone. 
never to be revived. But the gigantic choral numbers will 
live and retain their impressiveness for ail time, and it is 
because of these that the Bach Society has established 
a claim upon universal respect and gratitude. If the 
Society be remembered for nothing else, it will have in the 
recoliection of the Mass in B minor a monument worth 
the labour of all the years of life. Upon the performance 
we need not dwell. Conducted by Mr. Orto Goldschmidt, 
as usual, and sustained by the soloists, band, and chorus 
engaged on former occasions, it gave general satisfaction, 
and brought the season to a noble end. 


RICHTER CONCERTS. 

Tue fact is undeniable that public interest in these 
Concerts abated after the first two or three of the present 
season had been given. We can say this without com- 
mitting ourselves to its justice or injustice, although we 
should not hesitate to declare, if called upon, that nothing in 
the assumed cause could, on general grounds, warrant com- 
plaint. It has been urged that the directors of the Richter 
Concerts have erred by considering themselves called upon 
to produce the works of young men just coming into notice, 
or of others as yet unfamiliar to English amateurs. In this, 
fer se, nothing objectionable can be found. Rather is it a 
course incessantly advocated, and impressed upon musical 
institutions as necessary to public favour. ‘You must 
enlarge our knowledge,” exclaim our connoisseursin achorus 
unanimous and prolonged, ‘‘ and you must lend a helpinz 
hand to struggling talent.” Very good; but this is just 
what the Richter Concerts have to some extent been doing, 
to their unquestionable damage. How shall we explain 
the anomaly? Only by pointing out that the Concerts 
were founded not for a general, but a special purpose. 
They are expected to limit themselves to the highest works 
of art, or at farthest to those which come recommended 
by the most illustrious names. It was the misfortune ot 
the directors that they did not fully estimate the strength 
of this feeling. With the best intentions in the world they 
disregarded it, and the result was secn in empty Seats. 
and heard in the murmurs, amounting to veiled threats, of 
subscribers. Happily the managers were wise in time, 
and so promptly ** put the ship about ” that a good part of 
the seventh programme was thrown over to make room 
for works more in harmony with general desire. The mis- 
take, we believe, is not likely to recur. 
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At the seventh Concert (the 13th ult.) Beethoven, Weber, 
and Wagner were the only composers drawn upon, the 
first-named being nobly represented by his ‘‘ Egmont” 
overture and Seventh Symphony. In both Herr Richter 
secured the most splendid results. Seldom have the 
grandeur and pathos of the overture—grandeur how lofty! 
pathos how profound !—been more fully shown, while each 
movement of the Symphony proved that the orchestra was 
in the hands of a man who not only krew every detail of 
the work, but the relation of all to the general scheme. 
The wonderful Allegretto, and the Scherzo with its trio 
of heavenly beauty, were heard as though they amounted 
tO 2 revelation, which, in fact, they did, because each 
hearing of such music, when adequately performed, reveals 
new beauties. In fine, the rendering of the Beethoven 
works was a triumph for Herr Richter and his faithful 
followers. ‘The Weber selection consisted of the Concert- 
stiick for piano and orchestra, with Mr. G. F. Hatton at the 
solo instrument. Mr. Hatton was well received, for the 
sake of the veteran musician his father, and to some extent 
perhaps because he had, with all an Englishman’s dis- 
advantages in Germany, gained an appointment as 
pianist to the Duke of Saxe-Meiningen, not to men- 
tion that Dr. Von Bulow had trained him, and, pre- 
sumably, being in London, sanctioned his appearance. 
Thus trebly recommended, Mr. Hatton had great advan- 
tages. Yet the result was a disappointment. He should 
not, perhaps, be held responsible for alterations in the 
text, since Dr. Von Bilow may have counselled them; 
but he cannot be acquitted of playing with more boldness 
than precision—with more showiness than skill. od 
young artist has, so far, taken kindly to his mpneeer’s fault 
now let him copy his virtues, and, by labouring in pz hes 
ith a modest spirit, he will presently Seccan that which 
we shall rejoice to see—a good a Wagner was repre- 
sented at this concert by a selection from “ “Die W alkiire,” 
including Wotan’s “ Abschied” and “ F a ’ Herr 
II enschel being the vocalist, and making his first appear- 
ance since returning from America. The chief interest of 
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artist. 


this music, w« need not say, is orch eatral, and right well 
was it broug ht out and sustained under Herr Richter’s 
bdton. That the “ Feuerzauber” charmed all present by 


its glowing beauty those who know it will assume. 
At the eighth Concert (the 20th ult.) Weber made no sign, 
and Beethoven and Wagner had the field to themselves ; 
the older master contributing his overture to ‘* Coriolan”’ 
and “ Eroica” Symphony; the younger the overture and 
Venusberg music from ‘ Tannhauser,”’ and Pogner’s 
address from “ Die Meistersinger.”” This was a pro- 
xramme after the hearts of those who support the Con- 
so that the attendance was large and the enjoyment 
complete. We can only say, once more, with reference to 
the execution of Beethoven’s works, that which we said in 
connection with the previous Concert. The whole was 
isterial—the fullest development of the interpretative 
All felt this in the * Eroica,” especially when 


certs, 





faculty. 
the Funeral March was given with so much solemnity, 
earnestness, and power. Not less remarkable, however, 


vas the rendering of the Scherzo, with its truly character- 
istic transitions and Beethovenish waywardness, and that 
of the Finale, which we are sometimes told is so out of 
keeping. The “ Tannhauser” Overture and Venusberg 
music made their usual sensation, and found a happy foil 
in the repose of the extract from ‘‘ Die Meistersi inger,”” 
the vocal part of which was sung by Herr Henschel. 

The ninth and last Concert of the subscription series 
was exclusively devoted to Beethoven’s great Mass in D— 
the most stupendous of all offerings at the shrine of sacred 
music. How eagerly amateurs had anticipated the per- 
formance of this masterpiece is not difficult to imagine, 
considering its character, and the fact that it had only 
been heard in London twice during the present generation ; 
once under Mr. Barnby—a fine and memorable perform- 
ance—and once under Sir M. Costa at a Concert of the 
Sacred Harmonic Society. It was also given, it will be in 
recollection, at the tast Gloucester Musical Festival; but 
apart from these occasions, the work has remained sealed 

ave to score-readers of exceptional ability. No wonder, 
therefore, at the crowd which filled St. James’s Hall, or 
at the avidity with which an audience of amateurs and 
connoisseurs listened to every bar. After the long and 








able analysis of the Mass which appeared in our columns 
a short time since, there is no need to descant upon its 


extraordinary structure and its wealth of idea. Our 
business lies exclusively with the performance, and 
that was, bearing difficulties in mind, surprisingly 


good. The choir, patiently trained by Herr Frantzen, 
knew its work well, and should not be blamed 
for any want of physical power. Some such choristers are 
needed for this Mass as the strong-lunged, deep-chested 
men and women who triennially astound musical visitors 
to Leeds. But as we cannot have them, let us be thankful 
for the zeal and skill which carried Herr Frantzen’s people 
through an almost superhuman task with praiseworthy 
success. The solos were sung both correctly and in good 
taste by Mdlle. Pyk, Miss Orridge, Mr. W. Shakespeare, 
and Herr Henschel ; and the orchestra never seemed to be 
at fault. A profound impression was made by the work— 
so profound that the audience largely refrained from 
applause at the end, and went away silently, as though from 
a place of worship. The performance was repeated on 
the following Monday. 





HERR RUBINSTEIN’S RECITALS. 
AFTER passing through some of our counties and ex- 
citing unbounded astonishment by those personal qualities 


which make him a wonder wherever he goes, Herr Rubin- 
stein came to London and, on the 2nd ult., began a series 


of Pianoforte Recitals in St. James's Hall. On the first 
occasion the room was not crowded. Herr Rubinstein had 
been absent four years, and the great mass of the public— 
those, we mean, who follow popular i ideas and movements 
as sheep follow a leader—soon forget. When, however, 
the press had trumpeted forth the fact that a great man 
was amongst us, St. James’s Hall became too strait for 
the numbers who crowded into it. Herr Rubinstein is now 

“the rage.” Society recognises it as a duty to hear and 
see him, and at each performance the receipts, we are told, 

exceeded £600. That all this is due to Herr Rubinstein’s 
pianoforte-playing simply we must decline to believe. The 
Russian artist is a very remarkable and, in some respe cts, 
a unique performer, but he is also a “ personage,” and a 
social curiosity none the less sought after on account ofa 
credited report that he dislikes exhibiting himself, and en- 
tertains no special regard for those who run after him. 
But with Herr Rubinstein as a “ personage” and a social 
curiosity we here have nothing to do. Let us deal with 
him only as a pianist. Inthat capacity he has not changed 
since 1877. His defects then are his defects now; and 
the merits of the past are equally the merits of the present. 
It would, of course, be absurd for us to discuss Herr Rubin- 
stein’s pianoforte-playing as though it were a new thing 
under the sun. We have heard it at intervals in this country 
during many years, and as the artist plays the same 
pieces now which were his favourites at the outset, there 
is actually no scope for varied observation. A propos, 
it is somewhat remarkable that Herr Rubinstein preserves 
such a limited and unchanging repertory. A few Sonatas 
of Beethoven, one or two e: -amples of Bach and Mozart, 

the greater works of Schumann, some light specimens of 
Schubert, Liszt’s Transcriptions, Chopin’s Nocturnes, &c., 
and his own compositions—these make up our _artist’s 
stock in trade. It may be asked why he should add to or 
change them, since they serve his purpose. The answer 
is in a parable—Man doth not live by bread alone. 

At his first Recital Herr Rubinstein played Bach’s Chro- 
matic Fantasia and Fugue, Mozart’s Fantasia in C minor; 
Beethoven’s Sonata (Op. 53); Schumann’s Fantasia, 
dedicated to Liszt, five pieces by Chopin, and three 
compositions from his own pen. This was clearly 
enough even for such prodigious powers as those which 
distinguish him, and the selection served to show alike 
the weakness and strength of his artistic nature. We 
scarcely expect to be called upon for a definition of Herr 
Rubinstein’s weakness, although it is of a quality which 
adds to his attraction, and might be taken for power. As 
all amateurs know, the great pianist has passionate feelings 
easily stirred by music, and he lacks self-control. Place 
him en rapport with a work of enormous difficulty or 
intense expression, and he is like a high-mettled horse with 
the bit between his teeth. He becomes a pianist ‘‘on the 
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rampage,” and storms ; beet the keyboard, bent rather 
upon given vent to his own emotions than upon interpreting 
the master whose music is in hand. It is for this reason 
that the stamp of Rubinstein’s individuality is so impressed 
upon all he does as to obliterate everything else; and 
whether he play Beethoven or Schumann, Schubert or 
Chopin, we are conscious before all of himself. That this 
adds to his personal popularity is perfectly true—at the same 
time it is not exactly as art-lovers would have it. An 
executant should possess individuality, but not in such an 
overwhelming degree as that nothing else can be seen. 
Happily, the objection just raised does not apply when 
Herr Rubinstein is engaged upon music of a peaceful or dis- 
tinct from a stormy character. At such times he remains 
within himself, his own master, and perfectly able to 
use his great resources for the best ends. At such times, 
moreover, he is perfect. The pianoforte speaks with the 
most persuasive eloquence ; the whole poetry of the theme 
is brought out with the sympathy of a reader who is 
himself a poet, and the listener remains wrapt in ‘* mea- | 
sureless content.” But while we thus point to lights and | 
shades in this artistic nature, we do not ignore the fact | 
of its rare and commanding distinction. Herr Rubinstein is 
a landmark of the age in every musician's eye. We shall 
probably not look upon his like a; 











ain, and it behoves us 
to improve his presence here, and to do him honour, while 
guarding—the more carefully because of his high position— 
against the influence of that in him which is faulty. It | 
would serve no purpose were we to notice in detail the | 
four Recitals as yet given, and to specify the works played 
ateach. Enough that Herr Rubinstein has been himself on 
each occasion, and that his programmes have not departed 
from their extremely 











STRAL CONCERTS 
the end of Mr. Ganz’s 
season as of so many others; the third Concert taking 
place on May 28; the fourth on the rith ult.; the fifth and 
last on the 25th ult. At the first of these a new pianist 
appeared and excited some interest, which would no doubt 
have been greater but for the fact that nearly the 
masters of the keyboard have this year met in London. 

Ernst Loewenberg is a pupil of Rubinstein, and he 
elected to play his teacher’s Concerto in D minor (Op. 70) 
Liszt on Beethoven’s “R 
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and a new Fantasia by 1s | 
of Athens.” That he grow into another Rubin- | 
stein we scarcely expect, and are not quite sure that | 


the thing is to be desired; we do expect, however, that 
when his experience has increased and his faculties have 
ripened, he will take a very prominent place in the world 
of music. Already his executive skill is remarkable, and, | 
on the occasion now referred to, met with appreciation | 
more than sufficient for encouragement to visit us again, | 
at atime when there may be a clearer field for his energies. | 
Another distinct attraction of the Concert was a large part 
of Berlioz’ ‘‘ Roméo et Juliette,” fairly, though by no} 
means adequately performed and received with respect, if | 
not with the enthusiasm which might have resulted earlier 
in the season. The overtures were Mendelssohn’s 
‘“* Hebrides’ and Rossini’s ‘* Guillaume Tell’’; the vocal- 
ists Miss Orridge and Mr. Faulkner Leigh. 

At the fourth Concert, Mr. Ganz, bent as ever upon un- 
familiar things, brought forward Gluck’s ** Orpheus,” with 
Madame Patey in the title- character, Miss Carlotta Elliot 
as Eurydice, and Miss Agnes Larkcom as Love. The 
selection of this often-named, but rarely heard work seemed 
to be very popular, the hall filling completely, and echoing 
with frequent applause. Is it then time to rehabilitate 
Gluck? Whether it be or no, many a worse thing might 
happen to our lyric stage than the revival of a master who 
knew how to be dramatic without turgidity, and expressive 
without sacrificing the chief and essential beauty of pure 
vocal melody. “Orpheus,” we need not say, suffered by 
transference to a concert-room, where it could appeal to only 
one sense; but so vividly does Gluck, even with simple 
means, suggest the emotions and situations of the story, 
that the drama kept fast hold upon attention till the end. 
Some of the numbers were exceedingly well received, and 
not a few were rendered with adequate power. In this 
category we may place all Madame Patey’s airs, the 
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familiar ‘ Che fara” at : thels head. Our popular contralto 
never sang with more earnest feeling. ‘The music suited 
her; she seemed to revel in it, and the result was great 
success. Miss Elliot, as Eurydice, made a very favour- 
able impression. The young Scotchwoman, with her 
pure voice and delicate sensitive style, fitted her part 
exactly, and produced an effect that will hereafter serve 
her in good stead. Miss Larkcom also gave bene assist- 
ance, and, as the band and chorus were equal to thei €ir 
work, the revival of ‘“ Orpheus” deserves to rank a ong 
the distinctive events of the season. The comslaane nt 0! 
the programme included Schubert’s Symphonic Fragment 
in B minor, the Overture to ‘‘ Le Domino Noir,” and so 
songs sung by Mdlle. Eveline Syrvid, a débutante with 
pleasing qualities of voice and style. 

At the final Concert, on Saturday last, the chief features 
were Schumann's Pianoforte Concerto, played by Madame 
Sophie Menter, Beethoven's Symphony in A (No. 7). 
Benedict’s Fes al Overture, and two Intermezzi (com- 
for this Concert) from Miss Alice Mary 
Mae que of Pandora.” Of these, time does not 
simple mention. 
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MADAME MENTER'’S RECITAL. 

ALTHOUGH Madame Sophie Menter had been heard at 
Mr. Ganz’s Concerts, at the Crystal Palace, and under the 
auspices of the Philharmonic Society, there was need for 
her to encounter the supreme ordeal of a “ Recital,’ 
she did not shrink from it. It is a very common tl 
now for pianists, even those not in the very front ran! 
assume the respo ns sibility of callin 
themselves as 
criticism. 
of much hardihood, especially as few, if any, of her rivals 
are better qualified to take it with absolute certainty of 
success. Her invitation did not find a large number of 
acceptances, but if the hearers were comparatively few th 
astonishment and admiration called forth were unbounded. 
Madame Menter is certainly a most re uel able performer. 
As an executant her powers are wonderful—unsurpassed, 
we should say, by any other even in this age of virtuosity. 
She attempts the most astounding fours de force, and, what 
is far more, achieves them without a Othe 








ng 
to 
1g amateurs together, with 
he sole attraction and unique object of 
Madame Menter’s step, therefore, was not one 











mistake. 
artists of her rank have long been in the habit of playing 
wrong notes and finding toleration for them, on the plea 
that, under the circum: tances, no skill or care can guard 
against them—that they must be taken an inevitable 
alloy in the metal. Madame Menter finally sets this argu- 
ment asid Her metal knows no alloy. The flying 
ch seem to be all over the keyboard at ence 
ia on * Les Huguenots,” never 
fall but where they should. Of some other pianists we 
may say, with a change in the words of the French 
general at Balaclava, *“*C’est magnifique, mais ce n’est 
pas la musique”; but in the case of this lady the ne- 
gative must be taken out. Her playir Prgms: 
and it is music to boot. The programme of the Recital 
contained Beethoven's Pers Op. 109; two pieces by 
Scarlatti; Schumann’s Etudes — wm ise bmg” 
tions by Liszt of Schubert’s ‘* Har e lark,” &c.; h 
a-dozen works by Chopin, and Rabi, instein’s Valse Capri ice. 
Remarkable in all, Madame Menter was not uniformly 
successful from an artistic point of view. We could not 
approve, for example, of her exaggerated style in the 
variations of Beethoven’s Sonata; while her rendering of 
the Valse Caprice could hardly have satisfied the composer, 
who was present. On the other hand, in Scarlatti’s deli- 
cate music, in the Schubert transcriptions, and in some of 
the excerpts from Chopin, nothing was left to desire 
Taste and executive power were equally displayed. Alto- 
gether the Recital proved to be a notable thing, and we 
are glad that Madame Menter has undertaken to give 
another before bidding us adieu. 
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MR. HALLE’S RECITALS. 


On the 24th ult. Mr. Charles Hallé finished the great 
task he had set himself, and played, in St. James’s Hall, 
the last four of Beethoven's Sonatas, and the last six of 
Bach’s Preludes and Fugues. With regard to the artistic 
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value of this eminent pianist’s labours during the present 
season, we can add nothing to the remarks made in our 
columns last month. We then said that they ‘“ afforded 
an educational privilege’ almost unique in its nature,’ and 
by those words we stand, albeit since then “lion” pianists 
have made a greater sensation, and the cream of the 
world’s musical art has tempted the palates of London 
amateurs. In the midst of the hurly-burly of an unexam- 
pled time, Mr. Hallé has met his faithful followers week by 
weck, and revealed to them, with the precision, fulness, 
and absence of distraction which is his special gift, the 
masterpieces of Bach and Beethoven. That his admirable 
efforts have not been wasted we rejoice to know. In the 
minds of hundreds of earnest students there is now a clearer 
conception of those exalted works; and especially may 
this be said of Bach’s Preludes and Fugues, the full charm 
of which many who think themselves connoisseurs do not 
yet perceive. The tradition of ‘dryness’ clings even to 
such wonderful examples of combined learning and expres- 
sion, and in so far as Mr. Hallé has shown its wrongfulness 
—has proved how much of beauty a fugue can possess when 
a great master writes it—he has done very well. All who 
are jealous for the supreme good of our art owe thanks to 
Mr. Hallé because of his unostentatious and valuable 
eflorts. He cannot do better than repeat the programme 
next year. 


MUSICAL UNION. 
Two of the Concerts given by the Musical Union during 


June may be taken as fairly representative of its work since 
our last notice. We refer to those of the 14th and 21st. 


At both a pianist of exceptional ability appeared in the | 


person of Herr Carl Heymann, who, it will be remembered, 
made his début at the Crystal Palace on May 14 last, and 
impressed connoisseurs with a sense of rare power and 
refinement. Herr Heymann made his entry under M. 
Lasserre’s auspices in Beethoven’s ‘‘ Kreutzer’’ Sonata, the 
violinist being Herr Leopold Auer. His success was com- 
plete, because the music enabled him to display his strongest 
points. He can make as great a noise upon the pianoforte 
as any one and does so sometimes in order, perhaps, to meet 
popular expectations, but his real charm lies in the most 
precise, delicate, and refined execution of music that 
demands such treatment. It may be supposed, therefore, 
that in the variations of the *“ Kreutzer”? he was quite at 
home and made his mark; but, indeed, the whole work 
received justice at hishands. Herr Heymann subsequently 
played a Nocturne by Chopin, a Rhapsody by Liszt, and 
his own ‘‘ Fairy Revels”’—a piece written with a view to 
its composer's sfécialité, These delighted the audience, 
and established the artist as a Musical Union favourite. 
Herr Auer played neatly and well in the Sonata, besides 
leading Beethoven’s Quartet in B flat (Op. 18), and 
Schubert’s Quintet in C (Op. 163), with MM. Wiener, 
Waefelghem, Lasserre, and Ernest Vieuxtemps as his 
associates. 

The Concert given on the 21st offered a well-recognised 
attraction in Beethoven’s Septet, played by MM. Auer, 
Waefelghem, Lasserre, Snelling (clarinet), Van Haute 
(horn), Wootton (bassoon), and White (double-bass). To 
this, as though doubtful whether it would satisfy, or per- 
haps wishing to present an embarras de richesses, the 
Director added Hummel’s Septet, with MM. Heymann 
(piano), Brossa (flute), Malsch (oboe), Waefelghem, Van 
Haute, Lasserre, and White as executants. Two works 
such as these make up a programme of themselves; and 
had the Septets stood alone no one would have gone away 
in other than a mood of content. Remarks upon either 
are superfluous. Models of perfect form, fine ideas, and 
charming expression, they have long been the common 
property of all who make the least pretensions to rank as 
amateurs. Their performance was careful and good. 
Herr Heymann again delighted the audience with his re- 
fined solo playing, especially in Rubinstein’s Barcarole; 
and Herr Auer was heard to advantage in a Mélodie by the 
same composer, as well as in a Mazurka by Wieniawski. 
It will be seen from the above that the Musical Union, 
under its new management, is keeping up a character for 
eclecticism and enterprise. 
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CHOIR BENEVOLENT FUND. 

A Frstivat in aid of this Society was held in Bristol on 
Thursday, the 23rd ult., consisting of a special Choral 
Service in the Cathedral in the afternoon, and a Concert in 
the Colston Hall in the evening. ‘The musical portion of 
the service comprised the Cantate Domino and Deus 
misereatur, Attwood in D—verses by Master Burn, 
Messrs. Jones and Morgan (Bristol), and Mr. R. De Lacy 
—and four anthems: ‘I saw the Lord” (Stainer), ‘‘ The 
Wilderness” (Wesley), ‘‘ Hosanna” (Gibbons), and Han- 
del’s Coronation Anthem, ‘“* The King shall rejoice.” The 
verses in the first were rendered by Master Hodsdon (West- 
minster), Mr. Cooke, Mr. Evans (Gloucester), and Mr. 
Kempton (St. Paul’s) ; and those in ** The Wilderness ” were 
given by Masters Ould and Hodsdon, Messrs. Schartau 
and Dalzell (Westminster), and Mr. Winn (St. Paul’s,) 
the exquisite singing in the final quartet deserving special 
commendation. An excellent sermon was preached by the 
Rev. Henry White, and the prayers were intoned by the 
Rev. Precentor Hey. Mr. G. Riseley presided at the organ 
throughout the Service with great skill. Notwithstand- 
ing the fact that the Cathedral was filled by a congrega- 
tion numbering at least 3,000, we regret to state that 
the collection amounted to very little over £47. In the 
evening a Concert was given in the Colston Hall, but, 
owing probably to the fineness of the weather, the 
audience was by no means so numerous as might have 
been desired. An admirable programme of glees, madri- 
gals, and ballads was provided; and the part-music re 
ceived full justice from the choir of sixty trained voices 
| conducted by Mr. Winn, Ianing’s “ Song of the Vikings ” 
and Jackson’s glee, ‘* The Sisters of the Sea,’ being, per- 
haps, most worthy of note. Songs were successfully con- 
| tributed by Miss Annie Marriott, Madame Florence Winn, 
Mr. Edward Dalzell, Mr. De Lacy, and Mr. Kempton: 
and the members of the Worcester and Bristol Choirs, 
respectively, made a special mark in ‘ Come, gentle 
zephyr” (Horsley) and ‘* Queen of the Valley ” (Callcott). 
We should also mention that the three-part song, ‘ O’er 
;the starlit waters,” sung by seven choirboys from 
| Westminster Abbey, was reccived with much favour. A 
;most valuable contribution to the programme were the 
Organ Solos by Mr. Riseley. whose efforts were justly 
rewarded with enthusiastic applause. 

On the following afternoon a Concert was given in the 
Assembly Rooms, Bath, where the success of the Festival 
held two years since no doubt contributed to ensure a much 
larger attendance than that at Bristol. With some few 
exceptions the same programme was gone through, and with 
a similar result. Mr. Merrick sang ** Non pit andrai,” and 
Mr. W. Mann Dyson (Worcester) made a special effect in 
Ascher’s ** Alice, where art thou?’’ Mr Winn again con 
ducted with much ability, and the accompaniments were 
tastefully played by Mr. Riseley, the absence of an organ 
preventing him, however, from contributing his admirable 
solos to the programme-—an omission much regretted. 
Although the financial result of the lestival is, we under- 
stand, not so satisfactory as on many other occasions, 
we do not think the Society will have cause to regret 
the visit to Bristol; and a future Festival, at a more 
favourable time of the year, would doubtless realise a 
better result. 





MUSIC IN MANCHESTER. 

Herr RUBINSTEIN gave a third Pianoforte Recital in the 
Free Trade Hall on May 31. His programme included 
the overture to ‘‘ Egmont,” a Rondo by Mozart, a Gigue 
by Handel, Beethoven’s Sonata, Op. ro1, three of 
Mendelssohn’s *‘ Lieder ohne worte,” the same composer's 
Wedding March, and selections from the works of 
Schumann, Chopin, and Rubinstein. ‘Two items in the 
above programme are open to objection on the ground 
that they do not belong to the category of pianoforte 
music; but, in the case of Beethoven’s overture, the won- 
derful reproduction of the score and orchestral effects 
silences adverse criticism. In the Wedding March, 


however, which as played ought to be considered from an 
athletic rather than a musical point of view, the legiti- 
macy of the performance was certainly open to question. 
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The Rondo by Mozart and the Gigue by Handel de- 
serve special notice on account of the skill with which 
they were played and their comparative novelty. The 
selection from Schumann’s works was most exquisitely 
performed, as were also four pieces by Chopin, one of which, 
a Berceuse, was given with unsurpassable delicacy. Of 
Herr Rubinstein’s own compositions the Scherzo, which 
contains some charmingly original passages, was the gem 
of a selection which also included the Barcarole in F 
minor and the Valse Caprice. 
very large and enthusiastic. 


HENRI VIEUXTEMPS. 

We have to record the death, in Algiers, on the 6th ult., 
of this eminent violinist. Henri Vieuxtemps was born at 
Verviers, February 17, 1820, and showed at a very early 
we a strong predilection for music, it being even said that 
when two years old he would spend hours in drawing a bow 
across the strings of a little violin. Observing the bent of 
the child’s nature, an amateur placed him under one M. 
I.ecloux, a professor of the instrument, and so rapid was 
his progress, that he made an artistic tour through Bel- 
gium at the age of eight. Later on the boy received 


gratuitous lessons from De Beriot, and in 1833 com- } 


menced his first tour through Germany. Two years 
afterwards he was in Paris, where he took lessons in 
composition from Reicha, the result being that he played 
his own music through Holland in 1836, and soon 
began to publish a variety of pieces. The life of 
Vieuxtemps thenceforward was devoted to travel from 
country to country with his violin, and to composi- 
tion. We need not remind our readers that he several 
times visited England, obtaining here full recognition 
of the talent which gave him so eminent a place in 
the hierarchy of his art. Vieuxtemps was a somewhat 
prolific author. He wrote several concertos for his instru- 
ment, and a large number of fantasias, studies, and other 
pieces adapted for concert use. At least one or two of the 
concertos have been recognised as possessing remarkable 
merit, the enemies of the composer going so far as to say 
that he never wrote them. A few years ago M. Vieuxtemps 


was struck down by paralysis and deprived of the use of | 


his right arm. With this, of course, his career as a violinist 
ended; but he continued to compose till within a short 
time of the event we now regretfully chronicle. 

Tur Summer Term at Oxford just concluded has been, 
as usual, the occasion of many Concerts, and the pro- 
grammes have been distinguished by the high class of 
music they have included. The two large musical societies 


of the city have each given a performance in the Sheldonian | 


Theatre: the Choral Society performing ‘ Solomon” on 
May 11, and the Philharmonic “ Acis and Galatea” on the 
20th ult., both, on the whole, good concerts; in fact the 
‘passions ”’ chain of choruses deserved a special word of 
praise. The musical feature of the term, however, has been 
the manner in which the College musical societies and 
clubs have endeavoured to interest their auditors by render- 
ing some cantata at their concerts. No fewer than six 
cantatas were thus given in the latter part of the term. 
Worcester led the way on May 20, with Romberg’s ‘‘ Lay 
of the Bell”; on the 25th Exeter followed with Gadsby’s 
new Cantata, ‘‘ Columbus”; while St. John’s finished the 
month by performing Alice Mary Smith’s * Ode to the 
North-east Wind” and Gade’s * Spring’s Message”’ on 
the 31st. This last, by the way, was repeated at Wadham 
on the 20th ult. After a short interval Keble gave ‘“ The 
Ancient Mariner” on the 16th ult., and New College 
* The May Queen” on the 21st ult. The excellence of 
performance varied, of course, considerably, but on some 
occasions the rendering was very meritorious. At Worcester 
the general finish of the chorus attracted attention, and 
Mr. Maybery sang the Master's music with effect. 
lew amateur tenors would have essayed Mr. Peacock’s 
task of singing the arduous solo work in ‘* Columbus,”’ and 
fewer still have carried it through with such success. Much 
of the choral portion of ‘‘ The Ancient Mariner” was very 
well sung, Mr. Brown and Mr. Shadwell being also very 
satisfactory in the solo music; while the chorus in * The 
May Queen” was really first-rate. Colleges which adhered 





The audience was again | 


to the old style of programme were anxious to give 
some definite character to their performances. At both 
Pembroke and Magdalen English music was the idea of 
the evening. For instance, at the former, on the 16th ult., 
Mr. Tuckwell sang, and sang well, Purcell’s little-known 
song, ‘‘ ASolus, you must appear,” and at the latter the Con- 
cert (on the 22nd ult.) mainly consisted of madrigals of the 
| Elizabethan school, and glees by composers such as Arne 
jand Callcott. This epitome, which might easily be three 
| times as long, will give some idea of the progress of music 
j at the older university. It is true a good deal remains to 
j be done. Selections from ‘* Norma,” arranged for violin, 
| cornet, and piano, should not be placed by the side of such 
| 
| 





music as that just enumerated. The golden rule set by 
New College, of allowing no encores, might well be followed 
| elsewhere. The perfection of the part-singing at Magdalen 
| was such as to reduce criticism to absolute silence, but 
| why should four encores have been allowed to spoil the 
|effect ? Again, most musicians would rather have a great 
soprano scena omitted than hear an attempt made to sing 
lit two tones lower. Still, with all these and such-like 
| deductions, a musician on a holiday might easily find 
| places where there would be less to interest and amuse 
him than in Oxford during a Summer Term. 

A very interesting Concert was given at St. James’s 
| Hall on Wednesday afternoon, the 22nd ult., by the Royal 
Normal College and Academy of Music for the Blind, 
established at Upper Norwood. That the above Institution 
is doing thorough and invaluable work in ameliorating the 
condition of the blind, and making them self-sustaining, 
Was most practically shown on the occasion in question, 
for not only was the general performance so good that it 
would have done credit to any body of musicians, but, 
taking into consideration the difficulties under which the 
executants labour, the result may be regarded as little 
short of marvellous. <A capital programme, consisting 
entirely of high-class music, had every justice shown to it. 





g 
warm praise for her singing of Lesiie’s * O babe, my Son, my 
Saviour,” and also Miss Amelia Campbell for her capable 
voiceand intelligent phrasing—indeed, her delivery of ** Re- 
| joice greatly’ was far above the average. Miss Carson 
appeared to advantage in Barnett’s ** Golden Gate,” but she 
would do well to observe shades of tone and variety of ex 
| pression a little more closely. A word of recognition should 
| also be tendered to Mr. J. West for his dramatic rendering 
lof the air, ‘* Is not His word lke a fire.’ ‘Turning to the 
| instrumentalists, mention should first be made of Master 
| Alfred Hollins. Although quite a boy, he displayed the 
grasp and power over the pianoforte that can only be 
gained by long and arduous labour. Indeed, his playing 
of an Etude of Chopin was most brilliant, and deserving 
of the encore awarded it. The future of this youthful 
musician will be watched with interest. Mr. Samuel Allen 
performed Bach’s Fugue in A minor very fairly, and the 
choir must be congratulated on their excellent part-sing 
| ing. The Professors of the Institution, Messrs. Cummings, 
| Hartvigson, and Hopkins, deserve the warmest acknow 
ledgements for the able manner in which they have dis- 
charged their duties as musical instructors. An appeal for 
help is made by the Committee, as there is still room in 
the College for sixty more pupils, who cannot be received 
for want of means. It is to be hoped that the necessary 
funds will shortly be forthcoming, in order that this good 
Institution may be able to increase its usefulness, and 
further carry out its truly benevolent work. 


} 


Tue third performance of the fifth season of Chamber 
Concerts given by Messrs. J. Ludwig and H. Daubert took 
place on Thursday evening, the 16th ult., at the Royal 
Academy Rooms, Hanover Square, when a programme of 
more than average interest was presented to an audience 
who, although not so large in numbers as might have been 
wished, were certainly thoroughly appreciative. That 
these concerts are most acceptable during the summer 
months, by supplying a want felt by lovers of chamber 
music, there can be but little doubt, and the concert-givers 
therefore should certainly be encouraged to still perse- 
vere in carrying out such an excellent scheme. The 
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quartets selected for performance were Schubert’s Op. 
161, in D minor, and Beethoven’s Op. 130, in A minor. 
Regarding the execution of the first much can be said 
in praise, Herr Ludwig playing most admirably, with 
pure tone and charming phrasing; and he also led 
with ready perception of the innermost thoughts and 
intentions of the composer. If any fault might be 
found with the performance as a whole, it was that the 
second violin and viola were often too much in the 
background, the first violin being at times a little too 
prominent. The lovely second movement of Schubert’s 
Quartet, however, was played well-nigh to perfection ; at 
its close the performers were heartily and deservedly 
applauded. Herr Ludwig contributed two solos: a. Noc- 
turne in E major (Ernst), 6. Variations in A minor 
(Paganini), in the first of which he appeared to greater 
advantage than in the second, where he somewhat 
failed to make the rapid and difficult passages quite clear ; 
and the intonation at times was slightly faulty. Herr 
Ludwig, without doubt, excels rather in slow movements 
than in those requiring greater execution. Mdlle. Rosenthal 
displayed a fine robust voice, but a rather defective style, 
in an Air from Handel’s “Semele.” Mr. J. B. Zerbini 
accompanied. 

Mr. W. Henry Tuomas’s annual Concert, given at 
the Atheneum, Camden Road, on Thursday evening, the 
2nd ult., attracted a large and select audience, drawn 
together not only by the personal popularity and musical 





attainments of the concert-giver, but by the announcement | 
that the following eminent artists would assist: Madame | 
Lemmens-Sherrington, Misses Hoare, Price, Etta Poole, and | 
Madame Enriquez; Messrs. Vernon Rigby, Abercrombie, | 
Maybrick, Lewis Thomas, and Lazarus. With such well- | 
known names it would be superfluous to dilate upon each 
item of the well-chosen programme; it will be sufticient | 
to note the chief successes of the evening. Madame} 
Lemmens-Sherrington, in excellent voice, delighted all | 
hearers in Taubert’s ‘‘ Woodland Song.’ Responding 
to an encore, she gave Molloy’s “ Kerry Dance”; and | 
vas again heard in association with Madame Enriquez | 
in Rubinstein’s charming duet, ‘Song of the Summer 
Birds.”” The last-mentioned vocalist was likewise very | 
favourably received, being called upon to repeat both | 
her songs. A word of praise must also be given to Miss 
Hoare for her finished vocalization in Rossini’s “ Bel 
raggio”’; and Mr. Rigby, in a new song by W. Carter en- 
titled ‘‘ The Vision,’ appeared in his best form. Mr. Aber- 
crombie, in Handel's ‘*Where’er you walk,’ and Mr, 
Maybrick in ‘* The Warrior bold,” were recipients of well- 
earned encores; and Mr. Lewis Thomas, in the *“ Midship- 
mite” (accompanied by the composer), secured plaudiis 
that led to a repetition of the popular song. ‘The concert- 
giver’s share in the programme comprised the solos: a. 
Interlaken (Jaell), b. ‘* Faust’ (Jaell), and the Scherzo in 
B flat minor (Chopin). In each he asserted complete 
mastery over the key-board, and showed sound judgment 
with good taste. Mr. Lazarus played in Gade’s * Fantasie- 
stick for piano and clarinet,” the veteran clarinettist 
phrasing like the true artist he is. 


In our April number we gave a list of the principal com- 
positions to be performed at the Norwich Musical Festival, 
but were then only enabled to say that ‘new works” would 
be produced by Sir Julius Benedict, Mr. F. H. Cowen, and 
Mr. J. F. Barnett. We are now informed that Sir Julius 
Benedict’s contribution is a Dramatic Cantata called 
“‘ Graziella” (the words by Henry Hersee}; Mr. Barnett's 
a Symphonic Poem. in four parts, called ‘The Harvest 
Festival” (with chorus and organ ad lib.); and Mr. 
Cowen’s a Sacred Cantata called * St. Ursula” (the poem, 
founded on the old legend, by R. E. Francillon); all of 
which will be conducted by their respective composers. A 
Musical Ode called ‘The Sun Worshippers,” by Arthur 
Goring Thomas (the words from the French of Casimir 
Delavigne, by Charles Scott) ; an Overture to Shakespeare's 
play “ King Henry V.,” by Walter Macfarren; and an 
Orchestral Suite by Mr. Eugene D’Albert, will also be 
given for the first time. In addition to the works named 


in our former notice Mendelssohn’s music to *‘ Athalie,” 
J. S. Bach’s Motett, “Blessing, glory, wisdom, and| 
thanks,” an Organ Concerto by Mr. E. Prout (to be per- | 








formed by Dr. Bunnett), and Professor Macfarren’s Overture 
to “St. John the Baptist” will be included in the pro- 
gramme. So excellent a selection of music—and more 
especially one so representative of British composers—has 
rarely been submitted to the audiences of any of our Eng- 
lish Festivals; and Signor Randegger has every reason to 
be proud of his appointment as Conductor of so important 
ameeting. The Festival is announced to commence on 
Tuesday, October 11. 


AN evening Concert was given on Tuesday, May 31, at 
St. James’s Hall, by Mr. Santley, who was assisted by 
a number of eminent vocalists: Madame Leramens- 
Sherrington, Miss Santley, Madame Patey, Messrs. E. 
Lloyd, Herbert Reeves, and Maybrick. Mr. Sims Reeves 
had intended to appear, but was unfortunately prevented 
from so doing by indisposition. The programme consisted 
mainly of popular ballads, and the pleased audience lost 
no opportunity of redemanding their favourite ditties, 
Madame Lemmens-Sherrington being obliged to repeat 
the ‘ Kerry Dance,’’ and Miss Santley the song by Miss 
M. V. White entitled ‘‘ Es tanto lo que ti quiero.””. Madame 
Patey, as usual, made a great effect in Beethoven's 
“ Creation’? Hymn, and in the second part an equal 
success in ** The Laird o’ Cockpen,’’ when as an encore 
she substituted for it ‘Auld Robin Gray.” Mr. Lloyd 
was also encored in both his songs—* Sweethearts” 
and “Sally in our Alley.” In each case he repeated 
the last verse. Mr. Herbert Reeves only contributed 
one song tothe programme, Blumenthal’s ** My Queen,” 
for which he was deservedly recalled. Mr. Maybrick, 
no less successful, repeated both his vocal efforts; and 
last, but not least, the concert-giver was compelled to 
yield to the applause of his admirers and appear again and 
again—indeed, besides giving three ballads he, in the place 
of Mr. Sims Reeves, indulged the auditors with their 
favourite old ditty, ‘*‘ Tom Bowling.” The London Vocal 
Union added to the general interest of the Concert. Messrs. 


| Sidney Naylor and Zerbini were most efficient Conductors. 


Tue Western Madrigal Society held their yearly dinner 
and gathering of friends on Thursday evening, the znd 
ult., on which occasion a large number of members and 


guests, including many well-known members of the 


musical profession, sat down to dinner in the large hall of 


the Freemasons’ Tavern, Great Queen Street, and after- 


| wards joined in the performance of the following specimens 
lof the madrigal school, to which it is the rule of the 


Society closely to adhere on all occasions: ‘ Die not, fond 
man,”’ J. Ward, 1660; ‘‘If love be blind,”’ T. Bateson, 1604; 
“ Fair Oriana,” J. Hilton, 1601; ‘* When April decked,” 
L. Marenzio, 1580; ‘Flora gave me,” J. Wilbye, 1598; 
‘Dainty fine bird,’? O. Gibbons, 1612; ‘*Smile not, fair 
Amaryllis,” G. Pizzoni, 1580; ‘Take heed, ye shepherd 
swains,”’ Pearsall, 1847; ‘‘ The nymphs and shepherds,” 
G. Marson, 1598; ‘‘ When Chloris heard,” J. Wilbye, 1598; 
‘‘ Lady, see on every side,” L. Marenzio, 1570; ‘* Sweet 
Philomel,” J. Ward, 1613; ‘“*Lo, where with flow’ry head,” 
T. Morley, 1597; ‘‘ While the bright sun,” W. Byrd, 1589; 
‘‘ All creatures now are merry,” J. Benet, 1598; ‘“ The 
Waitts,” J. Saville, 1667. The treble parts were sustained 
by boys from the choirs of the Chapel Royal and Si. 
Peter’s, Eaton Square; the Conductor being Dr. J. I. 
Bridge. 


A MEETING of the Council of Trinity College, London, 
which has just been reincorporated with extended powers 
under the Companies Acts, was held on the 17th ult. at 
the College, Mandeville Place, when the following gentle- 
men were elected members of the Council and Corporation : 
Sir Julius Benedict, Mr. J. L. Calkin, Rev. Gordon Calthrop, 
Mr, F. H. Cowen, Mr. W. G. Cusins, Sir George Elvey, 
Dr. Hueffer, Mr. Warwick Jordan, Mr. George Mount, Sir 
Herbert Oakeley, Mr. Hubert Parry, Mr. Maybrick, Dr. 
W. H. Stone, and Mr. Radcliff. It was stated at the 
meeting that the number of candidates entered for the 
local examinations in elementary musical knowledge, 
being held on the same day (June 17), amounted to 3,831, 
exclusive of the returns from the colonial centres; and 
that, in addition to these, nearly 1,200 candidates had 
been separately examined in practical music during the 
past twelve months. 























XUM 


THE MUSICAL TIMES.—Jvty 1, 188:. 


371 





A Concer? was given by Mr. Robert Beringer on Wed- 
nesday evening, the Sth ult., at the Royal Crystal Palace 
Hotel, in aid “of the Norwood Cottage Hospital, which 
was a great success. The programme, opened with a 
selection from the Trio in E flat major (Op. 40), Brahms, 
by Mr. Robert Beringer (pianoforte), Mr. Manns (violin), 
and Mr. Wendtland “(horn), the rendering of which was 
simply perfect. This was followed by the solo, quartet 
and chorus, ‘‘ The Post Horn,” composed by the concert- 
giver, sung by the German chorus of male voices, ‘ Lieder- 
klange,’’ and very warmly received. Mr. Herbert Reeves 
gave an excellent rendering of Blumenthal’s song, ‘‘ The 
Requital,” and ‘‘ Trust as far as you can see,” composed 
expressly for him by Mr. George Fox. Mr. Oscar Beringer 
contributed Chopin’s Scherzo in b flat minor (Op. 31), 
for which he was much applauded; and Mr. Manns 
was highly successful in his violin solo, ‘* Meditation on 
Bach’s Prelude” (No. 1 in C major), Gounod. Part II. 
consisted of Abt’s Operetta, ‘ Cinderella,” the solos in 
which were well sung by Miss Annie Powell, Miss Eleanor 
Burnett, Miss Workman, the Misses F. Rothwell and M. 
Pottinger. Mr. Robert B ser conducted, and Miss 
Pottinger, Mr. Alfred J. Eyre, and Herr G. Miller were 
the accompanists. 

Mr. CHARLES GARDNER gave hissixteenth annual Matinée 
Musicale at the Marlborough Rooms, Regent Street, on 
Tuesday, the 14th ult. It speaks well for Mr. Gardner's 
steady qualities as a professor of music that his annual 
gathering of pupils and friends should have been main- 
tained through such a considerable period of time; and, 
judging by the assembly on the 14th, there is every like- 
tiho yd of the custom continuing for years to come. Mr. 
Gardner chose for solos: a. ‘* Rondo Piacevole” (W. 
Bennett), d. Aria and Scherzo (R. Schumann), c. Etude, 
‘*Am Giessbach”’ (J. Raff), each of which he gave with | 
the style of one who had taken every care to be thoroughly | 
conversant with his subject, and pe ond he appeared | 
quite intent upon giving a thoughtful and w rell- mapped-out | 
reading of the several pieces. tn perenne with MM. | 
Ludwiss and Albert he performed in a trio from his own pen. 
The vocalists were Mesdames Leonora Braham, Marian | 
Mckenzie, and Signor Gustave Garcia. Mr. Fountain | 
Meen conducted. | 

One of the best Concerts yet given by the Hampstead | 
Choral Society took place at the New Vestry Hall on May | 
27, under the able conductorship of Mr, Willem Coenen. 
The programme comprised Gounod’s ‘ Gallia,” Mac- | 

| 
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farren’s ‘** May Day,’’ Mozart’s ‘‘Ave Verum,” a soprano | 
solo, with chorus, ‘* Song of the Wind,” (the solo excellently 
sung by Mrs. George Gill), composed expressiy for the 
Society by Gertrude Hine, and deservedly applauded; a} 
choral composition, with alto, tenor, and bass solos, called 
‘ Lazarus,” by Mr. Coenen (the solos carefully rendered by 
Miss 1. G. Browne, Mr. W. Egerton Hine, and Mr. T. J. | 
Grylls) —which created a marked effect with the audience 
—and Romberg’s Toy Symphony. The solo vocalist in 
the “May Day” was Miss H. Sinclair, who was highh 
successful in the song with a burden, “ Beauti ful May. 
The accompa 














iments were, as usual, extremely well pla j 
by Miss Amy Gill at the pianoforte, and Mr. H. M. Hi 
at the harmonium. It is announced that the Society will 
commence its fourth season in October next. 

A Frstivat will be held at the Church of St. Peter, 
i:aton Square, on Wednesday next, the 6th inst., at five p.m. 
There will be a full orchestra and augmented choir, Dr. 
Gridge presiding at the organ, and Mr. W. de M. Sergison, 
Organist of the church, acting as Conductor. Before 
the commencement of Service the slow movement from 
Schubert’s unfinished Symphony in B minor will be 

played by the orchestra; and the anthem, which is to be 
Spohr’s “God, Thou art great,’ will be preceded by 
Mendelssohn’s Overture to ‘ Athalie,” in which the 
orchestra will be strengthened by the addition of a harp. 
We must not omit to mention that the Magnificat and 
Nunc dimittis in F, composed by Mr. C. Harford Lloyd 
for last year’s Three Choirs’ Festival at Gloucester, and 
then performed in MS., will on this occasion be heard 
for the first time in London, and, indeed, for the first time, 
we believe, since the occasion for which it was written, it 
having only just been published. 











| Requiem,” 








THE disappointment of the public in not hearing Mr. 
Sims Reeves at the Concert advertised for the 15th ult., 
and again at that of the 22nd, was, we are convinced, 
fully shared by the vocalist himself, who has always made 
the most strenuous efforts to appear when announced. 
The “ Messiah” and ‘“ Elijah’’—the two works prepared 
for the Concerts named—are about the greatest popular 
favourites; and had Mr. Reeves not had a relapse which 
prevented the possibility of his keeping his engagement, 
notwithstanding the operation which he has undergone, 
ve are certain that he would have sung all the music set 
down for him. The Oratorios have taken place as adver- 
tised, Mr. E. Lloyd and Mr. W. H. Cummings supplying 
the place of Mr. Reeves; and the announcement of the 
resumption of these farewell performances “at a later 
period” will doubtless be received with unmixed pleasure. 





On the evening of Ascension Day a Special Choral Service 
was celebrated in St. Sepulchre’ s Church. An augmented 
choir of upwards of fifty voices rendered the music in an 
excellent manner. The Service commenced with an in- 
troductory voluntary. The Rev. T. Pugh, M.A., Curate, 
intoned the prayers. The proper psalms were sung to 
single chants by Cooke, Ouseley, and Rimbault; and 
the Magnificat and Nunc dimittis was the setting in A 
by Dr. Stainer. A feature of the Service was the sacred 
cantata composed by Mr. J. Loaring, F.C.O., as an 
exercise for the degree of Mus. Bac. The performance 
of this work, which consists of eight moveme ents, was 
especially good, and evidenced careful rehe “he solo 
parts were sung by members of the church choir. 








arsal. 
After 
the Service Mr. Loaring performed several selections on 
the grand organ. 

Herr Ricurer has already announced that next season 
he will give nine Concerts at St. james’s Hail, and that 
for the proper rendering of the Wagner compositions the 


{solo singers and chorus of the German Opera will be 
secured. The programmes will include Beethoven’s Sym- 





phonies Nos. 3, 4, 5, 6, 7, 5, and g, Brahins’s ** Deutsches 
Liszt’s ‘*Graner Messe,” and selections from 
Vaener’s se Rheingold 79 66 Wall tre” «6 Giaof ied ”’ and 
Vag ‘ vheingold, Vaikure, Siegtriec and 
* Gotterdammerung.’ ne Concerts will be given in May 
“* Gotterd g.”” The Concerts v y J 
and June, 1882; and, with such exceptionally interesting 
programmes, there can be little doubt of their success. 
We understand that the Richter Concert Provincial Tour, 
with an orchestra of 100 perfomers, wi'l take place during 
the months of October and November esent year ; 


of the pr 
Herr Richter Conductor, and Herr Hermann Franke 
Director. 














f Bachelor in 
commence 
Schools. 


Tue Second Examination for the De 
Music in the University of Oxford wi 
Tuesday, October 11, at ten a.m., in the 
addition to the usual subjects, there will be required a 
l seas dge of the full scores of—1. Mendelssohn’s 
z . Handel's “ Alexander's Fe Canc lidates 
are eiqnitet ta lalan a scores with t The Ex 
ion for the degree of Doctor in Music will commence 
at ‘the same time and place. Lach of the above Examina- 
tions will occupy at least two days. Candidates whose 
exercises have been approved, and v ropose to offer 
themselves for either of these Examinatior uired 
to give in their names to Mr. George Pa : 
the Schools, on or before October 8, to pay the 
fee of £2, and to exhibit their 
passed the previous Examination. 

On Tuesday, the 7th ult., Mr. A. Orlando 
paper ‘‘On Beauty of Touch and Tone, elation to the 
Piano and Organ,” at the College of Organists. The 
paper read before the Musical Association on the 7th of 
February last was given with additi ional observations, all 
of which were marked by much thou 1 sound judg- 
ment. Mr. James Higgs ably occupicd 
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“Ath 
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ase. 
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the chair, and 
after the lecture made some excellent remarks, and joined 
the lecturer, Messrs. C. Pearse, Wells, and C. Herbert in a 
discussion upon the paper. 

Mr. J. H. A. Hicks has recently been presented by the 
Rev. J. O. Fellowes with a handsome gold watch “as a 
token of esteem, and as a recognition of valuable services 
rendered by presiding gratuitously at the harmonium, at 
Trinity Chapel, John Street, Edgware Road.” 
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HERR MarceEL HERWEGH, a young violinist from Stutt- 
gart, gave an evening Concert at Steinway Hall on 
Saturday, the r1th ult. Herr Herwegh appeared at his 
best in his solos, especially in the first Concerto of 
Paganini; but we should have been pleased to see more care 
bestowed on the first and last numbers of the programme, 
viz., Trio by Dvorak, and Fantasia on the opera * Ika,” 
by Bulow and Singer. In both cases Herr Laistner, a 
pianist of the modern German school, played the piano- 
forte part in a highly artistic and brilliant manner. Special 
features of the programme were the arias and songs 
given by Madame Ilma di Murska, and other vocal pieces 
by Madame Vogri and Miss Arnim. Herr Carl Weber 
acted as Conductor in his usual efficient manner. 


A Concert was given at the Royal Academy Rooms, 
ITanover Square, on Thursday evening, the 23rd ult., by 
Herr Heino Hugo. The attendance was unfortunately very 
scanty, but those present, however, appeared in a mood to 
enjoy what was presented to them. If we mistake not 
Herr Hugo is new to London audiences, and it cannot but 
be a matter for regret that this gentleman should have 
put off his coming amongst us until his voice had lost 
much of the freshness of youth. Amongst other songs 
Herr Hugo essayed ‘** Non pitt andrai,” but failed in a 
sensible degree to catch the spirit of the buffa aria. The 
following artists assisted the bénéficiaire: Mdlles. Lieb- 
hardt, Dukas-Van Noorden, CarlottaWilmers, MM. Ludwig, 
Ch. Davieson, and Bonawitz. 


A Festiva Service was held at the Church of SS. 
Augustine and Faith, Watling Street, E.C., on Thursday 
evening, the 2nd ult. The choir of the church received 
valuable assistance from the boys of St. Paul’s Cathedral, 
who, before the commencement of Divine Service, sang 
the three-part chorus for treble voices, ‘‘ He in tears that 
soweth,” from Hiller’s ‘Song of Victory.” The setting 
chosen for the Canticles was that in B flat by Henry Smart 
(composed for the Sons of the Clergy Festival in 1570), 
and the anthems were Handel’s “ Lift up your heads” after 
the third collect, and Spohr’s ** God, Thou art great’’ at the 
conclusion of the Service, each of which was efficiently 
rendered. 

Miss Heten Hopenirk, the rising Scotch pianist who 
has appeared so successfully at the Crystal Palace and 
elsewhere, gave a morning Concert at 22, Park Square, 
Regent’s Park, on Wednesday, the 15th ult., by kind per- 
mission of the Misses Gerstenberg. Miss Hopekirk played 
the Symphonische Etuden by Schumann, and other pieces 
by Liszt, Chopin, Rubinstein, &c., her style and execution 
being alike excellent, and was effectively assisted, in a Sonata 
for violin and piano by Beethoven, by Herr Gompertz, 
who also won great applause in his solo. Mdlle. Fried- 
lander, Madame Marie Klauwell, and Mr. Thorndike shared 
the appreciation of the numerous audience in their respec- 
tive vocal pieces. 

Ar the annual Commemoration Festival held at St. 
Mary’s Church, Hornsey Rise, on Monday evening, the 
2oth ult., a selection from Mendelssohn’s ‘‘Hymn_ of 
Praise” was performed by the Church choir, augmented 
by the choir otf Christ Church, Crouch End. ‘The soprano 
solos were excellently rendered by Miss Drew and Mrs. 
Miller, and the choruses were given with precision and 
effect by the united choirs. Hopkins’s Evening Service in 
IF was also sung, and Handel’s ‘ Hallelujah’? Chorus 
closed the Service. The sermon was preached by the Rev. 
Gordon Calthrop, Vicar of St. Augustine’s, Highbury, and 
the music was under the direction of Mr. T. H. Bunbury, 
Organist of the Church. 


Tue North London Philharmonic Society gave its final 
Concert of the season on Monday evening, the 2oth ult., 
at the Athenxum, Camden Road, N. The programme in- 
cluded J. I’. Barnett’s Cantata ‘‘ The Ancient Mariner,”’ 
Prout’s ‘* Hail to the Chief,” and Eaton Faning’s * Song 
of the Vikings.” Solos were given by Miss Jessie Royd, 
Miss Amy Dickson, R.A.M., Mr. George Knight, and Mr. 
R. J. Charles Davis. Mr. H. Rea was leader of the 
orchestra, and Messrs. A. A. Yeatman and J. Tunstall 
presided respectively at the pianoforte and harmonium. 
Mr. Henry J. B. Dart was, as usual, the Conductor. The 
hall was well filled. 








THE “Jubilee Service” in celebration of the fiftieth 
year of the work of King’s College, London, was held at 
Westminster Abbey on Tuesday evening, the 21st ult., in 
the presence of a very large congregation. The Magni- 
ficat and Nunc dimittis were sung to the setting by J.C. 
Bridge, the Anthem being Bach's * Blessing, glory, wis- 
dom, and thanks.” The ‘Hallelujah’? Chorus was sung 
after the sermon. The choir consisted of 150 voices, and 
was conducted by Professor W. H. Monk, Dr. Bridge 
acting as Organist, and the Precentor (the Rev. S. Flood 
Jones) intoning the Service. The Bishop of Durham 
preached the sermon. 


Tue death of Mr. Thomas Bedsmore, on the gth ult., 
at the early age of 48, renders the organistship of Lich- 
field Cathedral vacant. The deceased gentleman was 
formerly a chorister in Lichfield Cathedral, afterwards 
Assistant Organist there, and was ultimately appointed 
Organist in 1864. Possessed of much energy, he well 
maintained the efficiency of the Lichtield services. He 
was an excellent organ-player, and had written several 
effective compositions for the Church service; he was also 
intimately connected with the great Lichfield festivals, and 
was a Conductor of much practice. He was buried on the 
13th ult. in the Cathedral-yard. 


Miss AnNiE Marruews (formerly a pupil of Madame 
Worrell) gave her second Concert on Tuesday evening, 
May 31, at the Surrey Masonic Hall, Camberwell, before 
a tolerably numerous audience. The Uénéficiaire’s con- 
tributions were praiseworthily given, and elicited warm 
manifestations of approval. ‘The remaining vocalists were 
Madame Adeline Paget, Misses Annie Sinclair, Maud 
Longhurst, and Edith Daniel; Messrs. J. D. Henderson, 
H. Horscroft, and A. Caink. Flute and pianoforte soli 
were respectively contributed by Mr. C. Spencer West and 
Mr. Turle Lee. 

Ar the anniversary meeting of the London Society for 
Teaching the Blind to Read, held at Willis’s Rooms on 
May 27 (Octavius E. Coope, Esq., M.P., in the chair), an 
excellent selection of music was performed, under the able 
direction of Mr. Edwin Barnes, the Society’s Conductor. 
The pianoforte performance was especially good; and the 
choir, which was small, owing to so many of the pupils 
having left for good appointments, evidenced the efiect of 
careful and judicious training. 


THE annual distribution of awards to students of the 
South-east District College, Kennington Park, was held 
at Hawkstone Hall on ‘Thursday evening, the 23rd ult. 
Commendable proficiency in part-singing and pianoforte- 
playing was displayed, and several certiticates were given 
for knowledge of musical theory, reflecting credit upon the 
teaching of Mr. W. H. Holmes, Organist of All Saints’, 
South Lambeth, who has succeeded Dr. Bradford as Pro- 
fessor of Music at this institution. 





WE have much pleasure in calling attention to the 
‘Practical Tone Ladder,” invented by the Rev. C. 5. 
Bere, which appears to us admirably suited for its purpose- 
that of adapting the immovable Doh to the movable Tonic. 
There can be little doubt that the inventor of this con- 
trivance will be amply rewarded for his trouble by the 
extensive sale of his ingeniously constructed little card, 
which has already received the approbation of many emi- 
nent musicians. 

A Micirary Service was held, under the auspices of the 
Guild of the Holy Standard, at St. Paul’s Cathedral, on 
the 15th ult. The music was entirely Gregorian, and the 
effect of the vast body of voices, in the hymns especially, 
was very striking. The Glorias, Magnificat, and Te Deum 
produced a great effect, these parts of the Service being 
accompanied by drums, in addition to the organ. The 
Service was very successful throughout. 

On Hospital Sunday the ‘‘ Messiah”’ was performed at 
Brompton Church, under the direction of Mr. Theodore 
Drew, who presided at the organ. The soloists were the 
Viscountess Folkestone, Miss Vansenden, Miss Coward, 
Mr. Redfern Hollins, and Mr. R. Coward; and the choruses 
were given with much effect by Mr. Drew’s choir. After 


the Oratorio a collection was made for the Hospital 
Sunday Fund. 
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Miss Apa ToLkieN gave her first Concert at the Holborn 
Town Hall on the 23rd ult., assisted by Miss José Sher- 
rington, Miss P. Ieatherby, Messrs. H. Guy, Thurley 
Beale, and H. Horscroft (vocalists), and Mr. Howard 
Reynolds (solo cornet). The concert-giver was very suc- 
cessful in her selections, a new song, * Elsie,” by Gabriel 
Davis, being encored. Mr. Turle Lee and Mr. A. Tolkien 
olticiated as Conductors. 

Tue Annual Festival Service in connection with the 
Society for the Propagation of the Gospel was held in 
Westminster Abbey on Thursday evening, the 23rd ult. 
The music, which was undertaken by the Choir of the 


Lay Helpers’ Association, included C. E. Miller's Evening | 
Service in A, and Dr. Stainer’s Anthem ‘*O clap your | 


hands.” The Bishop of Durham was the preacher, Dr. 
Bridge the Organist, and Mr. \W. S. Hoyte the Conductor. 


Tur closing Concert of the Paddington Chapel Choral 
Union took place on Tuesday, May 31. The first part of 
the programme comprised Van Bree’s * St. Cecilia’s Day,” 
and the second was miscellaneous. The Conductor was 
Mr. J. H. Moon, and Mr. H. G. Holmes accompanied. 
Mr. Windeyer Clark gave a pianoforte solo, which was 
well received. 

Mr, J. G. Cattcorr has resigned the post of Organist 
of St. Stephen’s Church, Westminster, which he has held 
for over thirty years, having been the only organist 
appointed since the founding of the church by the Baroness 
Burdett-Coutts. Mr. Callcott has just been awarded a 
medal for services rendered as accompanist to Mr. Henry 
Leslie’s Choir during its visit to Paris in 1878. 

THE 
Feliowship of the College of Organists take place on 


Wednesday and Thursday next, the 6th and 7th inst., | 


commencing at ten a.m. each day. Full particulars may 
be obtained from the hon. secretary, at the College, 
95, Great Russell Street, W.C. 


Mr. Epwarp Fosketr’s new poem, * Harold Glynde,” 
which has been set to music as a Cantata by several 
well-known composers, will be performed at the Crystal 
Palace on the 12th inst. 
has consented to give the readings on the occasion. 


A new Cantata. entitled ‘‘ Ruth,” has been specially 
written by Mr. A. R. Gaul for the Festival Choir of the 
Birmingham Sunday-School Union, and will be first per- 
formed at the next annual gathering of the Choir at the 
Town Hall, Birmingham. 


Mi. A. C. MAcKENziIe’s “ Burns”’ was played at Zurich 
on May 29, under the direction of F. Hegar, and again at 
Magdeburg during the past month, each time with much 
SUCCESS. 


We understand that the select choir of the South 
London Choral Association has already been engaged 
by Mr. Boosey for the next series of Ballad Concerts at 
St. James’s Hall. 


Mr. WILLIAM LEMARE announces a fourth series of 
Organ Recitals at the Angell ‘Town Institution, Brixton, 
on Saturday evenings from October to Christmas. 


REVIEWS. 


I! Melodramma in Italia, dal 1600 sino ai nostri giorni. 
Di Pietro Raffaelli. {Florence: G. G. Guidi, 1881. | 

THe critical views entertained by an accomplished 
Italian /etterato concerning the rise and progress of the 
melodrama of his native country will command, @ priori, 
the attention of all interested in the general historical 
aspects of the art. The above volume represents in a col- 
lective form a series of articles originally published in 
L’Armonia (a music journal founded in 1856 at Florence 
for the purpose of aiding a desired musical reform in Italy) ; 
and Signor Guidi, the editor, has acted judiciously in thus 
rescuing from comparative oblivion an interesting contri- 
bution to the history of a subject which has been, as yet, 
but imperfectly ventilated. We should add at once that 
the term melodramma, as here employed, signifies the 





drama intended for musical composition, /.¢., the libretto; 
but the latter expression being of comparatively modern 
adoption, the author, taking his starting-point from the 
origin of opera, viz., the Dramma per musica, is perfectly 
justified in making use of the former more comprehensive 
and, let us add, more dignified title. While passing cur- 
sorily, yet systematically, over the vast field of his chosen 
investigation—fixing and grouping around the heads of 
representative librettists the various phases of development, 
decadence, and resuscitation of an art but imperfectly 





Midsummer Examinations for Associateship and | 


The Rev. Canon Fleming, B.D., | 


| practised at the best of times—Signor Raffaelli displays 
| both excellent literary judgment and an intimate acquaint- 
; ance with the more prominent dramatic productions of his 
country which have formed the vehicle for musical illus- 
| tration, from the time when Ottavio Rinuccini wrote his 
‘* Dafne,”’ set to music by Jacobo Peri, and produced in 1594 
at Rome, to within two decades of the presentera. The 
volume is divided into ten chapters, headed respectively: 
|**Dal Rinuccini allo Stampiglia,’ ‘‘ Apostolo Zeno e 
Metastasio,” ‘ Frugoni,’”’ ‘* Parini, Coltellini, Calsabigi e 
Monti,” ** Goldoni,”’ ** Giambatista Casti e altri scrittori,”’ 
‘** Tottola e Berio,” ‘* Felice Romani,” ** Salvatore Camma- 
rano,” “Andrea Maffei, Bidera, Solera, Piave.” In the 
four last-mentioned libretto-writers, among whom will be 
noticed the author of * Rigoletto” and * Traviata,” Signor 
Raffaelli discerns (and we entirely agree with him) the cer- 
tain signs of corruption and decadence of the art of the 
musical playwright in Italy; Bidera (whowrote ‘“ La Gemma 
| di Vergy ” for Donizetti) being contemptuously styled ** un 
certo Signor Bidera.”’ Felice Romani, the prolific author 
of “Norma,” **La Sonnambula,” * L’ Elisire d’ Amore,” 
and some 170 other libre on the other hand, obtains his 
share, and more than his share, of praise, by being enthu- 
| siastically called, “Il Metastasio dei nostri tempi.” It 
would lead us too far were we to enter here into the merits 
| of this and other questions raised by the perusal of these 
| interesting pages. We will only add that, apart from his 
| 

| 

































immediate subject, the author does not display any very 

| conspicuous acquaintance with specifically musical history. 
| Thus, on page 2, he still designates Guido d’ Arezzo as the 
, inventor of the present (mensurale) system of notation—an 
| assertion the fallacy of which modern research has long 
| since demonstrated, the invention in question having, in 
fact, been made about a century later. Again, in severely 
| blaming Calsabigi for having in his ‘* Orieo’’ (written 
at Vienna for Gluck) done violence to Greek my- 
jthology by calling Amor to the rescue in order to 
|avert the tragic conclusion of the drama; the author 
| overlooks the fact that such a concession was due to the 
| prevailing taste of those days, when all opera was expected 
| to end happily. Not the least interesting portion of these 
; historical studies are the extracts given from the more 
| prominent libretti of which mention is made, and the 
critical analyses to which they are subjected. That the 
| writer can be outspoken enough when occasion serves 
;may be inferred from his comment following upon the 
quotation of some absurd lines occurring in the libretto 
of Rossini’s ** Mosé,”’ where he exclaims, ‘** These cannot 
possibly be called verses, and he whe has written this 
assuredly possessed the ears of an ass.’” We might quote 
a multiplicity of examples from other well-known libretti 
to which a similar remark might not inaptly be applied 
We must not forget, however, that in judging the poetical 
or dramatic value of any given melodramma, in the sense 
in which Signor Raffaelli employs the term, at least as 
much responsibility ought to attach to the composer who 
chose it for musical illustration as to the dramatist who 
wrote it. And, indeed, in view of the comparative indiffer- 
ence with which not a few of the Italian maestri have 
regarded the work of the latter, and the domineering way 
in which, especially in the past century, they were wont to 
treat the poor playwright, we can sympathise with the 
words which Casti, in his burletta entitled ‘‘ Prima la 
musica e poi le parole,” causes a distracted poet to 
exclaim :— 


Meglio ¢ far il Pulcinella 

Che il poeta di teatro! 
An indication of the historical data attaching to the 
different chapters would have been desirable, but these 
may be easily supplied by the reader by referring to the 
existing dictionaries of the art. 
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All’ Ombra de’ Palmizi. Bozzetto orientale per orchestra. 
Di Vinceslao Fumi. [|Florence: G. G. Guidi, 1881.] 

WE have more than once drawn attention in these 
columns to the series of cheap and handy editions of 
works by old and modern Italian composers issued by the 
enterprising Florence firm, and including in their number, 
inter alia, those rare and interesting early music-dramas, 
viz., the “ Euridice” both of Jacopo Peri and Giulio 
Caccini (two settings of the same poem by Rinuccini), in the 
reproduction of which Signor Guidi has rendered a special 
service to all students of art-history. Vinceslao Fumi’s 
oriental sketch, ‘ All’ Ombra de’ Palmizi,’’ forms the 
latest addition to this collection, a work which met 
with a very good reception on the occasion of its first 
performance by the Societa Orchestrale Florentina, the 
composer having already previously become favourably 
known by his orchestral fantasia entitled “Il Sogno di 
Gretchen,” and other pieces. The present composition, 
although not exhibiting any very novel or striking feature, 
is a pleasant and melodious movement, scarcely suggestive, 
however, of the oriental character to which it lays claim, 
unless this should be looked for in the frequent and 
effective introduction of passages for the harp. It is, 
moreover, well scored for an orchestra of moderate dimen- 
sions, and as such recommends itself for performance in 
the concert-room, where it cannot fail to be appreciated. 
The almost microscopically small print of these score- 
editions might, we should think, have been avoided at a 
trifling increase in the cost, but cannot now, for the sake 
of uniformity, be remedied in the future volumes to be 
added to this otherwise most excellent series. 


The Human Voice and Connected Parts. A practical book 
for Orators, Clergymen, Vocalists, and others. By Dr. J. 
Farrar, L.R.C.P., Edin., &c. [Marshall, Japp, and Co.] 


Tue larger portion of this book appeals perhaps more to 
the reviewing department of a medical, than a musical, 
journal ; but there is very much to interest all who study not 
only to train the voice, but to keep it in perfect order when it 
is trained; for when, even by following the rules laid down, 
disease cannot be warded off, we are here told the proper 
course to follow, and the very best remedies to apply. In 
his preface the author says: ‘‘ To public speakers, vocalists, 
&c., much pains have been taken to make the book a kind 
of medical guide, or companion—a sort of vocal vade 
mecum, to which reference may be made for information 
relating to the minor troubles, and some of the graver 
diseases to which the vocal organs are liable, as well as 
the treatment of the more common ailments.” No doubt 
there are many works of the same kind; but we are bound 
to say that we have never met with one where the descrip- 
tions of the whole vocal apparatus are treated in so popular 
amanner. The chapter devoted to the explanation of the 
voices and their compass contains some very good hints as 
to the management of the various parts concerned in 
vocalisation: ‘* Over-fatigue of the muscles of the larynx,” 
we are told, ‘‘ as by excessive and prolonged talking, public 
speaking, singing, shouting, &c., is a common cause of voice 
weakness. It is not so much the exercise of the muscles, as 
the length of time they are continuously under it, that pro- 
duces the mischief. The strength of a horse becomes best 
developed, not by putting the animal to a work of one unvary- 
ing strain, but to up-hill and down hill labour—that is, by 
great exertion relieved by complete rest. And the muscles 
of the larynx obey the same laws that govern any other 
muscle, wherever situated. Over-use, moreover, produces 
a congested condition of the lining membrane of the vocal 
apparatus, a state of matters which generally requires the 
application of special means for its removal, in addition to 
complete rest of the larynx.” Few persons are, we be- 
lieve, aware how very important it is for the preservation 
of the health that exercise of the respiratory organs should 
be constantly practised; and Dr. Farrar tells us that by 
well-directed singing exercise, or by blowing upon some 
wind instrument, the ‘vital capacity’? may not only be 
kept up to the average, but may be actually increased. 
And respecting this ‘“ blowing upon wind instruments,” 
we have so many erroneous ideas that we cannot resist 
quoting from the book of Dr. Burg (an extract from which 
is given in the volume before us), a French physician, who 








is a most ardent advocate for this kind of exercise: 
““ Many philanthropists, on seeing our young military 
musicians wield enormous wind instruments, have sor- 
rowed over the few years the poor fellows would have to 
live. Well, they are mistaken. All the men whose busi- 
ness it is to try the wind instruments made at the various 
factories, before sending them off for sale, are, without ex- 
ception, free from pulmonary affections. I have known 
many who on entering upon this calling were very delicate, 
and who, nevertheless, though their duty obliged them to 
blow for hours together, enjoyed perfect health after a 
certain time. I am myself,” he continues, ‘‘an instance of 
this. My mother died of consumption ; eight children of 
hers fell victims to the same disease, and only three of us 
survive, and we all three play wind instruments.”” Amongst 
the subjects treated of in Dr. Farrar’s volume, the subject 
of tight-lacing receives a fair share of attention; and as 
this is a very important matter to those who aspire to 
become vocalists, we recommend it to their serious atten- 
tion. Assuredly the two illustrations in this book—one 
representing the natural figure, and the other the artificial 
one, produced by the pernicious habit alluded to—needs 
no further comment to ensure conviction in the mind of 
any reasoning being. We may add that the work contains 
thirty-nine illustrations, all of which are executed with 
the utmost accuracy, and that in every respect no pains 
have been spared to realise the author’s desire that it 
should be made ‘a really practical and serviceable book.” 


How faithful are thy branches (The Hemlock Tree). 
Song. Words by Longfellow. Music by R. O’Lear, 
Vinning. [Stanley Lucas, Weber and Co.| 

THE composer of this song adheres to her plan of 
helping to form a new market, rather than of writing for 
a market already formed. True it is that very many 
specimens are now to be found of the genuine artistic 
workmanship which distinguishes all her vocal works, 
but they are the exception rather than the rule; and we 
are glad therefore to welcome any song which may be 
accepted as a protest against the “ prettiness ” of the day. 
The refined and sympathetic setting of Longfellow’ 
words assigned to the vocalist is so materially aided by 
the pianoforte part that the two must become inseparabic 
in performance; and we therefore counsel all young 
ladies who are trained to consider the accompanist as < 
servile slave, instead of an artistic companion, to avoic 
attempting a composition which we assure them will 
demand qualities which they have not yet cultivated. 
Amongst the many striking points in this song we may 
particularly mention the treatment of the phrase com- 
mencing ‘‘ The meadow brook,’’ where the semiquavers 
appear for the first time in the accompaniment ; and must 
especially commend the manner in which the temptation 
is resisted of imitating the nightingale when the name of a 
bird so fatally suggestive to immature composers first 
occurs. In the opening bar of the symphony it would be 
better, we think, that the quaver should precede the two 
crotchet rests, and also that the grouping of the notes 
should decisively indicate a broken bar in 3-4 time; we 
have known even experienced vocalists puzzled where the 
quantity, rather than the rhythm, is presented to the eye. 





Cross and Crown. Sacred Song. With Pianoforte 
Accompaniment (Organ or Harmonium ad lil.). Words 
by Edward Oxenford. Composed by A. C. Mackenzie 
| Novello, Ewer and Co.| 

WE so constantly receive songs termed ‘‘sacred” merely 
from the character of the words, that it is a pleasure to 
meet with one where the religious feeling of the text is 
sympathetically reflected in the music. Mr. Mackenzie is 
rapidly earning his fame in secular works, which have 
received recognition abroad as well as at home; and, if 
we may judge from the composition before us, we confi- 
dently predict that in the setting of sacred text—a much 
severer test, by the way—he will materially add to his 
reputation. “Cross and Crown” is a well-considered 
song throughout; and, although extremely effective, does 
not appear written for effect. The triplet accompaniment, 
against the even notes in the voice part, commencing with 


the words *‘ For though thy cross a burden be,” gives 


much eloquence to the phrase; and the lengthening of 








an 








i 
rcise : 
ilitary 
€ sor- 
ave to 
> busi- 
arious 
ut ex. 
nown 
jicate, 
em to 
fter a 
ice of 
ren of 
of us 
ongst 
bject 
id as 
re to 
tten- 
—one 
ficial 

eeds 

1d of 
tains 
with 

Mains 

ut it 

Re" 


VEC). 
cary 














YUM 


THE MUSICAL TIMES.—Jvty 1, 1881. 


375 





the final line, which expresses the leading feeling of the 
song, with the appropriate variations of harmony, may 
also be warmly commended. The organ or harmonium 
accompaniment will materially aid the effect of the com- 
position ; and as the latter instrument is now to be found 
in many drawing-rooms, we predict for this latest song of 
one of the most promising composers of the day a large 
sale and correspondingly wide appreciation. 


My Darvling’s Home. A Mother’s Story. Song. Written 

and composed by Michael Watson. 
[Marriott and Williams. | 

THE many “darlings” who bring light and love into the 
homes of English mothers are always pleased to read in 
the healthy domestic literature of the time those records 
of childish days indelibly associated with the parental 
abode—the little world in which, almost unconsciously, 
they are trained for the larger world outside. But if by 


chance, they should hear this ‘* Mother’s Story,” they will | 


find that in music it has become the custom to glorify 
rather the death than the life of children, and may rest 
assured that when they hear of a boy with “curls of gold,” 
they will, as in the song before us, assuredly find that he 
will be “laid low,”’ to an appropriately deep note, and “‘rest 
with the angels,” surrounded by chords in arpeggio. This 
is scarcely a method of attracting young people towards 
vocal music, and we should be sorry to believe that even 
their elders would like to sing such morbidly pathetic 
lucubrations in the presence of those whom they love. 
Yet there must be a market for these songs; and we can 
only presume that as those artists paint empty cots and 
empty chairs who cannot paint full ones, so do many 
vocalists select songs which speak directly to the feelings 


of an audience without the aid cither of music or poetry. | 


Compositions of this kind will, therefore, doubtless continue 
to be published; but they appeal not to the notice of an 
artistic journal. 





FOREIGN NOTES. 

have received the annual official Report of the 
progress of choral singing in the municipal schools of 
Turin, the only town in Italy, it appears, where vocal 
teaching occupies a recognised and organised position in 
elementary classes. Under the zealous and experienced 
vuidance of Signor Giulio Roberti most satisfactory results 
have, within the space of a few years, been achieved in 
this direction, as was shown by a special public per- 
formance given on the rgth ult. at the Vittorio Emanuele 
Theatre of Turin. Our correspondent describes the 
interesting festivity in the following words: ‘ On Sunday 
(June 1g) the pit of the Vittorio Theatre was filled with 
school-children of both sexes to the number of 2,200, while 
the remainder of the building, consisting of two spacious 
valleries, was occupied by their friends and relatives; the 
Sindaco, with the other members of the municipal council, 
g seated on the stage, together with the invited guests. 
28 a pretty sight to see the eager young faces 
watching the wand of the conductor, Cav. G. Roberti, 
evidently enjoying their ‘first appearance in public,’ 
and singing with might and main.  Kiicken’s song 
‘The young recruit’ appeared to be a great favourite 
with them, and, having to repeat it, they did so with great 
gusto; but on the part of the audience the palm was given 
to the last number in the programme, a choral piece entitled 
‘fi canto del giovane ginnastico,’ by G. Roberti, accom- 
panied by the civic band, All the children present, it should 
be added, had written out their own vocal parts from the 
dictation of their respective teachers. The proceedings 
closed with an appropriate speech of the Sindaco, which 
was received with great applause, and will, I hope, be 
remembered, for it is high time that singing should be 
popularised among the youth of this country.” We, on our 
part, congratulate Signor Roberti upon the success with 
which his untiring efforts in the direction of reform of this 
and other branches of music-culture in Turin have so far been 
attended, and which—as we gather from an article contained 
in a leading music journal recently forwarded to us from 
Germany—are also meeting with due recognition outside 
the boundaries of his native Italy. 








t 











Arrigo Boito’s ‘‘ Mefistofele”’ was recently again pro- 
duced at the theatre La Scala of Milan, where some 
| thirteen years ago the work had made a complete fiasco. 
Since that time the opera has been revised and abridged 
by the composer, and in this form is making the round of 
Europe. No wonder, then, that the Milanese are now, as 
we are told, enraptured with it, and that the maestro met 
| with a most enthusiastic reception on the occasion referred 
{ 





to. The same composer’s new opera, ‘ Nerone,” is to be 
| performed, likewise at La Scala, during the Carnival 
| season next year. 

| A series of historical concerts, in connection with the 


Music Exhibition now being held at Milan, was contem- 
plated by the Conservatorio of that town; but, although 
the programmes had already been published, the interesting 
scheme had to be abandoned, in consequence of the Muni- 
ipal Council refusing to grant the necessary funds. 

The new opera, * Stella,’ by Auteri-Manzocchi, the 
production of which in Florence was noticed in our last 
number, has achieved a great success at Milan. 

The annual meeting of the Allgemeine Deutsche Musik- 
Verein took place between the oth and 12th ult., at Mag- 
deburg. We append (in the usual column) the programmes 
of the Concerts given in connection with the event which 
are chiefly interesting as consisting, for the greater part, 
j of compositions by the younger generation of musicians, 
| not, as will be seen, of Germany alone. [Franz Liszt took 
| part in the proceedings. 
| ‘The Berlin ‘‘ Nibelungen” performances concluded with 
jthe fourth representation of the entire tetralogy, on May 

29, amidst unabated enthusiasm on the part of a crowded 

ce, the poet-composer being ayvain present on this 
loccasion. There can be no doubt that the introduction 
into the capital, albeit through private enterprise, of Wag- 
| ners gigantic work has made a distinct mark upon Berlin 
| musical life, the effects of which cannot fail to influence 
| the future répertoire of the Royal Opera with regard to the 
recognition of the reformer’s latest music dramas. At 
e latter establishment permission was granted to Herr 
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Angelo Neumann to give a performance with his company 
of * Lohengrin,” which took place on the znd ult. In 
connection with the Berlin performances of the tetralogy 
an amusing pamphlet has been published at the office of 
‘** Kladderadatsch,” from the pen of Alex. Moszkowski, in 
which those well-known typical personages, ‘* Schulze und 
Miller,” convey their Philistine impressions of ** Der Ring 
| des Nibelungen” to their numerous acquaintance. 

The State subvention granted by the French Chambers 
| for the year 1882 amounts to 800,000 francs for the Grand- 
| Opéra and 300,000 francs for the Opéra-Comique. The 
| total receipts of the Grand-Opcra during last year were 
jover 4,000,coo francs, which, however, failed to cover 
|expenses. Under M. Vaucorbeil’s (the present director) 
|yégime four operatic works have so far been added to 
the répertoire of the latter establishment, viz., ‘‘ Aida” 
(233,000 francs), ‘* Comte Ory ”’ (23,000 francs), ** La Corri- 
gane” (73,000 francs), and ‘Le Tribut de Zamora” 
(270,000 francs). The sums appended to each of these 
works represent the expenditure incurred in their mounting, 
and may in part explain the existing deficit, although, it 
should be added, in the result of the past year M. Halanzier, 
the former director, is still jointly responsible with his 
successor. 

There is every probability of the Théatre Lyrique being 
revived in the coming winter, under the auspices of M. 
Lamoureux, the former chef dorchestre at the Grand- 
Opéra. The Lyrique will be entitled to a subvention of 
250,000 francs, and will, it is supposed, devote itself in 
part to the bringing out of new operatic works by living 
French composers, of which there is an abundance in 
readiness. 

A petition, signed by M. Camille Saint-Saéns and other 
influential musicians of Paris, has been presented to the 
French Government, advocating the introduction of obli- 
gatory musical instruction in the elementary schools of 
France. 

Festive musical performances in honour ot Franz Liszt 
were held on May 25 at Antwerp, under the direction of 
Pierre Benoit, and on May 29 at Bruxelles, under that of 
F, Servais. The programme on each occasion consisted 
almost exclusively compcsitions by the honoured 
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maesivo; and the enthusiastic demonstrations, of which, 
during the last few months he has been the object in 
various continental towns, are said to have here reached 
their climax. 

The town of Barcelona, as the readers of ‘ Foreign 
Notes” are aware, has recently erected a handsome building 
intended for concert performances, chiefly orchestral, and 
which it honoured by the name of * Beethoven Hall.” It 
might have been inferred from this that the profound 
orchestral works of the great master had obtained a certain 
popularity even among the light-hearted Spaniards. It is 
therefore somewhat disappointing to read in one of the 
local papers the following critical observations on the 
Eroica Symphony: ‘* Here then we had the ‘ Heroic Sym- 
phony’ of Beethoven, consisting of an allegro absolutely 
devoid of gaiety, a ‘ Funeral March’—and a veritable funeral 
march it is, capable of conducting you to the cemetery !— 
ascherzo, which has the merit of preceding the finale, anda 
finale, indeed, to which there seems to be noending. Total, 


fifty-five minutes, watch in hand! Upon our honour, at that | 


moment we could have wished it had been the Symphony 
in C minor, which at least would have terminated twenty 
minutes sooner. Listening to this ‘sublime’ composition, 
we have asked ourselves why it had been baptised ‘ Eroica.’ 
is it because a certain heroism be required to hear it out 
to the very end? In that case, the title would be plainly 
justified.” While reproducing this amusing 
of the Barcelona critic we cannot help, however, being 
reminded of that English one who—some fifty years ago, it 
is true—also sat ‘‘ watch in hand” measuring the time 
occupied in the performance of the Ninth Symphony, 
and arriving at the conclusion that if ‘‘ the repetitions be 
omitted and the chorus removed altogether ” the symphony 
in question would have acquired a ‘“ produceable form.” 

A great Music-Festival was held at New York, extending 
from the 3rd to the 7th of May last, during which period 
Handel's ** Dettingen Te Deum,” Rubinstein’s ‘** Tower of 
Babel,” Berlioz’ Requiem, Handel’s ‘ Messiah,” frag- 
ments from Wagner's ‘‘ Die Meistersinger,” Beethoven's 
Ninth Symphony, and numerous other works, both ancient 
and modern, obtained a hearing under the direction of Dr. 
Leopold Damrosch, and with the co-operation of 1,200 
vocalists and 250 orchestral members. Some ten thousand 
listeners, on an average, attended each of the performances, 
which are spoken of by competent critics as having been 
excellent in the highest degree. The members of the 
Oratorio Society of New York have since presented their 
able conductor with some valuable tokens of their esteem, 
and in commemoration of the event. 

Professor Hubert, of the Moscow Conservatoire, has 
been elected to the post of director of that institution, 
lately vacated by the death of Nicolai Rubinstein. 

The death is announced, at Paris, of M. Savard, professor 
at the Conservatoire, and author of several manuals of the 
theory of music much used in France. 

We subjoin, as usual, the programmes of concerts* re- 
cently given at some of the leading institutions abroad :— 

Paris.—Organ Concert of M. A. Guilmant (June 2): Passacaille 
(Buxtehude); “Le Juif Errant” (Gounod); Ninth Concerto (Han- 
del); Romance for violin (Bernard): Air from ‘“ L’Allegro e il Pen- 
sieroso”’ (Handel); Marche Fantaisie for organ, harp, and orchestra 
(Guilmant); Hymne, Communion, Prélude (Liszt, Gigout, Cléram- 
bault); Air from “ Messiah” (Handel); Adagio for flute and orchestra 
(Mozart); Air from “Orpheus” (Gluck); Presto from Thirty-fifth 
Cantata (Bach); Duet from “ Creation” (Haydn); Grave and Allegro 
from Twenty-first Cantata (Bach). , 

Dresden.—Conservatorium Concert (May 20): Trio for pianoforte, 
clarinet, and violoncello (Beethoven); Preludes (Chopin); Vivolon- 
cello Sonata (Boccherini); Fantasia, G minor, and Fugue (Bach, 
Liszt); Violin Suite (Bargiel); Vocal soli. 

Disseldorf.—Festival of the Lower Rhine (June 5): Oratorio, 
“Samson” (Handel). June6: ‘“ Lobgesang” (Mendelssohn); “ Zion” 
(N. Gade); Symphony, A major (Beethoven). June 7: Overture, 
‘“‘Euryanthe” (Weber); Scena, ‘‘ Ocean,” from ‘‘Oberon” (Weber); 
March and Chorus from “ Tannhauser” (Wagner); Viclin Concerto 
(Gernsheim); Symphony, B flat major (N, Gade): “ Spanisches 
Liederspiel” (Schumann); Vocal soli. 

Magdeburg.—Concerts of the Allgemeine Deutsche Musikverein 
(June 9): Symphony for organ and orchestra (Aug. Fischer); Hun- 
garian Coronation Mass (Liszt); Concerto for organ and orchestra 
(Th. Forchhammer); Oratorio, ‘‘ Bonifacius,” Part UI. (W. F. G. 
Nicolai). June 10: Overture, ‘‘ Faust” (Wagner); Pianoforte Con- 
certo (E. Grieg); ‘ Burns,’ Scotch Rhapsody (Mackenzie); Berg- 
Symphonie (Liszt); ‘‘Gegen den Strom” Symphony (Huber); Con- 
certo for viola alta (H. Ritter); Scene from Opera, ‘* Maccabeus” 








* Contributions intended for this column should indicate clearly the 
place and date of performance, as otherwise they cannot be inserted. 
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(Zopff); “ Rattenfanger,” symphonic poem (Geisler); Vocal soli 
{(Lessmann, Lassen). June 11: Toccata, F major, for organ (S. Bach) 
Violin Solo (Tartini); Passacaglia for organ (A. Brandt); Violoncello 
Solo (C. Schréder): Organ Sonata (A. G. Ritter); Violin Solo (A. 
Becker); Organ Sonata (R. Palme); Vocal pieces (Sachs, Winter- 
bergen, Handel). June 11 (evening): ‘“Antar,” Second Symphony 
(Rimsky - Korsakow); Second Pianoforte Concerto (Scharwenka) 
Fragments from Symphony, “ Roméo et Juliette” (Berlioz); ‘ Tod- 
tentanz ” (Liszt); Kaisermarsch and Chorus (Wagner); Vocal pieces 
(Liszt, R. Franz). June 12: String Quartet, “Aus meinem Leben” 
(Smetana); Légende, Impromptu, Scherzo, and March, for pianoforte 
(Liszt); Pianoforte Quartet (Noskowski); Vocal pieces. 

Turin.—Stefano Tempia Choral Society (May 26): Benedictus and 
Hosanna for three choirs (Gabrieli); Qui tollis, from Mass in B mi 
(S. Bach); La Romanesca, Aria di danza (sixteenth century) ; Nuptia 
Chorus and March from “Les Deux Journées"’ (Cherubini); Mailied, 
four-part song (Mendelssohn) ; ‘Ecco l’aurora,” vocal duet (D. Peres} 
Pilgrims’ Chorus and March from ‘“‘ Tannhiuser (Wagner). June 15 
Impropria and Tenebric fact sunt (Palestrina); Benedictus and 
Hosanna (Gabrieli); Qui toliis and Crucifixus, from Mass in B minor 
(S. Bach); “ Gallia ’ (Gounod); Choruses from ‘‘ La Straniera” (Bei- 
lini); Chorus from “ Orfeo” (Gluck); Berceuse from “ Blanche de Pro 
vence ” (Cherubini) ; Prelude to third act and second chorus of pilgri 
from “ Tannhiuser” (Wagner). 

Oporto.—Sociedade de Quartetos (June 12): Quartet, Op. 74 (Bect- 
hoven); Larghetto from Pianoforte quartet, E minor (Mozart): 
Allegro from Quartet, Op. 80 (Mendelssohn); Andante con variazioni 
from Trio in C minor (Beethoven); Sestet, Op. 36 (Brahms); Valse, 
Op. 34, No. 2 (Chopin); Andante and Scherzo from Trio, Op. 35 
(Gradener); Pianoforte Quartet, Op. 1 (Staehl). June —: Quintet, Op. 
29(Beethoven); Adagio from Trio, Op. 52(Rut rin): Allegretto from 
Quartet, Op. 59 (Beethoven); Adagio from Second Pianoforte Quartet 
(Mendelssohn); Scherzo from Pianoforte Quintet (Brahms); Scherzo 
from Trio, Op. 80 (Schumann); Adagio from Quartet, Op. 74 (Deet 
hoven); Pianoforte Quintet, D major (Michael Angelo). 


CORRESPONDENCE. 


GOVERNMENT GRANTS. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 

Sir,—kKindly allow me a small space in your corre- 
spondence columns to answer the question of Mr. C. L. 
Williams, Organist of Llandaff Cathedral, which appeared 
in vour last issue. 

The Government professes to give a grant for the teaching 
of singing in elementary schools, and this so-called grant 
amounts, as Mr. Williams has heard, to over £100,000 
per annum; but then it is paid for the instruction of over 
two millions of children, for whom it only provides one 
shilling a head, which is probably considerably less than 
Mr. Williams receives for teaching the ‘sons of gentle- 
men”? with whose efficiency as choirboys he seems anxious 
to compare them. 

There is, however, in reality no grant whatever for 
teaching music in elementary schools, the money which 
receives the name of the ‘‘ Music Grant”’ being a part of 
the six shillings Average Attendance Grant, the amount 
of which has never varied for the last twenty years. ‘Ten 
years ago the Government instituted a fine of one shilling 
a head on the average attendance for the neglect of music 
in elementary schools; and, when an outcry was raised 
against the invidious impost, the fine was abolished (!), 
and a shilling was taken from the long-established Average 
Attendance Grant and called a Grant for Music—a re- 
markably fine distinction without the slightest difference, 
for to all intents and purposes the music fine still exists. 

Of course the teachers and managers of elementary 
schools were greatly to blame for allowing this piece of 
sharp practice to be played off upon them without making 
an emphatic protest against it; but there was not so much 
unity among them in those days as there is now, and what 
was everybody’s business became nobody’s; besides, the 
requirements were not excessive (only the singing of a 
few school-songs by ear), and the administration mild and 
lenient (principally on account of the inability of the 
inspectors to judge of the results); and as very few were in 
danger of losing the grant, the subject was allowed to drop. 

Mr. Williams will see from this that the National 
School children he speaks of were quite up to the require- 
ment of the Education Code in being able to sing by ear ; 
and that they were even beyond it in their ability to sing in 
two parts. He will also see that the sum of money 
popularly supposed to be paid annually for this accom- 
plishment, though great in the aggregate, is very small 
individually, and is thoroughly well earned by the teacher, 
even when the results are as small as those which came 
under his notice. 
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To the honour of the teaching profession, however, it 
must be said that the attainments of children in elementary 
schools are in this respect frequently very much in excess 
of the requirement, and where this is the case the work is 
done irrespective of any pecuniary considerations. All 
elementary teachers are not musicians in the scientific 
sense of the word, nor can it be expected that they should 
be so, since music is an art-science depending greatly for 
its development on natural capacity, and has always been 
an optional subject in schools of every grade; but they 
are all more or less trained to the appreciation of music, and 
are capable of teaching singing by ear, which, notwith- 
standing the opinion of Mr. Williams, is a very good way 
to foster the love of music in children; besides providing 
excellent training for voice and ear, and being to some 
extent a necessary preliminary to further progress. It is 
also a valuable aid to discipline, and a great relief from 
the ordinary school duties. 

Iam afraid Mr. Williams is guilty of the sin of ingrati- 
tude. It seems to me that he is under an obligation to the 
National School for supplying in some degree substitutes 
for his ‘‘sons of gentlemen” when off for their holidays. 
If he filled their places from another cathedral choir he | 
would doubtless, even then, consider the substitutes far 
inferior to his own prodigies; and no wonder, when his 
experience with them leads him to the conclusion that 
** children will and can learn to read from notes easily and 
quickly on almost any system.” In that case, however, 
politeness, and respect for the fraternity to which he 
belongs, together with a view to future favours, would pro- 
bably have induced him to keep his opinion to himself; but, 
as it is only the National School children and their teachers 
who are in question, these considerations do not weigh 
with him. 

It is to be hoped, from the account Mr. Williams gives, 
that the Llandaff Cathedral School differs from the 
generality of such institutions, in which, if report speaks 
truly, the character of the general education provided is 
scarcely such as to draw the ‘‘ sons of gentlemen ”’ to them, 
and would disgrace even a National School except in the 
one subject of vocal music.—Yours faithfully, 

Elmham. W. W. Pearson. 





TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 

Sin, — Your correspondent Mr. Williams asks for 
information respecting the musical knowledge of National | 
School children, and, as a schoolmaster and organist, 
perhaps I may throw a little light upon the subject. 

It is too true that as a general rule they possess little 
or no knowledge of music ; but it is not absolutely correct 
that a large sum of money is paid as a grant on behalf of 
these children who have “ passed in vocal music.” The 
fact is that a grant is paid on the average attendance, and 
this grant was originally given whether the children pre- 
tended to sing or not; but to encourage singing the 
Education Department now deducts one shilling for each 
child in average attendance if eight songs have not been 
learnt. They need not be “two-part ditties,’ for one part 
is quite as agreeable to the Department. 

Now many schoolmasters are both able and willing to 
teach music, but they receive no real encouragement from 
the Department, which, rightly or wrongly, regards reading, 
writing, and arithmetic as the necessities of life, and music 
as one of its luxuries. Parents are anxious that their 
children should pass the examination, to qualify them for 
work, and, as no knowledge of music is required, they too 
regard it as an accomplishment which can be dispensed 
with. A woman in our parish was prosecuted for not send- 
ing her son to school, and she informed the magistrate that 
she objected to do so * because there was too much ‘song- 
singing.’”’ Yet the time my pupils are engaged in ‘‘ song- 
singing” does not exceed one hour per week! Very 
recently another woman, a member of the Salvation Army, 
wrote, asking me to excuse her child from the singing- 
lesson “because his conscience told him that he was 
offending his Heavenly Father by singing anything but 
sacred music.” It is needless to say that such an absurd 
request was not granted. 

It is a well-known fact that many Inspectors of Schools 





know little or nothing of music. As far as I can judge, my 


scholars have always satisfied our Inspector, but it is in 
vain that I look for one word of praise or blame in the last 
six annual reports. Is it then surprising that music is 
neglected ? 

Drawing is now taught in most elementary schools 
because the teacher is encouraged by grants, and the pupils 
by prizes and certificates from South Kensington; the 
chief condition being that the teacher must have obtained 
a second-grade certificate in the subject which he teaches. 
When music receives such a stimulus we shall find children 
ready to compete for prizes, and schoolmasters ready to 
teach them.—Yours, &c., 

Ge. 


ORGAN PEDALS ATTACHED TO PIANOFORTES. 
TO THE EDITOR OF ** THE MUSICAL TIMES.” 

Sir,—In your issue for this month you publish a letter 
rom a ‘* Parish Organist ’’ on the above subject. In reply 
I beg to inform him that I have a set of radiating concave 
pedals (CC to F) attached to a cottage pianoforte, which 
I find extremely useful, without damaging the instrumen 
in the least. The price I paid for them (new), including 
fixing, &c., was £6 10s., and I may state that they are 
honestly worth £10. The action (which does not in the 
least disfigure the instrument) is that generally known 
as the ‘roller board” action, and has no gut or twine 
about it. 

If your correspondent would like to write me on the 
subject he is at liberty to do so,and can obtain my address 
for the purpose on applying to you.—Yours truly, 

VILLAGE ORGANIST. 


TO OF ‘* THE MUSICAL TIMES.” 

S1r,—In answer to your correspondent ‘‘ Parish Church 
Organist,” I have tried the cheap pedals advertised, and 
made them answer by using gut instead of twine, and sub- 
stituting small brass pulleys for the eyes. With the pulleys 
there is hardly any friction. I could not obtain any small 
enough in London, but procured them from Birmingham. 
If they cannot be easily adapted to the first row under the 
keys, large eyes could be used there, the friction being 
chiefly in the other row. The gut should be thin, and can 
occasionally be oiled. I use them constantly, and tind 
them answer perfectly. 


THE EDITOR 








P Ci. b., &. 





TO CORRESPONDENTS. 

*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence ; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each c pri, for without such 
date no notice can be taken of the performance. 

Our correspondents will oblige by writing all names as clearly as fossi- 
bie, as we cannot be responsible for any mistakes that may occur. 

Correspondents ave informed that their names and addresses must 
accompany all communications. 

We cannot undertake to return offeved contributions; the authors 
therefore, will do well to retain copies, 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. We again remind those who are disapfointed in 
obtaining back numbers that, although the music pages ave always 
stereotyped, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 

AsPIRANT.—A pply to the Professor of Music at the University 

where you wish to take your degree. 

S. Rostnson.—No doubt the fees may be known on application to the 

'y PI 
Society. 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary, as all the notices ave either collated from the local 
papers or supplied to us by correspondents. 


AUCKLAND, N. Z.—Mr. Gordon Gooch gave a Concert on Monday, 
March 28, at the Choral Hall, under the patronage of His Worship the 
Mayor and Councillors, and the musical élite of Auckland. Anexcellent 
programme was provided, including part-songs and choruses, capitally 
sung by the members of Mr. Gordon Gooch’s advanced singing class, 
under his conductorship. Vocal solos were contributed by Miss May 
Hastings, Mrs. Revitt, the Misses Lodder, Mrs. Stainer, Mr. Edmiston, 
and Mr. Wilson. In the second part of the programme Mr. Angelo 
Forrest played some pianoforte solos, and Mr. Slater, Organist of St. 
Mary’s, was the accompanist. Mr. Gordon Gooch was highly success- 
ful in all his songs. 
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Barbapos.—The new organ at St. Mary s Church was dedicated on | precision and nee ee po ending of the voices showing that 
Thursday, May 19, with a special Service, at which his Lordship the | very great pains had been taken in the preliminary practices and 
Bishop, the Rector of the parish, sad several of the clergy, witha | rehearsals both by the choirs and the Choirmaster. Prayers were 
crowded congregation, were present. After an address by the Bishop | intoned by the Rev. T. J. Hearn, Precentor of the Association, the 
there were Organ Recitals by Mr. Hoad, the Organist; Mr. Doorley, | lessons being read by Canon Carey and the Rev. A. Pearson. The 
Organist of St. Leonard’s; Mr. Bowen, Organist of St. Ambrose; and | preacher was the Ven. Archdeacon Blon < ld. The Benediction was 
Mr. Cummings, Organist of the Cathedral. The organ is by Messrs. | pronounced by the Bishop of St. e offertory, in aid of the 
Hill and Son, London, and is pronounced by comp etent judges to be | funds of the Association, ‘amounted to £ Ig 8s. 


the best on the island; the case is of pitch-p ned; the front Croypon.—The Croydon Church pana Union annual Festival 
pipes, which are handsomely decorated, fter the pattern of those } wassheldvonehe orsiule’ ‘ihe ceaucse con SE wi chioeali CaleD 
on the organ at Keble College, Oxford; it has two manuals, with Ness me Ss ‘Sa ee aa Ch ahs prapees ae a lo ra th . eee Se 4 full 
ighteen stops and five composition ped | tion at St. Saviour’s Church at seven 0 clock in the morning, and ful 
a I | choral evensong at the Parish Church at eight p.m. The music per- 
Brvertey.—One of the lancets in the north aisle of the ch yerd at | formed ey at the Morning Service, Office of the Holy Communion 
the Minster has just been filled with some very beautiful stained ¢! |in C, by F. Cambridge, Organist of the Parish Church; and at the 
as a memorial to George Lambert ar son, the late G. J. La abe rt,| Evening Service, —— and Nunc dimittis (Gadsby) in C; 
who were successively organists for a j oint perio 1 of nearly a hundred | Anthem, the tenor solo, “In splendour brigt it,’ ’ well sung by Mr. 
years. The subject chosen is the “ Te Deum,” which is illu branes by | Hunt ( in the absence of "ite, Shakespeare), the chorus, ** The heavens 
three distinct groups, forming, however, one harmonious whole. In | are telling” (from The Creation), and the “ Halle! ujah” Chorus (from 
e upper portion ae cieeated figure of our Blessed Lord, surrounded ed Messiah). The sermon was preached by the Rev. J. Nisbet, 
i a choir of angels, in the centre are two angels playing on ancient | Canon of Norwich. The united choirs mustered about 250 voices, 
organ-like instruments, and on either side are figures of Moses and | c ducted by Mr. Cambridge. Mr. Balfou r officiated at the organ. 
the prophets, &c. The lower portion represents more espe ially the tire arrangements of the Festival reflected great credit on the 
“Noble Army of Martyrs,” bearing among them a scroll with the | Condu ctor, Organist, and the energetic Secretary, Mr. Fred White, 
words ‘Holy, holy, holy.” To the left in this lower group is a figure | | Choirmaster of St. Peter's Church. 
of St. Ambrose, who is traditionally aid to have composed the “Te | 
Deum” at the baptism of St. Augustine. The colours are rich an d | 
the drawing is extremely good, the whole work refiecting g 
on the artists employed, Messrs. Ward and Hughes, of Lon 
y some sixtec set from the floor, a brass pic 
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EAsinGwotp,—The members of the Easingwold Choral Society gave 
satisfactory -— rmance of Samson in the Public Hall on 
Mis ided at the piano. The Socie 
lens, Dr. Witz, 
































wind ei et “ae Mr ; nd PES 5 
level with the eye, and be arin g the following inscription, is e orkcnad td = its d we ae oo keg Prem cdonald, 
the wall: “ The window above is dedicated to the glory of God, and | 10S) and 4 RUE Ys COL were highly appreciate 

| choruses on the whole we ke the trumpet’s joy- 


' nA 
bert, who died July 15, 181 ed 63; po 
»wi July 15,1 Sy ag aslo eee nd,” “Then ro tarry throne,” “Fixed in His 


anuary » 1550, | ” ‘“ 
Ja nigh Aree ee lasting seat,” and Let dicks celestial concerts.” Mr. Bensley 
OoTfine 

lucted, 





in loving memory of George Lam 
also of George Jackson Lambert, his son, who diec 
aged $5. They were successively Org ts of the Mi 
— one, the latter fifty-s ; 









, the 16th ult., the Eastbourne 
: om by a capital performance of 
ielssohn’s Oratorio Elijah, before a large and attentive audience. 

solo vocalists were Miss Pe Miss Chatterton, Mr. Carter, 

3evan, assisted in the dor et, “ For He ‘shall give His 
’by Mrs. Ea H faster, and Mr. C. Roper 
accompanied trio, ‘‘ Lift thine was excellently rendered 
5 Pe enna, Mrs. Easter, and Miss Chatterton. The choruses 
g, and the orchestra p le ayed the overture and accompani- 
sctively. Miss ibuted very efficient help at 
r. Stephen San harmonium. Dr. Sangster 





IDEFORD.—The members nateur Musical Society, under 
rn leadership of Mr. C. Smale, ys a Concert in aid of the Bideford 
Public Free Library in the Music Hall on Monday ev 
The prograr ed secular and 
most efficientiy carrie Mrs. C. S 
The singing of Miss Willis was very effective 
duet, by Mr. Wickham (Mayor of Bide ford) an s Wickham, on oO 
elicited hearty applause. The rendering of the choruses, more 
cially Handel's “O lather, whose Almighty power” (Fudas 
showed the choir and orche stra to be weil trained, and reflected crec iit th 
on all concerned. Mendelssohn's 42nd Psalm formed an important | (0 
r 2 progra ne, the soprano solos and recitatives being take 
pa A gramme, the soprano os and recitatives being taken . a teNnTednke 
1al Improvement Soc 


BirRMINGHAM.—Miss Clara Lilwall, a pupil of the Royal Academy | fo 9 
te ? a pelore a large auc ienc 
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plano, and 
conducted. 











lay, the 15th ult., the members of tI 
ave their annual Concert at the Pul 
] \ The programme included some we 
of Music, gave a Concert at the Assembiy Kkoom, Royal Hotel, on | known songs. Among those who took prominent parts were Miss 
Wednesday, the rst ult. The first part consisted chiefly of pianofor Sincock, Miss Houliston, Miss Hateley, Mr. Hateley, Mr. Martin, Mr. 
pieces, and was very diversified in character, including Bennett’s | Houlston, and Mr. T. J. Cox. Th latter gentleman deserves special 
Sonata, * The Maid of Orleans,” Sydney Smith's “ Ripples on the | mention for his fine ret Nae z of Gounod’s * Maid of Athens,” which 
Lake,” and fantasias on national airs. In the vocal portion Miss Lilwail | was encored, Miss Hateley presided at the pianoforte. 

was assisted by Mr. H. R. Bickley and Mr. Frank Duggan. Mr. | del? ss ape . 

Arthur Trickett was a accompanist, and played with much effect | TER—An ex celle nt perforn one. of Handel's Oratorio Fephtha 
in two duets withthe c t-giver. On the 2nd ult., Mr. D. Ffrench j was given on Tuesd evening, May 31, So t the Victoria Hall, to 
Davis gave annual Harp Festival. In addition to the band of | augurate the first subscription perforn : Besene year by 
thirty harps, played by amateurs, the executive comprised Ma lame the members of the Excter Oratorio Society. 1 to an able 
Nouver, Miss H ilda Wilson, and Mr. Herbert Reeves (in place barre fil 








































of Mr, | and highly trained orchestra (led by Mr. 
osed), as vocalists; Mr. F. Ward, violin; Mr. Tro- cho us, the following sol ists took pa 
man, mustel-organ; Miss Ffrench Davis, pianoforte; Mr. Sidney Done 4 Mr, Bernard Lane, and Mr. 
Naylor, acc mpc unist; and Mr. J. C. Stevens, Conductor. The pro- Lyon conducted, 
gramme was of a popular character, and included several c< ompositions Harirax.—On Wednes 
by Mr. Davis for the band of harps so a t Trio for vi iolin, ha posed by the Rev. Sir FP. / 
and harp. There Parish Church by a full 
very successfu consisted of some of the abers of Mr. Charles Hallé’s or- 
Bury St. Epsiunps.—A Concert was given on the rth ult. at lg oie and that of Mr. De Jong. The principal vocalists were Miss 
Atheneum Hall by Mr. Roberts, assisted by the Misses raided . | Tomlinson, Mrs. Carter, Master Pa Hains sworth, Miss Brook, Mr. 
‘arée, Borrow and Mr. Tietkins as vocalists, all of whom were very verter Binns, and Mr. — ) ee ee 
pes segs in their s Two ha janoforte solos were contributed by Hiediock was the leader of the bz eo Dr. Creser presided at the organ, 
d Sydenham, the latter being recalled for his per- nd Dr. Roberts was the Conduct tor. The church was crowded, and 
By eee oo Tanah aust ne yn the ith wit. pt were present many of the leading musicians of the county. The 
essful Concert was given by the Philharmonic Society. The Oratorio was well received and admirably rendered, Dr. Roberts being 
Bann (under the leadership of Mr. Pratt, of Ipswich) was very ¢ oe warmly congratulated by many eminent musicians on the manner In 


Mozart’s Symphony in D being admirably rendered. which the work had been performed. 
Kichardson conducted with his usual skill and judgment HANDSWORTH, NEAR BirMinGHamM.—On Wednesday, the rst _ult., 
‘ord presided at the pianoforte. The vocalists were Miss Challis and | a very succes: ful Service of Sacred Music was given at Aston Villa 
Mr. Frederic Pattle. We sley an Chapel by the choir, the solos being ably rendered by Miss 
ie Oz a , me. ° P 
Curtmsrorp.—The third aegis Festival in coanection with the pres - oe Ayo ny an oad pi al | aig pee she bh og 
Association fo the Improvement of Church Music was celebrated at excellent style. Mr. J. F Thomason, Mus. Bac., Oxon., the Org anist 
St. coves Sg ——_ re +4 M: nec sg es — . ‘Se Pauts and Choirmaster, conducted the caval music, which was given with 
congregation n, is. Bac., Oxon., o s a 
Cathedral, the tation ister of the Association, conducted the mu erent precision ane wigan, ‘She collection wae kt ais ef te chat 
part of the service. Mr. F. R. Frye, Organist of St. Mary’ s, ably i i 4 a Pe sae : 
officiated at the organ, and played a few etfective volun s before | | pstotigin —The eighth season of the Kingstown Philharmonic 
the service, the order of which was very much the same as at last year's | sera J brought to a most successful termination at the third 
festival, with the addition of the Te Deum, arranged to Gregorian ening Concert, which was given in the new Town Hall on Friday, 
melodies by Dr. Stainer. The accompaniments were reinforced by the roth ult. There was a large and Ai leh iative audience. _ The 
trumpets and trombones from the band of the Grenadier Guards. | Programme included Romberg’s Lay of the Bell and Gade's Erl King’s 
The processional hymn, in which the instrumentalists rendered good Daughter, which were admirably rendered. ‘The solos were effectively 
service in su pitch of the choir, was Taudes Domine— | Sung by two pupils of the Royal Irish Academy of Music, Miss 
ben Gori the slices? (Barnby). The preces and re- Connell and Mr. Albert Christian, A new song, “ The Suit of Russet 
sponses were by” tells, the proper psalms being sung to chants by | Brown,” by Dr, Jozé (sung by Miss Connell), was enthusiastically 
Boyton Smith, Dr. Alcock, and Sir George Elvey. The Magni- | encored, as was also a quartet for male voices of a humorous cha- 
and Nunc dimittis were sung to effective isic by Dr. | tacter, composed by Mr.Edgar Little, aclever member of the Society. 
Stainer, and the anthem was Haydn’ s chorus from The Creation, “ The Dr. Jozé conducted with his ac customed sk ill; Mr. Gater, Mus. Bac., 
heavens are telling.” The hymn before the sermon was the fine old | Was at the harmonium; and Mr. James E. Dowdell led the orchestra. 
Austrian national hymn by Haydn, “ Praise the Lord, ye heavens KniGuton, RapNor.—On Wednesday, the 15th ult,, a Festival of 
adore Him,” and after the sermon Gounod’s “On the Fount of Life | Parish Choirs in connection with the South Shropshire Choral Union 
eternal,” which was sung with good effect. From a musical point of in St. Edward's Church, There were ‘about eighty voices. 
view the service was a decided advance on the Festival of last yea ar, Q ’, Rayson, Choirmast ter of the Union, and Minor Canon of 
the singing, especially in the anthem, being alike praiseworthy for its | W orcester Cathedral conducted. The Magnificat and Nunc dimittis 


Je 
Beale. Mr, G Ww. 









Oratorio Hagar, com- 
rt., was performed in the 
rus of 200 performers. The 
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| ‘ 
and the anthem was Ouseley’s ‘From the | Tamwortu.—A Concert was gi 


ole Service was very well rendered. Miss | the Catholi School, St. s Place, whic 





en on Tuesday, May 31, in aid of 
vas well attended. Mr. 





were sung to PRarnby 
rising of the sun.” 7 








Woodward, the Organ ist of the church, accompanied with her well- | McGowan, under whose able management the choir and band have 
i was prevented by indisposition from attending, and his 

€ The progra mme 
solo was 





known ability. been trained, 
LauncrsTc -The Launceston District Association of Church —— joa 
Choirs held its tenth annual Festival on Tuesday, May 31, in the fantly 
Church of St. Mary M lene. Fourteen choirs were represented 
on the occasion, numbering about 230 voices. ‘The Old Hun h, 
sung to it rand old tune, was the processional. Tallis’s Festal 
Responses were finely rendered. The special psalms, 46, 95, 145, YEOVIL. = rs Ha ry A.B 
were sung to single Anglican chants by Godwin, Smart, and Dr. | Church J 
Garrett, and as_ pointed in “Chants Ancient and Modern.” The]! The prog 
Canticl es, Magnificat and Nunc dimittis, to a setting in G by the | 
Organist and Choirmaster (Mr. Dalby), made a most favou 

pression. The anthem, “In Jewry is ‘God known” (Dr. Cl arke »-Whit- Parish Ch 
feld), deserves especial mention for the precision and brilliancy with | my Pray ida 
which it was render : nns were ¢ carefully sung, the attention | Julia Jones w 
to all marl y well o! The suc- | and Mr. Harry A. 
pains te i choir, assisted b 

reful direction and supervision Service! in tl 

of the Choirmaster. The 1orus from Handel’s Messtai, ‘* Lift up | centor of We 

your heads,” played as a voluntary, brought to a close the most suc- 
cessful Festiva il the Association has ever held. | 

| OrGan Avrc 
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solo. Miss E mery accom; 








k fave an Organ Recital at the Parish 
r 2¢ before a large audience 
Bennett » Chop 
sang tw 0 so!) 
were held 






























sonn, ¢ 
elles at effect.— 
arch ont 
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local ch oirtrain ers, acting 














Moppury.—The | Abervav 
Deanery Choral Uni "Toxer Oh 
the 22nd ult. The 1S, é 


tion of the Holy Com 
Service was B. Tours in F; t 
Offertory Sentences (Barnby); 
Ave Verum (Mozart); Pater noster (Re yland 
raunion hymn, “‘ Jesu, ¢ lest Saviour.” 
menced at six o’cl ock : in this ten c 
Cornwood, Ivybridge. Modbury, Pl 
3 c, oA U gborough, ‘Loddiswell, 
‘They were supposed to number 250, there being at 
i The Proper Psalms were Psa 
é ng to double Anglican chants b 
The Canticles were by Turle in D, an 


’ | to Finchley oy Pari ch Chur 
ba t-com- | master to the Ch 

The evening Service com- Coir APE 
" Manchester 
athedral, Ec 





























es At a od, and 
the Anthem, ‘O 








On May 20 
























> the Lord” le s). An impre e sermon was preached b Music age 
: Rev. Ss. W. Bird Vicar of The whole of the | 
a d ects great credit RSIDE, ior severa: 
R oyland s Smith. The , aged 4 
fine organ was well played by Mr. tof the of Lichneld Cathecral 


Church. 





PiyMoutTH.—The 16th ult. 
Now ready. 











of the Biessed Sacrament t 

ate ‘clock. The Service opened wit th the farch from Eli, AND R EVISE D E Dit — with various 

ing w hich t he clergy and choir ‘took their places in the chanc L : oven ad P : hants, of THE 
n formed and went round the cht i ‘ = : re , : Ene 















it and Modern,” preceded by two trumpe 
oit was then sung according to the office of the Confrat 
followed by the Kyrie eleison from Schubert's Mass in G, 
White, who has a really good voice, taking the solo. The I 
sang the Epistle, and the deacon th he he el, between whic 
ind Se quence hy mn were performed 1e Gloria before and aiter the 
Gul < was by Haynes; then followed the Cre Jo (Schukert) j 
sermon was preached by the Rev. A. G. Stallard, of Lower B 
A rthe tag Gounod’s ‘Ave Ver <j performed, z ndv 
ceeded by the “ Pilgrims’ March, ” from ssohn’s Symph« 
volunt ary. he Surs um cord a was followed by the 
dictus, and Agi ius Dei. taken by Mast 
loreton, and 1 Mr. ] Dominum fol 








san 








Cc 
Edition Ik., 3 in In 
Proper Psalms, Is. 


i Geet RE FISED, 3 
| CANTICLE: 





















































4 ed the March 
s pl yed as a vo ntary. There wasa ] 
Mr. W. H. Hannaford, sen., condu 
. (the dears t), presided at the orga 









i sale a 
for “ivem ED Epition 






















—The second of a series of po r Concerts was given 
sembly Rooms on Mon , May 30, and was in every respect | 
a great success. The vocalists were Miss 6 reenly, Dr. Hannan, and | 7 EW, REVISED, AND ENLARGED re ION 
Mr. Gostage. A capita! orchestra of thirty performers played, | of THE ANGLICAN CHANT-B OOK, 
1g oth the Overture to Crown D 5 (Auber), the | of Single Chants, Ancient and 









a : Modern, appro; 
a arewell ym ‘t_ music (De >salms, Canticles, and Hy n the Book of Cc 
Gavotte (Arditi), and ict’s March from - J.| Chants correspond with thone of the “ Psalter,” sir 
Read (M.R.A.M.) was the. solo pianist, and piared a Barcarole of numbered. Edited Ly Epwin GrorGe Monk, Mus. Doc., Oxoa. 
Rubinstein's and a Notturno of Henselt’s (encored); ; and Mr. A. | gyo, in paper cover, g¢.; cloth, 1s. 6d. Foolscap 4to, large type, paper 
Foley was also very successful in his violin solos, ‘* Pasto | coven: a6. 64.= cloth. ae.6d. , _——" 
of Dunmore) and “Air Varié” for fourth string (Pag eit ae L eres ropeee Ew ac 
Augustus Aylward (Organist of St. Thomas's) conducted. siappicalea i basiccane. “WER and Uo. 

SHERBORNE.—The last Concert of the sixth season of the Musical MISS NELLY McEWEN (Soprano). 
i given at the Digby Hotel Assembly-room on Monday, | Is open to engagements fo sae rios, Concerts, &c. address 
May 30, before a large audience. The solo vocalists hades Miss Jessie | 1, Cavendish Place, Cavendish Square, W. ; 
Jones, Miss Dones, Mr, Brutton Rowe, and Mr. Goldsmith. Miss R. —— : : : 
Curme presided at the piano, Mrs. Tait at the harm nium, and Mr. | Le MENS ORG: N- y the Pro- 
ia I 73 La 











































Louis Parker conducted. Kossini’s Sta at Mater occupied the first fessors and Pupi 
part of the pro; gramme, an d the second, which was miscellaneous, | at the Royal Ac 
included Mendelssohn’s unfinished Opera, Loreley, the part of Leonora ), commence 
being taken by Miss Jones. The choruses were well rendered, show- | ” : 


















4 é s to be had at the Lo n 

ing that great pains had been taken by the Conductor. | 3, Princes Street, Caver juare, or at the doors 

Paul's Cathedral, | the Concert. No tickets can be given away. 

| SCOTSON CLAR 

*OPRAD ys WA ae D tor St. Stephen’s, Wal- 

w brook, read well. Stipend, £7. Duties iight 
Address, the Cecilie 





SoUTHERNHAY.—Mr. W. H. Richmond, of St. 
Dundee, gave an Organ Performance on Monday, May 30, at the Con- 
gregational Church. There was a large attendance. Mr. Richmo1 
played 4 excellent style selections from the works of Dr. W 
Handel, Bach, Beethoven, Me ndelssohn, Sullivan, &c., and a Trium. 
phal March of his own cor mposition. 

STANNINGLEY.—The successful competitors in the Annual -rize 4 LTO WANTE D for St. 
Musical Competition are as follows: Mr. J. Newsome, Rave 4 ton. Must be a good r 
first prize ; Mr. P. A. Strickland, Organist and Ch oir servic , e. Write, Oo | : 
ningley, second rize; Mr. P. i s : aa 
merit. The pat ositions which obtained these priz S'. S) . SAV V1OU Ix v5 CH U RCH, sea.—The fol- 
most of the Sunday Schools in the neighbourhood of Leeds, Br lowing Voices are required: Al f TENOR, BASS ( 
&c.,on Whit-Monday. Mr. J. V. Roberts, Mus. Doc. Oxon, O: Baritone). TwoS 












South Kensin 
d to a Cathed 





















lay rvices. 









Halifax Parish Church, was the examiner, 9, Montpelier Place, Montpelier Square, S.W. 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
py ANBEL.—* Acie and Galatea,” with Mozart’s 

Accompaniments. Fuliscore. New and revised edition. 31s. 6d. 

SAUL, A. R.—“ Ruth.” A Sacred Cantata. 

Words by E. OxeNrorD. 8vo, paper, 2s.; paper boards, 2s. 6d. 

NI OVELLO'S OCTAVO ANTHEMS.—Vol. NI, 


f cloth, 7 7s. 


eon JOHN.—Glees and Songs for 
Schools. Svo, 1s. 6d. 
—— Harrow School Songs. 
GUTTER, B.—(In D.) 
Fé dimittis. Svo, 6d. 
BAMBRIDGE, 
- dimittis. $vo, 4d. 
AYLEY, W.—(In F.) Cantate Domine 


misereatur. Svo, 6d. 


High 


Vol. II., cloth, 4s. 
Magnificat and Nunc 


G. E.—Magnificat and Nunc 














SOULDREY, H. R.—Te Deum and Benedicite 
(Chant form), 8vo, 4d. 
| Bagrtdns. C. H.—(In Ff.) Magnificat and Nunc 
dimittis, Solos (Soprano and Baritone), Chorus and Orchestra. 
8vo, 6d. 
AKE L EY, SiR A. E flat.) Communion 
Prvice : Introit, Kyrie, — tis Gratias, Credo, Sursum 
nc Glo: ia in excelsis. Svo, Is. 
DASCOE, C. F. Communion Service: 
Kyrie, Gloria, Gratias, Cred “ue rsum corda, Sanctus, Dene- 
dictus, Agnus Dei, Gloria in excel sis, Nunc dimittis. 8vo, 1s. 
if OGERS, H.—(In D.) Magnificat and Nunc 
dimittis. Svo, 6d. 


ARINGTON, DR.— 
thani?” Sacred dirge for Passion Week. 5.5.5. 


LOYD, C. FRANCIS.—“ God be merciful unto 


“ Eloi, eloi, lama sabach- 
Svo, 3d. 


us.” (Novello’s Octavo Anthems, No. 236.) 6d. 
OMERSET, LORD HENRY.—‘‘ Weep ye not 
w~ for the dead.” Anthem,s.ort. S8vo, 3d. 
i ROUGHTON, J.—‘‘ From Greenland’s icy 


mountains.” Solo and Trio (Female Voices). 8vo, 6d. 


TOVELLO'’S TONIC SOL-FA SERIES. 











No. 127. It was a lover and his lass. J. Boorn... 13d. 
125, Comeand gach m™, W. Jacks s(Masham) 1d. 
129. Sing, O heavens. . Tours - “ees 
ARE, SYBIL.—* It dea thou lov’ st me.” Song. 
Is. 6d. 
“[ ECTMAN, H. T.—‘* Homeward bound.” Song. 
2s. 
OHRER, W.—‘‘ Souvenir de Montréal.” Valse. 
28, 
*RIFFITH, E.—‘ The Whitgift March,” for 
Pianoforte. 2s. 
ALTO ¥ WANTED for St. Paul's, Herne Hill, S.E. 
10 idr M., 191, Cam berwell Ne Ww Road, | S.E. 
“WANTED for Church near the City. 


TE *ENOR 
Good voice and ability to sing Cathedral service indispensable. 
Salary, £18 per annum. Letters to Organising Choirmaster, Messrs. 


Novello, E wer and Co., So & 81, Queen St rect, EC. 


TE SNORS and BASSES WANTE Dd for the Choir 

of Holy Trinity, Gray’s Inn Road; also a SOLO BOY, in 
return for Organ Instruction and Practice. Apply to the Organist, 
Vestry, Thursday even ings, at Eight. 


| ASS (not Baritone) WANTE D for St. Stephen’ S, 
South Kensington. Full Cathedral service. Liberal stipend. 
Address, Albert Lowe, Stoneleigh House, Penywern Road, South 
Kensington, S.W 
A* ORGANIST and CHOIRMASTER WANTED 
for St. Paul's Church, Dundee. He must be a sound churchman, 
There is a very good organ by Hill and 
also a surpliced choir. There are three services on Sunday, 
two during the week, and the church festivals. Excellent opening for 
private teaching. Salary, £60 a year. Apply, Montague Cannon, 
Esq., Straw berry” Bank, ‘Dundee. 





and skilled in training a choir. 
Son; 


RGANIST and CHOIRMAST ER RoW ANTE D 

for Christ Church, Shooter’s Hill, S.E. Duties: Sunday 

morning and afternoon, and great festivals, One choir practice 

aweek. Organ, 2 manuals, 18 stops. Anglican music. Salary, £40. 

Applications (not received after July 15) with testimonials, to be made 

to Mr. G. F. Geaussent, 27, Lee Park, Blackheath, who will make the 
selection. 








nd Deus | 





RGANIST and CHOIRMASTER.—A Gentleman 
with good recommendations is open to an I:ngagement as 
ORGANIST and CHOIRMASTER. Is well acquainted with 
Cathedral and Classical music. Must be good choir and fair organ. 
Address, W. F. J., 68, High Street, Oxford. 


RGANIST and CHOIRMASTER WANTED for 

the new church of St. Peter, Stockton-on-Tees (only a har- 

monium at present). Excellent opportunity for tuition in town and 

neighbourhood. Application, with testimonials, to be addressed to the 
Churchwardens. 


T° SEA-SIDE ORGANISTS.—A_ well-known 

LONDON ORGANIST, CHOIRMASTER, CONDUCTOR, 
&c., is desirous of taking duty during the month of August in return 
for apartments, &c. Address, Organo, Messrs. Novello, Ewer and 
Co, i Berners Street, W. 


JIANOFORTE BUSIN ESS.—W ANTED, ; a 
YOUNG MAN of gentlemanly manners, with some knowledge 
of Tuning and able to try Pianofortes. Will be thoroughly instructed 
in hi is business and started ina position with stock and every facility 
for doing business. Must give good security in reliable references as 
a to the position. For further particul ars apply to S.S.D., 


Gle e Cottage, Glebe Place, Chelsea, London. 

AY ESSRS. PUTTICK and SIMPSON will sell 
4 by Auction at their house, 47, Leicester Square, W.C., on 
Tuurspay, July 7,at Ten minutes past One o’clock precisely, the exten- 
sive and Valuable LIBRARY of MUSIC and WORKS on MUSICAL 
HISTORY, THEORY, &c., chiefly in English and German, formed 
by Carl Engel, Esq., removed from his residence at Ken ington. 
Catalogues 





The extensive Musical Library of Carl E ngel, Esq. 





on rece ipt ‘of two stamps. 


Monthly | sale of \ aluable Musical Property, 

| agrenay or PUTTICK and SIMPSON 
Auction at their house, 47, Leicester Square, W.C., on 

Turspay, July 26, at ten minutes past One o'clock precise ty, an exten- 
ive assemblage of Valuable Musical PROPERTY, including Piano- 
fortes, Harmoniums, Ha Arps, Violins, » ioloncellos, Wind Instruments, 
&c. Catalogues forw: arded (when ready) on receipt of stam 
*,* Instruments, or particulars of same sufficiently 
catalogue , intended = insertion in this sale should reach 
later than the 18th ins 





sell 


will 


detailed for 
us not 








Goodwill of the very ia icrative ie siness of a Piat natorte, Harmoniu im, 
and General Musical Instrument Dealer. 
\ ESSRS. PUTTICK and SIMPSON will sell 
4 by Auction at their house, 47, Leicester Square, W.C., on 
Turspay, July 26, at Half-past Twelve o'clock precisely, the GOOD- 
WILL of the very lucrative old-established BUSINESS of Mr. 
JOSIAH BLACKMAN, of 120, Blackfriars Road, London, S.E., who 
15 retiring from the same. The Business, as established and dev eloped 
by Mr. Blackman, consists in the Sale of P ianofortes, Harmoniums, 
and Letting on Hire on the three years and other systems. It is 










«Cc. 

eas ily work ind productive of a large profit. Full particulars may 

be had on application to the Auctioneers on receipt of stamp. 
RGAN, now in a large place of worship in 


( London, for SALE, in consequence of alterations in the 
building. Great organ (CC to F) contains 9 draw stops and spare 
slide: swell organ (CC to F),5 draw stops and spare slide; pedal 
bourdon (CCC to E); four couplers; four composition sadale. A 
moderate price will be accepted. Address, K., care of Davies and Co., 
Advertising Agents, Finch Lane, Cornhill. 


NEW CANTATA, “RUTH. ’ Op. 34. The words 
4 written by Edward Oxenford; the Music by ALtrriep R. GAvuL. 
Two Shillings net. 

“Pieces such as our townsman's Op. 34 are much wanted, and we 
believe that when the ‘ Ruth’ cantata is heardin our Town Hallit 
will be at once accepted as a valuable addition to our stock of music 
suitable for performance by fairly advanced and advancing societies. 
Mr. Gaul has ideas that are his own solely, and the ideas in his new 
‘Ruth’ cantata are always well treated. The score contains fourteen 
numbers, some of them so subdivided as to make the actual number 
of movements twenty-five.”—Birmingham Daily Gazette. 

London: Novetio, Ewer and Co. 


7 ITY COLLEGE, LONDON, andthe ROYAL 
ACADEMY of er SIC.—See July number of ‘‘ EDUCATION.” 
Price 4d., by post, 44d 

Bou LTON and Co., Publishers, 22, Paternoster Row, E.C. 
IN 


EW VOCAL DUETS for MEZZO-SOPRANO 
and BARITONE.—* Our Island of Love,” by FRANCESCO 
BERGER, 4s., and ‘‘ The Message from the Stars,” by Joser Trous- 
SELLE, 48. Composed expressly for the above voices, and admirably 

ada ipted for teaching purposes, in addition to the drawing- room. 
London: Mourrite and Son, 55» Baker Stre 


I IG BEN, 4s. HEnky PonTet’s song is slowly 
but surely making its way. The words and the music are both 
good, It always meets with an encore, and no bass or baritone singer 
need seek a new song until they have tried Big Ben.’ 
London: Moutrir and Son, 55, Baker Street, W. 
HE EPIKLEIS! THE EPIKLEIS! (Pooley’s 
Patent). This useful invention is much admired by the profes- 
sion, and from its simplicity appeals to all, being constructed on 
true art principles, and not mere mechanism. Testimonials from 
Messrs. Lindsay Sloper, Franklin Taylor, and others. By post, 4s. 
Handbook, with full explanation and exercises, 1s. John Pooley, 3, 
The Terrace, Clapham Park Road, London, S.W. 
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STEPHEN HELLER’S)ry. viglin and its Music 


STUDIES. GEORGE HART 


(Author of ‘ The Violin and its Famous Makers "’) 





The demand for the new progressive arrangement eink 
of these celebrated Studies by Mr. Linpsay SLOPER SEVERAL ENGRAVED PORTRAITS ON STEEL 
being now equal to that for the Original Edition, it is OF EMINENT VIOLINISTS 
necessary that all Orders should distinctly state] |. punta acted 
whether the “Storer Eprrion” or the “Oxrancan | Y"O** 97% 80th Ie Fearing sxp oe Comscarzaim, wae Re 
EDITION ” is required. “ There is nothing in which the power of art is shown so much as in 


playing the Fiddle. In all other things we can do something at first ; 
any man will forge a bar of iron if you give him a hammer; not so well 


LI N DSAY S LO PE Ir’ S pert a ets aad ‘ —— bee though és my ones but 


johnson. 
rrewys : PR orn 1 Detav nd Co. 371 Soh o Sq 
NEW AND COMPLETE EDITION, __Noveus 1, Ewen and Co.,1, Beret 
COMPRISING THE SEVEN SETS:— NOTICE TO THE PROF ESSION. & SCHOOLS. 
Footy | geo THE HANOVER EDITION 
Op. 138. 


ewan ARRANGED. | ICL ASSIC: AL KS 15 AN )). ARD \V OR ks 


In 20 Books, each 6s. ; aa 


Or in 3 Volumes, each net, | PIANOF ORT E 
| 












Street, 








MAY BE HAD UPON THE USUAL PROFESSION AL TERMS 
FROM EVERY MUSICSELLER IN TOWN & COUNTRY. 


a 









compositi 
| P printec d uy 


THE “ORIGINAL” EDITION, 


NEWLY ENGRAVED, 
a2 . : : t U 1 ‘Ki rm ar nd ‘th ee 
Published under the immediate superintendence of | the United " wom a aa 
the Composer — | ie Lond jon: Durr and STewakrt, 2, anover Street, 2 : 
' 
| 


5 Books, each 6s.; or in 1 Vol, net £2 IMPORTANT NEW WORK. 








Book 1. 25 études pour former au sentiment du 


1 
‘ a ~~ 
rhythme et 2l'expression ... iia + Bookr. Op. 47 | y ps S 4 4 
Pm . Ditto eas a as por par -.« Book2. Op. 47 | ue al 














ia 3. Ditto ote oie eink aie aed .. Book 3. Op. 47 
» 4» 30 Etudes mélodiques et progressives «- Bookr. Op. 46 | \| U S | C \] IE \ {, L \\] 
fe 5. Ditto oe asd ree die ake ... Book 2. Op. 4f } q } ) 
~~ 6 Ditto. a. ee we te ax Booka: Open) = \ jad as JLfh1 
» 7-25 Studies, (Introduction to the art of | ¥ 

— Se FREDERICK J. CROWEST, 
Pe 8. Ditto xe - hae aoa .. Book2. Op. 45 | 
; g. The art of seinen. 24 studies through | Author of “ The Great Tone-Poets,” “A Book of Musical 

all keys... és ase . fee .- Bookr. Op. 16 Anecdote,” Xe, 

» 10. Ditto ar ase ~ iat es .. Book2. Op. 16 ONE VOL., HANDSOMELY BOUN 7s. 6d. 
n 11, Ditto #8 one one = -+ Book 3. Op. = REMINGTON and Co., 134, New Bond Street, W. 
» 12. 24 nouvelles sues ise we sa .. Bookr. Op. go | ——— 
» 13. Ditto ie es ae ase an -. Book2. Op.99 RAC TIC AL H: ARMONY. By W. S. Rockstro. 
» 14. Ditto ne hes ioe oa nae .. Book 3. Op. go ace s. ‘*Wecans gly rec mmen 1 tk > book to all who Wat 
» 15. Ditto ee ee oe Bi a ... Book 4. Op. go | to becom prot icle t in “thei ir mu sical stu —_ - Ove te 9 The 


| manual is 








ercury. “ There is 





E 


ya hkY tot the same. Price 1s. 6d. 
pric ein stamy 


A Thematic Catalogue of both Editions will be sent post-free on 
application. 





London : ‘Robert Cocks and Co » New Br ston Street. 
Vid T+ i ™ PT. b] aT « verre oat ala bl ~ rh ea . oe a . ; ~ . vf 
SYDNEY SMITH’S UTTON’S THEORY of MUSIC. roth Edition. 
» ‘Is found most useful in schools and training colleges, where it 
rapidly becoming a st adard book.” In cloth, price 2s. 








is 
FOUR NEW PIECES gee 
4 WV. iene AOE BS EES 

a QUESTIONS | ON THE Liga <eny OF vi ‘SIC. 
Price By Geo. F. West. 258th Edition. Post-free 12 stam in 
1 . . - we ss ak 15 stamps. 
ANNA BOLENA.—Fantasia on Donizetti’s Opera.. 4s.] “A's a class-book for elementary teaching in public schools it can 
TReT ios _ | have few superiors.”—V: de the Daily Telegraph. 
SIESTA.—Reverie ° ee .: a se 4S. Sole Publishers, Ropert Cocks and Co., where ee be hed, gratis 


KERMESSE.—Scéne Hollandaise << and post-free, a Catal gue of all Mr. West’s Pi iano Mu 
L9S51.—s a ee ee wo 455 ch carters 


-VEoricEee = — 
SARABANDE andGIGUE «2... gs.| | JAILY VOCAL EXERCISES. By Ciro > BINSUTE 
. “Indi pensable to all who desire so keep their | voices i 4ining 
by a short and judicious daily practice.” Post-free for 18 st 
London: Ronert Ce Comaeo. 


Lonpon: ASHDOWN anv PARRY,!| pDoBERT GocKS AND Co. 'S GREEN CATA. 
LOGUE for TEACHERS re- 
HANOVER SQUARE. London: New I 
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SEVENTY-SECOND EDITION. 
PRICE ONE SHILLING, ENLARGED, 
A specimen copy post-free for twelve startps. 
COLLEGIATE AND SCHOOL 
SIGHT-SINGING MANUAL. 


For Cuorrs.—The easiest system that can be obtained for training, | 
improving, and learning to read music at sight. | 
For Scuoots.—Every requisite for learning music, and reading ot | 
sight in a few lessons. | 
For Cuorat Societies.—The exercises will be found invaluable, | 

| 








tending to produce musical etfects seldom heard, 


A 7 .rR i 

COLLEGIATE ORGAN TUTOR | 
EpITED By FREDERIC ARCHER. 
3s. 6d. net. 
“ Well adapted for making an excellent player.” 
“ For pedal-playing, any difficulties surmounted in a pa time. 
Contains the most pleasing arrangements for the organ we have 
seen. 





THIRTEENTH EDITION, 
Paper cover, 1s.; bound in cloth, 1s. 6d. 


CATHEDR AL CHAN _ BOOK 


Containing nearly 200 Single and Double Chants; Gregorian Tones. 


ished. 

8, & 4, | 

COLLEGIATE AND SCHOOL il 

SINGING MANUALS 
Containing 


-PART SONGS, MADRIGALS, 
CHORUSES, GLEES, &c. 


pen publi 


BOOKS 2 


se 


ROUNDS, FOUR MOTETTS, 


Price One Shilling. 


A specimen copy post-free for twelve stamps. 


London: WEEKES and CO., 16, Hanov rer Strect, , W. 





Second Edition. 
SUPPLEMENTAL 
BOOK OF EXERCISES 
FOR USE OF THOSE 
LEARNING TO SING AT SIGHT | 
COMPILED AND ARRANGED BY 


! 
HENRY GADSBY. | 


THE 





OnE SHILLING. 








EDUCED PRICE, ick, ONE SHILLING. 


A\ MANUAL OF SINGING 


FOR THE USE OF 
CHOIR-TRAINERS & SCHOOLMASTERS 
BY 


RICHARD MANN. 


AND REVISED EDITION, 
Dr. STAINER. 


This work offers to the clergy and other 
trainers a systematic and simple course of 
which they may teach their pupils to read 


NEW WITH ADDITIONS, BY 
amateur choir. 


music at sight 


| in a comparatively short time. 


Nove 


~~ Dedicated, t by permis ssion, to the Colle; ze of Org 
Os TUNING THE ORGAN: 
Faults with remedies. 


Post-free, 2s. 6d. 


London: ELLO, Ewer and Co. 


anists. 
Iilustrated. 
P.0.0. to A. Hem- 
stock, Diss, 

“E very page shows that Mr. Hemstock is master of his subject.” 
Afus oe 





Music Trade I 
2 pp., price 6d. al Subscription, 6s 
THE “ORCHE STRA AND 
(Edited by W. A. Barrett, Mus 
sooo ly Review; Musical, Dram — 
nters, Swirt and Co. ; sold t W 


pk. \CTICAL TONE 


contrivar 
Tonic (thereb 
vented by Rev. 
Western Counties’ h 
mC ” 





“A pract ical and useful bo 


THE CHOIR. 
; B. PRS... A 
pokras brary. 






&c.) 





t Street, 


(LADDE ‘Ria 
he I : Do! 


London 
mecnanica! 
1 to. the Movable 





















or pes s), 4S. a 3 n 1 the 
same author, ‘*The Children s Vocal Sok book . 


send EY and Co. 
USICAL SHORTHAND, 


dlishers, 
for the representation 


N 









of Harmony as well as Melody. Thirteen penny stam; 
J. Watts, 41, Star Street, Ryde, I.W. a 
1 S. WORTH of MUSIC for rs. 6d., post free. 

Sor gs or ti ces by Molloy, Rimbault, Gatty, Beethoven, Kuhe 
Rubi he, &c., clean and perfect. A. ‘DHISTLE WOE 





5, Hunt cae kama: goede § am. 


NOVELLO'S 
PART SONG-BOOK. 


NEW NUMBERS 
Henry Leslie 4 
F, A. Marshall 4¢ 











London: NovELto, Ewer and Co, 1444 7 ca 
_ ———_—__—_—_——— | 445 Rest th ath come ... *. A. Marshall 2d. 
Nex w and Revised Edition. | 446 Hymn to the Moon Josiah Booth 4d 
447 The Brook wk bes a ; .. C.G. Reissiger 3d. 
THE | 448 The Secret ~ et pis a .. C.G. Reissiger 
= ; 7} BS ‘SE 449 Is it to odours sweet R. Mill d 
SCHOOL ROUND BOOK eae, — 
5 I ae she as pee X. de 3¢ 
A COLLECTION OF ONE HUNDRED 1451 The Water-lily ... a a Bis N. W. Gade 2d 
| 452 F. Kiicker 
ROUNDS, CATCHES, AND CANONS |#: F. Kiicken 
The Words Edited by the 14 Franz Abt 2 
REV. J. POWELL METCALFE, M.A. 1 45 1 T.7.2.B.) 
; ek et hea ae - Hiller 4d 
The Music Edited by : 
STAINER, M.A., Mus. Doc ee nee 
j. § ~ ’ oon one | 157 The arrow and the e song * Hay 3d 
Price 8d.; cloth, rs. 2d. Ciro Pinsuti 3 


IN SOL-FA NOTATION, 6 


London: Nove.tto, Ewer and Co. 





SACRE | 
OF SCHOOLS | 
EDITED BY | 
TILLEARD. | 


One Shill 
London: NovELLo, EWER an 


USE 
JAMES 


ing. 


ad Co, i 






ED MUSIC FOR THE! 


| 468 Song of 











) ny vii rt Ciro Pinsuti 3d 

5 The Rhine- Raft Song ... en i ats Ciro Pinsuti 3¢ 

61 The Silent Tide... Ciro Pi 3d 
462 The Apriltime ... Ciro Pinsuti 2d 
163 The Song to Pan Cire Pinsuti 3¢ 
;64 Autumn is come ... F.Corder 3d 
195 My love beyond t ,H. Simms 3d 
466 Lord Ullin’s Dau Gliveria Prescott ] 





t. A. Walmislcy 
te Hine 






7 Slow, slow, fresh foun % 
wind... aE Be 1s ertru 


London: NoveELio, Ewrr and Co, 


instruction, by 
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REDUCED PRICE. 


Les) 
Les) 








Third edition, enlarged. Small gto. Price 2s. paper cover ; 35. clotit ic ticved 


ANGLICAN 


PSALIER CHANTS 


SINGLE AND DOUBLE 
EDITED LY THE 


REV. SIK F. A. GORE OUSELEY, BART, EITC. 


AND 


EDWIN GEORGE MONK. 





This Work contains nearly 4oo Chants, which are appropriated to “ Venite exultemus Domino,” the 
Daily and Proper Psalms, &c.; those for each Service occupying a separate page and affording severa! 
Series, suitable to each daily portion of the Psalter, from which choice may be made. The Chants have 
been selected with especial reference to the position of the se 


Lonpon: NOVELLO, EWER & CO., 1, Berners Street, W., AND S0 & 81, QUEEN STREET, E.C. 


HARROW SCHOOL MUSIC 


JOHN FARMER 


OrGANIST AND Music-MASTER TO Harrow SCHOOL. 


ORATORIO.—‘' CHRIST AND HIS SOLDIERS.” 
Cloth, 4s.; paper cover, 3s. Book of Words, 2d.; Orchestral Parts, complete, 6s. 
GLEE-BOOK.—Vols. I. and II. Cloth, 4s. each. 
PART-SONGS for PUBLIC SCHOOLS, being Cheap Edition of above. Vols.1 & 2, 1s. 6d. each, paper cover 
SONGS.—Vols. I. and II. Cloth, 4s. each. 


SINGING s aehireteasromnieten 
ist Set— Jack and Jill,’ &c. a. ie .. Is. 3rd Set—Hunting Quadri lles : ‘John Peel,” &c. 1 
2nd Set—“* Humpty Dumpty.” Duet, 3s.; Solo 1s. 4th Set—Singi ing Quadrille s: “Girls and Boys,’’&c. 1s 
HYMNS AND TUNES FOR HIGH SCHOOLS, ts. 6d. 
Lists and full particulars may be obtained on application. 














Harrow: j. C. WILBEE, Bookseller to Harrow School. London: NOVELLO, EWER & CO. 


ARCISSUS and ECHO. Cantata for mixed REDUCTION OF PRICES 
1 Voices, with Pianoforte Accompan liment. Words by Miriam 








Ross. Music by Epwin C. Sucn, M 
Lo don: NOVELLO, 


TO ORGANISTS. 
HE UNIVERSAL ORGANIST, a 


Shilling Volumes, averaging 20 to 25 pages each. 
25 pag 





NOVELLO'S 
‘S| SMC pice sate ipiewehua 


Three Volumes, cloth, gilt 













1. Eight Original Piece s and Arrangements 
2. Ten Gavottes « : 
3. 


d r 108 ‘asker, Is. each. 
Thirty-two Introductc ry Volu ntaries re 





Foh nSOn, 
» 4 Eight eb Pieces and Arrangements (second selection)\— 
F. Arc ~ +77 “oO 
5&6. Lefcbure Wely’s Six Celebrated Offertories (Op. 34). er ELLO'S 
Edited by F. Aych ( I 


‘7 & 8. Batiste’s Six 
(Special Numbe 
9. Celebrated Mar 


amide SHORT MELODIES FOR 
”” 30. Arrangements—F. — F a O RGA N 
» Il. Arrangements—PF. . 


, 12. Arrangements—F’. Archer. . , ae +1, 
4 . as ‘ tne ylume, ) o dees, 
Detailed lists of contents, free on applicati One Volume, cloth, gilt edge 
* Published by arrangement w vith Me LA a 
Price One Shilling each, Nos. 7 an d 8 excepted. 
CuNINGHAM Boosey & SPRAGUE, 296, Oxford Street, W. London: NovELLo, EWER and Cx 








36 Numbers, Is. each. 
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THE HYMNARY 


A BOOK OF CHURCH SONG. 


THE FOLLOWING EDITIONS ARE NOW READY: 
No. 8. d 
1. Hymns only. Royal 24mo. Bourgeois Antique. Cloth, 
red edges ... ees ree oe ees Bs oes « £0 
2. Hymns only. Royal 24mo. Nonpareil Antique. Double 
Columns. Cloth, red edges ... a ase 100 
» Hymns only. Royal 24mo. Nonpareil. Antique. “Double 
Columns. Limp cloth .. “ we O58 
» Hymns only. Royal 24mo. Non ipareil Antique, | ‘Double 
Columns. Paper cover o 3 
3. Hymns with Tunes. Demy 8vo. Cloth 4 0 
4. Hymns with Tunes. Demy 8vo. Cloth, bevelled boards, 
gilt lettered, red edges.. ose 5 0 
5. Tunes only. Demy 8vo. Cloth 3 0 
6. Tunes only. Demy 8vo. Cloth, bevelled boards, gilt let 
tered, red edges ... 4 0 
7. Hymns with Tunes. Treble part only. Royal 24mo on & OG 
» Hymns with Tunes. Treble part only. Royal 24mo, cloth, 
bevelled boards, gilt lettered, red edges 2 0 
8. Hymns with Tunes. Small post 8vo, to bind With the Pearl 
8vo Prayer Book. Cloth 2 6 
g. Hymns with Tunes. Ditto. Cloth, bevelled boards, gilt 
lettered, red edges 3 0 


Hymns with Tunes. Large type. Imperial 8vo. Cloth, 
bevelled boards, gilt lettered, red ed ges 10 6 

Selections of Hymns with Tunes for Advent, Christmas, Easter, and 
Harvest, price One Penny each. 

A Discount of 20 per Cent. will be allowed to the Clergy, for Cash, 
when not less than six copies of one edition are taken. 

Applications for permission to print the Hymns and Tunes for 
Choral Festivals should be addressed to the Publishers. 


ro, 


LONDON: NOVELLO, EWER AND CO. 


_HE. “BRISTOL TUNE- BOOK, containing 258 


Tunes and 85 Chants. 8. a. 

No.1. Limp cloth, turned in eee oo 2 6 

» 2 Cloth boards, red edges, gilt ‘lettered 2. we § © 
TONIC SOL-FA EDITION. 

» 3- Limp cloth, turned in oe ae 

» 4 Cloth boards, red edges, gilt ‘le -ttered 2 6 


About 250,000 copies have already been sold, 


Sie BRISTOL TUNE-BOOK (Second Series), 


containing 298 Tunes and 74 Chants. B; 6; 
No.5. Limp cloth ose in 2 D 
» 6. Cloth boards, red edges, gilt ‘lettered ove = SS 
TONIC SOL-FA EDITION, 

» 7 Limp cloth oar ey — ove on 2 oO 
» 8. Cloth boards, red ed ges, gilt lettered... ou & 6 
FirsT AND SECOND SERIES BOUND TOGETHER. 
No.9. Limp cloth ss is wo a 
» 10. Cloth boards, red edges, gilt lettered aes eo. 5 O 
» 12 Tonic Sol- fa, cloth «.: nie ws 3 0 





SMALL EDITION oF THE COMPLETE WORK. 


715 Tunes and Chants, pe for nearly 200 Varieties of Metre. 
No.11. Cloth ... ae ae ae oe ae 


Each Edition may be had in Superior Binding. 
Communications and inquiries as to Copyrights, and also as to 
upplies of this work at reduced prices, may be addressed to the 

Compilers, at Clare Street, Bristol. 
London: NovetLo, Ewer and Co.; Bristol: W. and F. MorGan; 
and all Booksellers and Musicsellers. 


THE ANGLICAN HYMN-BOOK. 


Seconp EpitTion. RepuceD PRicEs. 





Words and Music, 4to, cloth, price 4s. 6d.; 18mo, 18. 9d.; Treble, 
16mo, 1s. Words only, gd. and 6d.; paper, 44d. 


_London: NovELLo, Ewer and Co.; and StmpKIN and MARSHALL. 


SPECIAL TERMS. TO CHORAL SOCIETIE S. 
Large octavo, price 4s. 
SRAEL RESTORED. An Oratorio. By W. R. 
BexF1eLD, Mus. Doc., Cantab. 
“Not a few among both airs and choruses evince exceptional and 
rem: urkable power. ‘Daily Telegraph. 
“A work which is an honour to its author and his countrymen.” 
Orchestra. 
London: NoveELLo, Ewer and Co. 
BRIGHTON VOLUNTEER REVIEW. 
‘Ts HYMNS and CHANTS sung at the GRAND 
MILITARY SERVICE on Easter Sunday 
permission, to H.S.H. Prince Edward of Saxe-Weimar, C.B. 
had of the Composer, Rouert 
brighton. Price 3d. 





May be 


Dedicated, by 





Taylor, 17, Upper Rock Gardens, 


REDUCED PRICES. - 
UNES, NEW AND OLD; comprising 357 


Tunes, Chants, &c., including 52 Tunes and Chants, composed 
for the work by Dr. Gauntlett, Dr. Bridge, S. Reay, &c. Also 63 
copyright Tunes and Chants by ‘the Rev. Sir F. A. Gore Ouseley, Sir 
G. J. Elvey, Sir '. Goss, Dr. Steggall, the Rev. J. B. Dykes, and others, 
inserted by permission, with a selection from various sources, Ancient 
and Modern. London: Novetto, Ewer and Co.,1, Berners Street, Ww. 
Sold also at 66, Paternoster Row. 

REDUCED PRICES. 
Limp cloth, 2s.; extra cloth, red edges, 3s. 

TONIC SOL-FA PEDITION: limp cloth, 1s.; extracloth, red edges, 2s. 





rice 3s. 6d., cloth, red edges. ; 
HE TUNE "BOOK, with the additional Tunes 
as used at ST. ALBAN’S, HOLBORN; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregorian Hymns and Antipbons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: NoveELLo, Ewer and Co. 


ERRING’S METRICAL TUNES, &c. 

8vo, 12 pp., 6d. London: Nove.Lio, Ewer and Co. 

Y REV. R. F. SMITH.—TE DEUM in F, 

pence SOUTHWELL SCHOOL SONGS, 1s. 6d. 
London: NovELLo, Ewer and Co. 





Three- 


Second Thousand, now ready. 
LFRED J. DYE’S TE DEUM in E flat. 
3d.; organ copy, 6d. A similar setting in D, price 4d. 
London: Novel -LO, EWErR and Co. 


Books I. to VIIL., New Series, 1s,each. 
OLLECTION of KYRIES, &c. Compiled, &c., 
by W. T. FREEMANTLE, Sheffield. Separate Numbers (Nos. 1 
to 98), 1d. each. 
SPOHR’S 24TH PSALM. Net, od. and 2s. 
London: NoveLLo, EWER a and Co. 


Price 








Reduced Price. 

A. MACFARREN’S CAN TATE DOMINO and 

. DE US MISEREATUR. For Voices in Unison and Organ. 
8vo. London: NOVELLO, Ewe R _and Co. 





REDUCED TO THREEPENCE EACH. 
* A. MACFARREN’S TWO-PART ANTHEMS 


e forgsmall Choirs. First Series. Boys’ and Female Voices. 
Second Series. Female and Male Voices. 
These Anthems are available as Duets for private use. 
London: NOVELLO, E WER and Co, | 





a ane a Price 3d., or 2s. per doz. : ? 
‘THE NICENE 1 seagie in C, for Parish Choirs. 
Short, easy, and without sentences in recitative, by CHARLES 
W. Pearce, Mus. Bac., Cantab., F ae 0. 
Conran Herxzoc and Co., 62, Hatton Garden, E.C. 
“ANTHEM FOR CONSECRATION AND REOPE NING OF | 
CHURCHES 
1 CHIPDRTV PT ry ryS > ’ 10 
1 HAVE SURELY BUILT THEE AN HOUSE 
COMPOSED BY 
T. TALLIS TRIMNELL. 
Octavo, 4d. 
London: : Nov ELLO, Ewer and Co. 


ET NOT Y OUR HEART BE TROUBLED. 
5th edition. Arranged by CHARLES SWAIN. 
By the same Composer, 
THE LORD IS MY SHEPHERD. 3rd edition. 
London: NoveELLo, Ewer and Co, 








Each 4d. 


Now ready, 8vo, stitched, price 3 


copies for 25s. 
HE VESPER PSALMS and MAGNIFICAT, 
for all Sundays and Festivals throughout the year, set to 
Harmonised Chants for alternate singing with the Gregorian Tones. 
Compiled — edited by ARTHUR W. Hutton, M.A., of the Oratory. 
. WASHBOURNE, 13, Paternoster Row, London. 


an ao ‘by ALEX. S. COOPER. 
and ‘ Parochial Psalter.” 


Editor of * The Parochial Chant-Book” 

NICENE CREED. Ely Prize Setting. Fourth edition. Price 4d. 
Unison copy, 1d. 

AT (ee ag CREED, with appropriate Chants, 


s. net. (post-free 3s. 3d.), or ten 





Third edition. 


Pri 

U NISON CHANTS, with varied accompaniments. Second scries. 
Price 6d. 

TE DEUM. Easily arranged for Parochial use, with twenty-one 


different sets of Chants. Sixth edition, Reduced price, 4d. 
London: Novetio, Ewer and Co.; and Weekes and Co. 


BY: 


Now ready. 
.H. SWIFT, Organist of the Parish Church, 


bourne, Berks, 


Full Anthe m for four voicess O SING UNTO THE LORD. 
Price 6d. 
Anthem. SHEW US THY MERCY. Treble solo and chorus. Gd. 
ad 


THOUGHTS OF HOME. 


Part-song. 4 
NOVELLO, Ewer and Co, 


London: 
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- ~~ 

? Now ready. Smail qt Price 1s. Vocal parts, 12mo, price 6d. each. | FIN \ ) 

j Ist and 21 d Series bound together, cloth, 2s. gd. Vocal parts, rst and ] d f h ) Ie ‘ ys 

3 and Series, bound together in limp cloth, rs. 4d. each. a Ct a Sd CT 

c SECOND SERIES th RCH, 

, HE CANTICLES and HYMNS of the CHU : 

t 7 pointed for Chanting, and set to appropriate Anglican Chants, PO! NTED FO R CH ANTI N G. 

eS Single and Double; together with Responses to the Commandments. . : Se s. d. 
Edited by the Rev. Sir F. A. G. Ousgeuey, Bart., &c., and Epwin Imperial 32mo, cloth .. ee ee ee e- O Q 
Grorcr Monk. This work contains a selection of Double (besides | Ditto, with Proper Psalms, clot <a knee 
additional Single) Chants; together with special settings of ‘* bene- Demy 8vo, large type, with Proper Ps Bite chu 6 


dicite,” and acollection of Ky rie Eleisons, old and new. ‘ > * 
Proper I salms, separately. Paper cover. 32mo.. 0 











= London: NoveLto, Ewer and Co. a's 3 
eae PRE RR ISS TS ea Ea es — | Canticles, 32mo ee ae ae Sa co Os 
5 HE ANGLICAN CHORAL SERVICE BOOK. | Ditto, 8vo Sd ny nts i e ~~ 4 
0 Edited by E.G. Monk, Mus. Doc., Oxon. In paper, 9d.; cloth, 1s. 6d. 
h London: NoveLLo, EWER and Co. Oxford: Parker. The Psalter, with Chants, Post 4to, cloth Cc 
: a —— S, Fos ) ee ee § , 
4 sighth Edition. : Canticles, 4to, with Chants .. ee e- O 6 
HE ANGLIC: \N “CHANT- BOOK. Edited by 
os E.G. Monk, Mus. Doc., Oxon. In paper cover, ts. 6d. ; cloth, 2s. 6d. THE 
Large edition, cloth, 3s. 6d. London: Nove_to, Ewer and Co. i e 
= ——— > 
USELEY AND MONK’S PSALTER AND CATHEDRAL PSALTER 
ie CANTICLES, pointed for Chanting. Second Edition. Author- t 
ised by His Grace the Archbishop of York. 24mo, without Chants, gd.; C H A . T S. 
with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to, | Post 4to, paper cover .. aa wa <2-@ 
with Chants, 4s.; each voice part, separately, 1s. 6d. Canticles, score, Ditto, cloth o 
small 4to, od.; separate parts, 3d. ; a only, 24mo, 14d. NOvVELLO, — ‘ “+ ad = <9 
e Ewer and Co.,and PARKER at nd C Foolscap 4to, paper cover ‘ ‘* “. -» T © 
ial ad ——— a tte, cloth «e a es ee * ee 2 6 
Fiftee nth Edition, a 
OU LE S COLLECTION OF 527 CHANTS, 57! The Clergy can be supplied with copies, in quantities of 
RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s., ; not less than 23. on shecial terms 
ne limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notation, a pai Aone seems 


i ee LONDON: NOVELLO, EWER AND CO. 


The Chants are selected with due reference to the position of the 
Recitin g- “note. a ia clear ieee 


; z - aS ae NOVELLO’S COLL E CTION OF 
HE PSAL TE R, PROPER PSALMS, HY MNS, 
and CANTICLES. PROP] Gaia by B. St. J. B. Jour. ONE HUNDRED AND SIXTY-FIVE 


d Large type, price 2s. 6d. This Psalter having been collat e | with the 

: Sealed Books: is free from the errors contained in al! other pointed RE S PO N S E S 
t Psalters, through printing ne m the incorrect copies commonly sold by 1 

= the St: Sta ationers. __N.B. As all edition is i in prepari ation. | TO THE 


Fig ghth Edition. | 


S erp paged fou ‘cHort ANGLI- COMMANDMENTS 


18mo, me 1s.; in cloth, ts. 6d. 




















urth Edition. EDITED BY 
7 J 27 / Tf = a x 
OULE’S DIRECTORIUM CHORE ANGLI GEORGE C. MARTIN 
- CANU M. Qu rto, in cloth, elegant, price 7 7s. 6d. ‘ 
pe EE Sg = ———s SUB-ORGANIST OF ST, PAUL’S CATHEDRAL. 
. th n . ‘ 
“ HE ORDER FOR THE HOLY COMMUNION. | Bound in cloth, gilt edges, price Five Shillings; oc 
F Harmonised on a Monotone ina very simple manner for Parochial Forty-seven Numbers, Tw Opence ce ich. 
use. 5; &B. ST. J. B. Jour e. Pr 3d. NoveLto, EWER andCo. _ London: Nove! -Lo, Ewer and Co. 
zm Price §s., paper cover; or 7s. 6d., handsomely bound in scarlet cloth, |"_.__.. |... ‘ ae 4 
gilt lettered, gilt bordered, and gilt edges. T HE OF F ERT ORY SENTENCES 
I: HE VILLAGE ORGANIST. New Edition, _ 
2 complete in One Volume. 142 Pages. It contains 78 Volun- WITH AN APPENDIX FOR FESTAL USE, 
taries, all of which, except four, were composed expressly for the work SET TO MUSIC BY 
by nearly all the most eminent English musicians. 5 
All orders should be addressed to the Publishers. JOSEPH BARNBY. 
_London: Noverto Ewer and Co. Price 1s. 6d.; or in Numbers at 2d. each. 
= 7ILF ORD MORGAN’S GRAND M.: \RCHE :S. Ss ; : 
). W “CHRISTIAN THE PILGRIM” for Oxcay, with Pepat | N®3- Let your light so shine, 13. Charge them who are 
OBBLIGATO. 24 stamps, post-free. As played at Crystal Palace, peg Whats sel phased Mandel ablada’ aire +t ve 
Kuhe’s Festival, and Promenade Concerts. Also for Piano solo :— 3: ( AtACew er yS WOuld taae a To Ae ne 
MARCIA GIUBILANTI DR ae , Be al 
MARCHE JOYEUSE ‘4 4. | Not every one that saith 16. ) Whoso hath this world’s 
x . 7. or Post-free, eighteen stamps each. ( unto Me good. 
MARCHE MILITAIRE , { 5 
MARCH IN C MINOR 5. | Zaccheus stood forth. 17. \Give alms of thy goods. 
_MorcGan and Co., 27, Charles Street, St. James’s Square, London. 6. | Who goeth a warfare. a ie merciful after thy 
Tt — 7. (If we have sown. power. ' 
’ O CONDUCTORS OF CHORAL SOCIETIES. 8. | Do ye not know. | 19.{ He that hath pity upon 
Eo Send thirty postage stamps, and receive by return a bound copy ). He that soweth little. ‘ P ene DOOks 
Re of Witrorp Moraan’s semi-sacred cantata, “CHRISTIAN THE | 12 Let him thatis taught in 20. \ Blessed be the man. 
‘ PILGRIM,” a work admirably adapted for large or small Choral the word. ; 21, Let your light so shine. 
11. { While we have time. Festal Setting. 





Societies; easy, but very effective. Chorus parts printed. 1 Godli thoes _ 
Morcan and Co., 27, Charles Street, St. James's Square, London. 12. (Godhness is great riches. | 


London: owstse Ewer al Co. 


T° ORGANISTS.—Witrorp MorGan’s popular | _ eer ates pene as eT 


semi-sacred March, “CHRISTIAN THE PILGRIM,” for 
Organ, with pedal obbligato. Post-free, 18 stamps. MorGan and Co., T H 4 OF F E R ji ORY SE \ T EN CES 
. , . , aa 











on. 27, Charles Street, St. James's, S.W. 
es. HE WHEAT AND TARES. Choral Hymn, aS Soe 
suitable for Anniversaries, Sunday Schools, &c. Easy, melo- J T F IELD. 
one dious, and effective. 8vo, thick paper, rd. per copy; 9d. per dozen. “ i 
Send for specimen copy (post-free) to S. J. BRADBURN, 20, Arnott] 1, Let your light so shine. 11. While we have time. 
Street, Hulme, Manchester. 2. Lay not up for yourselves, 12. Godliness is great riches. 
a Tr ; ; ” 3. Whatsoever ye would. 13. Charge them who are rich. 
‘ é Z 5 ) g : 
*WO HYMN-TUNES. aah Abide with me” and| 4° Not every one. 14. God is not unrighteous. 
Jom “Lord, her watch Thy Church is keeping.” By Rev. Ropert E. | 5, Zacchzus stood forth. | 15. To do good. 
Gayr, M.A. Price 3d. 6. Who goeth a warfare. | 16. Whoso hath this world’s good. 
dD. London: Novetto, Ewer and Co. 7. If we have sown. | 17. Give alms of thy goods. 
vr sPRTTS ME (One hi]. | 8 Do ye not know. | 18, Be merciful after thy power. 
6d. HE E N T RY INTO JEKU SALEM (One Shil- g. He that soweth little. | 19. He that hath pity. 
iy ling). By F. W. Humperstone, A.K.C. } ._, | 10. Let him that is taught. | 20. Blessed be the man, 
The rendering by the contralto of the exquisite Air,‘ Come unto Him, Price One Shilling. 





was one of the greatest treats of the evening.’—Coventry Standard. 


Hart and Co., 54, Paternoster Row. London: Novetio, Ewer and Co. 




















Sold at iadtanies, 
London: NoveLLo, Ewer and Co. 





Just published. 
A SECOND SET OF 


TEN TRIOS for FEMALE VOIC 


COMPOSED BY 
‘ ) STINID AIT 
CARL REINECKE 
Op. 156. 
Price rs. 6d.; or, singly :— 
From Venice 
8. When two are lovers 
$8. How quickly sorrow is gone 
A Maiden’s song. se eee 
go. O grateful evening silence’ 
91. Song of the Graces, from “ 
Song from * Mirza Schaffy ” 
» 93- In summer go thy love to seek 
Over a grave mee a aie 
Snow in Spring 
London: NoveELto, een par ne 
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1. T NEW SONG lad 
MPOSITIONS 
Sung by Mr. Frank Boye 
BY 
r + <7 rns rr. 
én ioe eee. ONLY TO LOVE THEE 
The Words written by Epwarp OxENForD 
Net. THE MUSIC BY 
NT oF ag XN s. d. > Tr 
ANTHEMS FOR FOUR VOICES. FRANZ ABT 
Yhe blessing of the Lord so ‘ ss 0 3, ANG ADI. 
1 will lay me down in peace o 1} i 
The Lord gave, and the Lord hath taken away Oo 2 Two Sieiltings, net. 
London: Novetto, Ewer and Co. 
PART-SONGS (S.A.T.B.) Or. 8 aE NO 3 tr ass . 
No.1. Itis this . pin tose o 1 _ Just seat, 
= a ~ +a ae ed ~ 2 ~ 
"2 How P toe the fstive boy °3| THE KING OF THE NIGHT 
» 4. When Spring be gems the dewy sce 0 4 Song for Baritone or Bass, by 
» 5» The day of love ... =e o 3 s va : ‘6 
» 7» The stars are with the voy ager o x} Arrrep J. Dye (composer of “ The Lighthouse”) 
= Price 4s. 
PART-SONGS FOR MEN’S VOICES. sicitial ciel eela acl 
} .ondon: NovE.io, Ewer ar o 
A Franklyn’s dogge (Op. 8, No. 6) ane : : Se etek BS atnale 
Great Orpheus wasa fiddler ... o 6 Sung by Miss ADA TOLKIEN. 
TRIOS FOR LADIES’ VOICES. Op. 22 } NEW SONG 
No. r. Waken! waken! day isdawning ... . ove > 4] ELSIE (T HE * LOWER GIRL’S SONG) 
», 2. Distant bells . ene > 3 eS iy 
Pe 3. Come, sisters, come Oo 4 Written and composed by GaprieL Davis. 
SANTAO Price 2s. net. 
~_ sonés. : : London: Novetto, Ewer and Co. 
Three Songs. Op.17. The Poetry written by CurIisTINA 
noe TTI Tt dirt a Sung with great success by Miss Jos— SHERRINGTON, 
NO. I. he nrst spring aay = pcx = » ‘“ > 
> va ~ es THE ZINGARA 
While my lady sleepeth. Serenade. Op.12, No.2. The words Written and composed by Gasriet Davis. 
translated from the Spanish, by J. G. LockHarT 5 ae 
In our boat. Vioiin and Violoncello Accompaniment .. wan & 2 Price 2s, net. 
Kine’ of love and death. From Tennyson's “ Idyls of the London: Novetio, Ewer and Co. 
RIS sce . oe 3 = case Sh meee nee) a lic lade icine cial 
he Old Gren adier. Sun; x by “Mr. Si antley 4 New Patriotic Song foe Mantone, 
Cross and Crown. Organ or Harmonium, ad lib. 4 ra wey Raclt rae Rens 
Sold at half-price. Sea aE Cais SNe 
PIANOFORTE MUSIC. VE 1 TE IREN 
we HO'S FOR THE QUEEN? 
Five Pieces: Im poonipes, Gigue, Saga, La Coquette, Evening Written "RED. E, WEATHERLY, M.A 
npn fields > : ae vi ‘ q « MUSIC COMPOSED BY 
frois Morceaux. Op. 15:— 
No. 1. Valse Sérieuse oe son 3 GABRIE DAVIS 
» 2. Nocturne A x y 
oR eae 4.6 ars 4 ¢ Price qs. 
Six ite: Gs Hy Op. 20:— London: NOVELLO, EWER and Co. 
o. 1. Hymnus... sie 2 ¢ ens r 
in Bae itornello C we TNT” 
a 3. Keminiscence ... - SON GS Or COU N TRY LIF i kk. 
ie > Chasse aux ait ons... = 0 ieee 
+ fae . Sete = THE, WOODMAN.—Dedicated to the Right Hon. W. E. Gladstone 
Scenes in the sh r >ieces. Op.2 ch 3 0 : 
se — Scott h Hig hlands. is. _ Three : ie On Op.2 a. oe ‘Des serves to become popular."—Musical Standard. 
No.3. On the heather. THE CRICKETER’S SONG.—Dedicated to W. G. Grace, Esq. 
Bourns.—Second Scotch Rhapsody. Op. 24 5 0 ‘We predict that the new ‘ Cricketer’s Song’ will speedily be heard 
DUETS on maé green turf of Old England, as well as in the assembily- 
my room.”—Birmingham Daily Gazette. 
Rhapsodie FE. cossaise. Op Pe ab 6 oO Sou Em ae 
Burns.—Second Scotch Baapiody 5 “Op. 24 6 0 a % fot ere 
pcan STEPHEN S. STRATTON. 
Burns.—Second Scotch eee tes Peis 24:—- Each 2s. net. Noverio, Ewer and Co., wnt all Musicsellers. 
Full Score ; es i .o —=—= ——— — ‘ 
Orchestral Parts” 20 0 


SONGS 


BY 


STERNDALE BENNETT. 





TWELVE SONGS, with E ngli sh and German ings Price, a. 
in paper cover, 2s. 6d.; cloth boards... 4 6 
Also separately, folio size oe each net 1 6 
Op. 23. Op. 35. 
1. Musing on the roaring 7. Indian love. 
ocean. 8. Winter's gone. 
2. May-dew. g. Dawn, gentle flower. 
3. Forget-me-not. to. Castle Gordon. 
4. To Chloe (in sickness). 11. As lonesome through the 
5. The past. woods. 
6. Gentle Zephyr. 12. Sing, maiden, sing. 
O LORD, THOU HAST SEARCHED ME OU oe Woman 
of Samaria”) . es see ase 3.0 
MEADOW, CLAD ‘IN EARLY GRE EN, in D and Yr 
(“ May Queen *) cae ies ane 2 6 
ween THE CAROL IN THE TREE (ditto) oe ous 3 0 
‘TIS JOLLY TO HUNT (ditto)... aye eve 3 0 


London: Novetio, Ewer and Co. 
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Mus. Bac., Cantab. (winner of ec ster and Huddersfield | 
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N EW COMPOSITIONS, by ALFrepD }. CaLpbicort, 





Glee Prizes) :— 
Part-Songs—Out on the bs ater ose 
The Haymal aker _ 
Yu 


a k and Jill 
Little Jack Horner 
Humpty Dumpty 
Winter Days 
Songs—The New Curate and Two Spor ns... ; 
Post-free of the ROmNpONes, Worcester. mpeciat term 














eae | 
POPULAR FOUR-PART SONGS BY -GABR IEL| 


DAVIS. | 

THE THREE STARS ces me ails } 
THE KNIGHT'S RETU RN “(4th E ‘dition 2d. 
GOD SAVE THE PRINCE (17th _,, 2d. 
2d. 


TO THE WOODS ... e. (6th 1s 

HARK! 'TIS MUSIC see (sth ns 

THE HOUR OF REST th 

DAME W — OF L EE (Hum orot us). (4th Edit ion) 

DAME TRO’ ne ) (grd we ) 

WHO'S FOR THE QUE E N a F a 
London: NoveLLo, Ewer and Co. | 


TEW PART-SONGS, by ALFRED R. GAUL. | 


a0. 
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j eee 
THE DISTANT SEA... (5th =, ) ae 
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THE POTTER. (Fourth Thousa 





‘ Thoroughly deserves all the popularity it is certain to obtain.”— 
Musical Times. 
THE ERL-KING. in ; | 


“ A graphic illustration of a d 

tions are powerfully descriptive 

JACK FROST. (Fourth Thou ‘ 

** Enthusiastically redemanded on “oak of ten cman 

Andrew’s Hall, Norwich, and the Town Hall, Birmingham. 
Price 3d. each. 

London: Noveito, Ewe R and Co. 

"ADIEU. Rhapsody for Pianoforte. 2nd edition. | 

4S. By CHartes SWAIN. | 

London: Rovert & ICKS and Co., 6,3 New Burl ington Stree et. | 

_ —_——— — | 

: YS, FANCIE F AIRE MARCH (for 

G. Newcombe. Price ts. 6d. 

long time heard a} 


. The narrative por- | 
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“Wor thy to rank ith Gounod’s Marionette March jor quaintn 
ind originalit e: 


_Lond lon: W. REEVEs, 
EW 
NEW.. 


185, Fleet Street. 


ARITONE SONG, sung by Mr. Alfred 


FOR HOME AND RIGHT. 
W ords i and Mu sic by 





ig | 
Boosey and SpraGve, 296, Oxford Street, W | 


NOVELLO’S FOLIO EDITION 
Ot 
MEX \DELSSOHN'S PIANOFORTE 
Complete in One Volume, cloth gilt, 21s. 


N ENDELSSOHN’S LIEDER OHNE WORTE. | 
The only edition containing the 7th and 8th Looks, cloth gilt, 
12s. Cheap edition, paper cover, 5s.; cloth gilt, 8s. | 
EETHOVEN’S SONATAS. Edited by Aayes 


ZIMMERMANN. Cloth gilt, 21s. 


OZART’S SONATAS. Edited by Acnes ZrM- |, 


1 MERMANN. Cloth gilt, 18s. | 
London: NoveELLo, Ewer a Co. 


“NOVE LLO'’S 5 OCTAVO EDIT! ON 
OF 


ENDELSSOHN’S PIANOFORTE WORKS. 
pe Com aplete in One Volume, paper cover, 7s. 6d.; cloth gilt, 
ros, 6d. | 


ENDELSSOHN’S LIEDER OHNE WORTE. 
The only edition containing the 7th and 8th Pit paper 
cover, 48.; cloth oh, & Cheap edition, paper cover, 


2s. 6d.; cloth gilt, 4s. 6d. 

EETHOVEN’S SONATAS. Edited by AGNES | 
ZIMMERMANN. Paper cover, 5s.; cloth gilt, 7s. 6d. 

N OZART’S SONATAS. Edited by AcNes Zim- | 

pe MERMANN. Paper cover, 3s.; cloth gilt, 5s. | 


London: NoveLLo, Ewer and Co. 
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ViiLLOS FOLIO EDITION 


MENDELSSOHN’S 
THIRTEEN TWO-PART SONGS 
With THe Oricinatn Worps (ENGLISH), 


TWO SHILLINGS AND SIXPENCE; 


Or Singly 6d. each net. 


~ 








, love. | 8. co I sane: hearted be? 
2. | y. E r song. 
9 {| 1022 ah a and Hassan. 
4. J Ir. The Sabbath morn. 
- 12. The harvest field. 
6. : 13. Song from ‘“* Ruy Blas.” 
7. My bark is boun 





London: NoveLtLo, Ewer and Co. 


LLO’S OCTAVO EDITION 





NOVE 


MENDELSSOHY’S 
VO-PART SONGS 


WITH 7 Orrcinat Worps (ENGLIs"), 


ONE SHILLING. 


oN 





Cloth, gilt edge 


London: NoveLio, Ewer and Co. 





» MASTERS, ar 1 r the Organ, with Pedal Obbligato, by 
ARTHUR HENRY TROWN, 





1767. 
i“ Hosanna,” from André’s Mass. Op. 43. 











42. La og rand from Beethoven's “* Mount of Olives. 
43- ‘He shall feed His flock,” from Han lel’s ‘“* Messiah.” 
44. “Quoniam Tu solus,” by Vincenzo Righini. 1758. 
45. “Hal jah” Ch Oru from Handel’s siah.” 





46. “Turn T he a ‘Then shall 1 teach,” “I will magnify Thee,” 
from Anthems by J. W eldon. 

47. “ The heavens are telling,” from Haydn's “ Creation.’ 

48. Andantear l rom Handel's Vio go 
40 Slow Movement fron 3 

5 
5 










o. Op. 34. 
y C. M. von Weber. 







tante con nV ariaz 
Aria by 


by I ranz Sch ubert. 





52. 
53. no (Op , by Louis Spohr. 

54. al g Servic e,”’ Book 7, by Cherubini. 
55. re and Minuet to" Sa mson,” Handel, 1742. 

5. ‘ The arm of the Lord,” by Haydn. 

7. “ Deh lascia o Core,” from “ Asuanatte,” by G. Buon oncini, 1727. 


‘from Schub ert’s Mass (No. 2), in C 
“Tl pensier sta negli oggetti,” Aria, by Haydn, 1792. 
“ Gloria in excelsis, , from Mozart's 12th Mass. 


3. “Gloria in excelsis, 
3 

?. 

rt. ‘ How lovely are messengers,’ by Mendelssohn. 
3 

f 







bat Mater.” 


1 Ings each, net. 
Volumes I., II., and III., bound in cloth, are now ready, each con- 
taining 20 numbers, na One Guinea each. 
prect ; post-free on oo 
London: B. WivitaMs, 50, Paternoster Row, E.C. 


ding number 


Just published. 
ST. JOHN THE EVANGELIS! 
ACRED CANTATA OR CHURCH ORATORIO 


The words describing incidents in the life of St. John, as illustrated 
by tings, selected from the Scriptures by 


Tue Rev. J. POWELL METCALFE, M.A. 
THE MUSIC COMPOSED BY 
PHILIP ARMES, 

Mus. Doc., Oxon. 

Octavo, Two Shillings and Sixpence. 
London: NovetLto, Ewer and Co. 


AS 





his own writi 
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HARVEST ANTHE MS & HYMNS. | 


All Thy works praise Thee... exe as .. E.H. Thorne 3d. 
Blessed be the Name of the L ord H. Gadsby 13d. 
Fear not, O land, be glad and rejoice 
Give unto the Lord the glory } 2 

God said, Behold, I have given n you e every herb iG A. M: acfarren 6d. 
I will give thanks unto Thee.. eos ose S. Je He — 6d. 
I will give thanks unto Thee ... J. Barnby 4d. 
I will magnify Thee, O God ... at ep Sir J. Goss 3d. 
Make melody within your hearts... Re A.J. Hervey 3d. 
O how plentiful is Thy goodness M. Pattison 3d. 
O Lord, how manifold are Thy works "e ee . Bi bd. 
Praise the Lord, O Jerusalem sof - ‘Dr. W. Hayes 4d. 
Praise the Lord, O my soul ... 

Praise ye the Lord for His goodness 
Sing praises to God ‘ 
The earth is the Lord’s 

The fost’ring earth, the genia al showers 
The harvest-tide thankse giving 

The Lord hath done great things 

The Lord is loving unto every man 
Thou visitest the earth and biessest it 
Thou visitest the earth af Dr. Greene 14d. 
While the earth remaineth uC. Swinnerton He ap 4d. 
Ye shall dwell in the land a a J. Stainer 14d. 


London: Nove.to, Rwan mul Co. 


S WITH TUNES | 


HARVEST 


SELECTED FROM THE HYMNARY. 





~G.M. Garrett 14d. 
‘H.W.W areing 14d. 
A. Lowe 3d. 

ie L. Hopkins 3d. 
= J. Barnby 1d. 
H. Smart 4d. 

..G. M. Garrett 3d. 
W.H. Callcott 2d. 


TWELVE HYMN 


PRICE ONE PENNY. 


Sing to the Lord a joyful song ... 

O Lord, the heaven Thy power displa 2y5 
Father, blessing every seed-time 

Lord, in Thy name Thy servants plead 
The wintry time hath ended eee 
Come, ye thankful people, come 

— the Father, Whose creation 


. Dr. Dykes. 

... W. Metcalf. 

Dr. Gauntlett. 

.. Sir George Elvey. 
ste .. Hi. ‘Smart. 
Lord of the harvest, Thee we hail os oes .Anonymous. 


Lo, summer comes again.. rai 
Praise, oO praise our Heav enly King me 
Summer ended, harvest o'er 

O Lord of heaven, and earth, ands sea. 


London: NoveELLo, ‘twn R and Co. 


FOR HARVEST. 


THE JUBILEE CANTATA 
(HARVEST CANTATA) 
FOR SOLO VOICES, CHORUS & ORCHESTRA 


COMPOSED BY 
C. M. VON WEBER 
Op. 58. 
Edited, and the Pianoforte Accompaniment revised, by Espen 


Prout. The words translated from the German version of Wendt, ye 
the Rev. J. TRoutbeck, M.A. 


Octavo, 1s.; Full Score, 21s.; Orchestral Parts, 15 
London: NovE.LvLo, Ewer and Co. 


HARVEST. 
THANKSGIVING MARCH 
FOR THE ORGAN 


J. BAPTISTE CALKIN. 


One Shilling and Sixpence. 


London: NovELLo, Ewer and Co. 


LBERT LOWE’S HARVEST ANTHEM.— 
THE EARTH IS THE LORD'S. Short, easy, full, a 
etfective. Composed expressly for Parish Choirs. Octavo, 3d. 
London: Nove.io, Ewer and Co. 


LBERT LOWE’S HARVEST CAROL. 
HOLY IS THE SEED-TIME. Composed expressly for 
Harvest Festivals. Octavo, 2d. 
London: NoveLio, Ewerr and Co. 








"Rev. E. B. Whyley. | 


=| J. S. BACH’S 


| HARVEST ANTHEMS. 


| THOU VISITEST THE EARTH .... ass sis oes «ss 90 
WHEN THE LORD TURNED _... ae aes A ace OG, 
GOD IS THE LORD 6d 


COMPOSED BY 
CHARLES JOSEPH FROST. 


London: Novetto, Ewer and Co. 


REDUCED PRICE. 


SHORT VOLUNTARIES 


FOR THE 


ORGAN 


ARRANGED BY 





JOHN HILES. 
Volumes I. to IV., cloth, Five Shillings each, 
Or in 36 numbers, One Shilling each. 
For Contents, see Novello and Co.’s Catalogue of Organ Music, which 
= be had gratis. 
YER and Co. 








PROGRESSIVE. STUDIES 
| PRELIMINARY TO THE 

| FORTY-EIGHT PRELUDES AND FUGUES 

| EDITED BY 


JOSIAH PITTMAN. 


No. 1. Six Easy Preludes . “e eee ose cur a8 
» 2. Fifteen Inventions or (Pinas, in two site a ase ak Bs 
», 3- Fifteen Symphonies or Pieces, in three parts ove a 





| London: Nove.t.o, Ewer and Co. 


PrIcE S1x SHILLINGS. FOLIO, 200 PAGES. 





Forty-Eight Preludes and Fugues 
IN ALL THE MAJOR AND MINOR KEYS 
(“The Well-Tempered Clavichord”). 
Edited and collated with all former editions of the work by 
W. T. BEST. 


| NOVELLO’S 
TONIC SOL-FA SERIES 


| TRANSLATED AND EDITED BY 


W. G. McNAUGHT. 


ANTHEMS, CHORUSES, PART-SONGS, &c. 
Nos. 1 to 129 now ready. 


| 
| 
{ 
| 


Ss. da 
ANTIGONE cs ala i ua ... MENDELSSOHN 1 
| ATHALIE MENDELSSOHN I 


CHRISTMAS CAROL s. ‘NEW AND OLD 

(First Series) we STAINER & BRAMLEY 
CHRISTUS ... .. MENDELSSOHN 
CRUSADERS ... NrgeLS W. GapE 
ELIJAH one an = MENDELSSOHN 
ERL-KING’S DAUGHTER .. NIELS W. GADE 
GOD, THOU ART GREAT ° SPoHR 
HEAR MY PRAYER _.., MenpeLssoun 
HYMN OF PRAISE (Lobgesang) MENDELSSOHN 


Oem COOH HOM 
a 


LAST JUDGMENT ae ae SPOHR oO 
LAUDA SION (“ Praise Jehovah io ... MENDELSSOHN 9 
LORD, HOW LONG WILT THOU 

FORGE T ME dieapnel a ons MENDELSSOHN 4 
LORELEY .. MENDELSSOHN 6 
MAY QUEE Sir W. S. BENNETT c 


SCHOOL HOU ND 'B OOK aoe 
SONG FOR THE . W YEAR 
ST. CECILIA’S DA a 
TO THE SONS OF YART 

THE CREATION.. , 
THE SLEEPING BEAUTY. P 

THE WOMAN OF SAMARIA. Sir W. S. BENNETT 
FOUR-PART SONGS (Complete) s.a.T.B. MENDELSSOHN 


LONDON: NOVELLO, EWER AND CO. 


“SCHUMANN 

“}: B. Van Bree 
MENDELSSOHN 
HayDNn 

. H. LAHEE 





-eHOMOCOOHOO 
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NOVELLO, EWER & CO.’S | NOVELLO'S 
3d. M U SIC PRI M E RS ORIGINAL OCTAVO EDITION O¢ 
et ' OPERAS 
en a Edited, Corrected according to the Original Scores, and 
NT Translated into English, by 
DR. STAIN ER. | NATALIA MACFARREN, Rev. J. Trourpeck, and 
pe } BERTHOLD Tours. 
: ‘ ‘ : F - F Price 3s. 6d. each ; or in scarlet cloth, 5s. 
In issuing this series of Music Primers the Editor sees a 
with pleasure the realisation of a desire he has long felt, Fase “See 
to place in the hands of teachers and students of music a | AUBER. cover. cloth. 
set of educational works of a high standard at a price so| FRA DIAVOLO. French and English s. d,s. d. 
low as to render them attainable by all. | seat eile Eggnog ali is 3°O 420 
The growing interest in music generally, and rapid | Se a ‘ P 3 6 5 0 
spread of its study, so very evident in this country, render | BEETHOVEN. 
it of the utmost importance that the student’s first steps in| FIDELIO. German and E nglish words... 3 6 5 
ic! every branch should be directed with skill and based on | BELLINI. 
: sound principles. The Editor has kept this object steadily}; NORMA. Italian and English words .. 3 6 cat: 
in view, and he believes that each one of these Primers; LA SONNAMBULA. Italian and 
ad will prove to be as carefully constructed in detail as it is | English words .. .. ss ee 3G 5 0 
comprehensive in design. iI — Italian and English , ‘ 
S Such a result would have been impossible but for the | a  DONIZETTI aT, eee 
hearty support and sympathy of those authors, men of | LUCIA DI LAMMERMOOR. Téatian 
known ability in their special branches of art, who have and English word ise .: 7: ae 
embodied the results of their long and valuable experience LUCREZIA  BORGIA. Italian and ~ 
in their respective contributions. English words .. 3 6 5 
While gratefully acknowledging the kindness of these LA FIGLIA DEL RLGGIME N TO. 
8 gentlemen, the Editor cannot but express a hope that the | EER Sage woes: xs a Sige 
a Primers may prove as useful to the public, and as bene- | AL. ARTHA. Ge -FLOTOW. " - 
ficial to art, as both authors and publishers have endea- | . ee vata lo as 2 
ecat 7 1 7 GG ra 
ee |IPHIGENIA IN AULIS. French and 
English words .. ag ane eae > oO 
| IPHIGENIA IN TAU RIS. French and ~ i 
NOW READY. English words .. < wae 36 so 
1S 1. THE PIANOFORTE (2s.)-  - E. Paver.|;.p7on¢ py MEYERBEER. 
Eee: ates Ss : LE oF NORD. Italian and 
2. RUDIMENTS OF MUSIC (1s.) W. H. Cumainas. Enchish) words .. ai iy ae eR 
3. THE ORGAN (2s.)_ - - - Dr. STAINER. | iy MOZART. : : 
4. THE HARMONIUM (2s.) - - Kina Hatr.| DON —— Italian and English 
5. SINGING (4s. Paper boards, 5s.) A. RANDEGGER. | ptr ae Sy casas ‘5 Be 
6. SPEECH IN SONG (Singer's Pronouncing | *™ NOZZE Dt FIGARO ini 2. Tealian TY ies 
Primer) (2s.) - - - A.J. ELvis, F.r.s. | DIE ZAUBERFLG@:TE. German and — 
7. MUSICAL FORMS (2s.) _ - - E. PAvER. English words .. oe <a), on eG at 
S 8 HARMONY (2s) -  - + ~~ - Dr. Strainer. | 1 oe aa lana ver aes 
g- COUNTERPOINT (2s.) - - Dr. Bripce. | ROSSINI. : 
10. FUGUE (a2s.) - - James HicGs.|IL BARBIERE. Italian and English 
11. SCIENTIFIC BASIS OF MUSIC words 4. os we wee BG C5 
(1s.) : : - Dr. Stone. | GUILL ea a ELL. French and 4 
13. CHURCH CHOIR TRAINING Renee" ee ee ee 
- (1s.) - - + Rev. J. Trourpeck.! 1, TROVATORE. Ieaian and English 
14. PLAIN- SONG (2s.) - - Rev. T. Hecmore. | words ; te SEO 5 0 
‘ 15. INSTRUMENTATION (2s.) - — E. Prout. | RIGOLET TO. Italianand English words 3 6 9 5 « 
6 16, ELEMENTS OF THE BEAUTIFUL }LA TRAVIATA. Talian and English 
6 IN MUSIC (1s.) - - -  E. Paver.|ERNANI. Italian and English words 1. 3 6 3 0 
é 17. THE VIOLIN (2s.)_ - - BertHoLp Tours. | WAGNER. z 
2 18. TONIC SOL-FA (1s.) - : Joun Curwen. | TANNH-EUSER. German and English 
0 i9. LANCASHIRE SOL-FA (1s.) James GREENWOOD. | words nine ies . 3 6 Gt 
. 20, COMPOSITION (25) - = + Dr. Sraxer,| LOHENGRIN. German and English” lone 
4 21. MUSICAL TERMS (1s.) Sramver & BarRETT.| FLYING DUTCHMAN. German and > dais 
0 (TO BE CONTINUED.) English words .. <a x io = 6 5 
: WEBER. 
9 OBERON. Italian and English words .. 3 6 5 0 
3 ANY OF THE ABOVE MAY BE HAD, STRONGLY BOUND IN DER FREISCHUTZ. German and 
ns PAPER BOARDS, PRICE 6D. EACH EXTRA. English words .. IMG” SG 
" PRECIOSA. German and E nglish words I 6 3 ¢c 
¢ ci (To be continued.) 
LONDON: NOVELLO, EWER AND CO. | LONDON: NOVELLO, EWER AND CO. 
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oa mae & >] 
HEINRICH HOFMANN’S 
—d 
PIANOFORTE SOLOS. | PIANOFORTE DUETS. 
p. s. d. Op. s. d 
. Two Nocturnes. No.1,in A flat; No.2, in G w. each 3 0| 3. Three Characteristic Pieces ans ae is ae 6 
2. Two Valses Caprices. No.1,in G; No. 2,in A flat ... each 5 < No. 1, March; No. 2, Spinning ene : No. 3, Country 
:. Capriccio, in A minor wi en ae Se! as NO Dance. ... + 00s oe ee wee CCH 3 «OO 
. Polonaise, in F sharp minor van asia ote aoe oie 10. Three Chaesiadtete: Paces ar rere oe om soe, Or 8 
. Five Characteristic Pieces ... ie os aoe 250 oe 45 No. 1, Fughetta; No. 2, Menuet; No. 3, Festival March 
No.2, Hunga 2s. 6d. .3, Twilight, each 3 
gy, 2s.; No. 5 moresque, 2s. Gd. 13. Two Pieces: No. 1, Valse, 4s.; No. 2, Marche Cosaque, 3s 
Rien dhisawes™ SROuE PikesEGA Tuo mBOGUS’. «cc we each 3.0. TS Three Characteristic Pieces, arranged ... ve as seo EZ 
Rank UAE chon. In May. 16. Hungarian Suite, arranged ... ose aus das es ave EO 
Boakal rea NhewRivulet, In the Puszta, from ditto 
Th peanland: Giassctenatic Diggs wc dsr ata Meee aprons ne Love Tale Rt oor ee ee 
. Valse de Salon aie 55 aes ais ave ne EO tr a heme ge Barcarole, 4s. 
300k Serenade, 3s. 
Hungarian Suite for Orchestra, wa ate ag ar eas Book III. Duettino. Carnaval, Wedding Procession, 6s. 
Italian Love Tale, Six Pieces 25 a arr 3 ° 22, Frithjof. Symphony, arranged ... 9... ue ore eve EZ 
No. 1, Introduction; No. 2, Barcarole; No. 3, Serenade; Intermezzo, from ditto ... ae o, % ats se 
No. 4, Duettino; No. 5, Carnaval; No. 6, Wedding 23. Landler. Two Books ae . ‘each 6 6 
Procession. Or Seven Numbers, each 3s.:—No. 1, G; No. 2, Bb minor; 
73 Landler ¥ ed aoe Se er i OBO No. 3, G flat; No. 4, B fiat; No.5, F minor; No. 6,A; 
No. 1, in G; ‘No. 2,in Br minor; No. 3.in G flat; No. 4, No. 7, G minor. 
in B flat; No. 5, in F minor; No. 6, in A; No. 7, in 5. Sestet, for strin; 15,1 inor, arran er eres “aoe 
COU 0) re ans we wee ach «3 «0 25+ Dramatic Overture, arranged oo gue vies 6 0 
29. Springtime of Love. Five Pianoforte Duets, arranged ... 6 0 a2: pigs pny Five Pieces in Two Books. Book I., 

20, Selection from the Cantata “ Melusina” ee wae cp OED fe Rh an Peasganden SONTeINEi aa \Caatatal a: A i ewe 
34. Reminiscences. Book I. ae an we see nme 35. Three Characteristic Pieces oe an i ns ae 
No. 1, The Fairy, 3s.; No. 2, Agitation, 3s.; No. 3, From No. 1, Dance, 3s.; No. 2, turnal Procession, 3s.; 

Golden Days, 2s.; No. 4, Lost, 3s.; No. 5, Dance No. 3, Dance Song, 4s. 
Melodies, 3s. 38. Grand Funeral March, arranged ... ese oes — ma 9 @ 
27. Reminiscences. Book IT. ... ove eve +. 6 ©} 39, Prairie Pictures. Theses Pieces on Original Russian 
No. 1, Tothelute, z2s.; No. 2, The sides: 38.5 eile 3, Two Melodies... de fe sac oe Wee ae ca C6 
Scandinavian melodies, 2s.6d.; No. 4, Allemande, 2s. 6d. ; No. 1, Vivace, A r . 2, Lento, A minor, 2s. ; 
No. 5, Minstrel's song, 1s. 6d.; No. 6, March of the No. 3, Allegro, in D or, 4S. 
Lancers, 3s.; No. 7, In the mill, 3s.; No. 8, Vineta, 2s.; 40. Melodies from “ Arnim.” Grand Opera, arranged ... ne tt 2 
No. 9, Puck, 3s. March from ditto ... oni ase ane eas _ te 
3. Grand Funeral March, arranged ... ke ass ase GAS OD . Dance from ditto... ae Ce a Meir WCE aie COS 
9. Prairie Pictures. ‘Three Pieces*on Rus ssid ere ae 42 Minnespiel. A Romance of ‘Sane, Ww altzes, arranged... 10 
Bilis, 5; Wien A ealene, sect Mas ¢, Gaeta: A ealneee es: 43- sical Rhine. Four sionapael toe aaa ae ses 20 
Bis: 5, Allerso, D 300k I. Excursion, The Rhine Elves, 4s. 
‘ eae Book II. The Lurley Rock, 
40. Melodies from “ Arnim,” Grand Opera ... ee ae in SO Book III. Vintage Festival, 4s. 
March from ditto 2.00 6. ese aes se are eee 3 Ogg, Overture to “ Aennchen von Tharau.” Lyric Opera aa & “0 
44. Aennchen von Tharau. > Opera, arranged sas mc 10) OC Waltz from ditto ... eb ne an A = 5 
Ditto. Fantasia, by C. Bohm ... aes a ase as, “3 40 March from ditto ... Ses ons ane axe ee oa: 
Ditto. Overture ... as sie es sas axa os BO) 46. Rr my Diary. Punks Pinas. Three Books ws Gach § 0 
Ditto. Waltz sxe oa vA rete eee nee ne Book I. Over the water, The last farewell, Along the brook, 
Ditto. March a mie ee nee 3 Under the village linden-tree. 
45. From my Diary. Twelve Pieces, in Three Books ... each 4 0 Book Il. Discourse, Hunting scene, The Nightingale 
Book I. Overthe water, The last farewell, Along the brook, ‘ a ae . a P 
Wnderthesallase dradenseress perce Mn parting, Snowflakes, In the forest inn, 
‘ : R . : Roving bird. 
oe iia anita itingale sings, 52. The Trumpeter of enene: Six Characteristic Pieces. 
genus : | Two Books ... = ‘ wn COch 6 6 
Book III. At parting, Snowflakes, In the forest inn, | Book I. Young Werner's arriv al, Gusmes; Contesuion: 
Roving bird. Book II. Separation, In Rome, Happy solution. 
52. The Trumpeter of Sakkingen. Six Characteristic Du 54. Two Serenades mad * eae ee oe ws Gach 6 o 
arranged. No. 1, Impromptu, Darcaro 
No.1, Young Werner’s arrival, 3s.; No. 2, Gnomes, 4s.; No. 2, Romance, Hu 
No. 3, Confession, 4s.; No. 4, niga 28.3 No.5, In 55. Three Pieces ... sie nas ees ‘aon re rome 
Rome, 3s.; No.6, Happy solution, 33 No. 1, Lindler, 4s. “Nees éhidetiians No. 3, Polonaise, 5s. 
55. Three Pieces for Pianoforte Duet, iia we ase ae 6 0, Silhouettes from Hu ». Seven Pieces on Original Hun- 
No.1, Landler,4s.; No. 2, Springtime, 4s.; No. 3, Polo- ; garian Melodies, gs. Or, Three Books oo = owe CCH 4 OO 
saa ta Norwegian Songs and Dances. In Three Books ... as Co6h 6 o 
— , Se New Hungarian Dances. Four Books :— 
Silhouettes: from Hungary. Seven Pieces on original Hun- \ Bact I andill.eachvas:; EL and'BV.. each es, 
garian Melodies, 6s. Or in Three Books... + each 3 ©) In Olden Times. Seven Pieces on Ancient Melodies. 2 Books 
Norwegian Songs and Dances. Three Books... as: ff each 4 0 
New Hungarian Dances. Four Books eve oe eg 0) Albion, Eight National Airs. Two Books... PA ww. each 4 0 
Ancient French Gavotte... ove aie 3 ©} Russian Songs and Dances. Two books ... vin ew. each 2 G 
SOLD . AT H. ALP LP-PRICE. 
LONDON: NOV ELLO, EWER AND CO. 
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Five Songs with German words and Pianoforte Accompani- 








ment: Rose und Nachti , Nachtreise, Lied von Heir 
Frohliche Fahrt, Die Meere_... ai nse ees om @ 
Liedercyclus. Neue Liebe, Unterm Lindenbaum, Trennung, 


Vergiss mein nicht, Sehnsucht, Heimkehr, Schluss. Seven 
Songs with German words and Pianoforte Accompan “anes 
Four Songs from “ Kletke’s Liebes, and Lust,’ 
German and English words and Pianoforte Accomp: 
ment ... a ves are vor eee ‘we «ws» €ach 3 
No. 1, The lover's garland (Liebesgruss); No. 2, The 
flow'ret love-test (LBlumenorakel); No. 3, Bek 
(Gestandniss); No. 4, Uni guns 
Frauenbilder aus Shakespeare’s Dramen. Four Songs , with 
German and English words and Pianoforte Accompani- 
each 
No. 4, 


Lied ’ with 





ved 





2d (Verei 











3, Julia ; 





1, Miranda; No. 2, Ophelia; No. 
Desdemona. 

Vive Songs, with Gern nd English words and Pianoforte 
Accompaniment . Pee aie eve “aa we each 3 
No. 1, Serenade (Stan ichen); No. 2, May-time (Allein) ; 

No. 3, A Gondola ‘a (Gondellied); No. 4, The 
Troubadour’s Song (Minnelied); No. 4a, The same for 
a deep voice; No. 5, The Dawn of Spring (Frihli 


Erwachen), 








ngs- 
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EINRICH HOFMANN’S COMP Bs 
EINRICH FMANN’S COMPOSITIONS — (Continued). 
CANTATAS, SONGS—C 
For Female Voices, Solo and ind 
core, nan words ... = an P im aw ‘ 
aa OE nal sh word 9° 
Full Score e net o 
Orchestral Part = t 
Vocal Score pe net 
Ditto, vo as net o The Hungarian Maidiea. S wr with h 
Vocal Parts a tas j ‘ each, net $ and with Pianoforte Accor ) 
Book of Words net 3 Tenor ‘ 3 
‘Cinderella.” Cantata for S slo, Chorus a - For Contraltoo or + Bari one ... ese : a a 
t 4 oO S 1} 
I Part 0 ) 
re, Svo } 
Vocal Parts I 
3 
ERAS. 
One Act. Vocal Score, wit z ; 
ae) NO. Ty Repose in 
= “i ites aren ss edie) ip ee ne si No , On the su 
zrand Opera in Four Acts. ocal Score, with E YW Goare oF 
German words. 8vo... a cin Pre Pre eee 1 Orches 26 
“Aennchen von Tharau.” Lyric Opera in Three 15. Mungarian Suite, f 
Vocal Score, with German words. 5vo er } om. Romance. 
a ee | ke 
PART-SONGS. Full Score ae xis dete aie are 14 0 
a eee fi . 4 z Orchestral Parts 240 
! our Two-part son xs, with Pianoforte Accompaniment 5 0 . Duettino and Carnaval, from ‘ 1 Love-tale” :— 

No. 1, Wake! ’tis , The lit ones 
heart, 2s.; No. 3, 2s. (NO: 4, a 16 @ 
o'er the sea, 3s. f i Orchestra:— 

. Three Quartets for Soprano, Alto, Tenor rel No. 2, Inge nent 

Score P ats aa on , ; No. 4, Frithjof’s Return :- 

Be thou faithful, Whom God a faithft ae 

The sprig of myrtle. ; Overture: 

>, Champagne Song, for Male Voices, with or Score . 12 90 

Pianoforte »stral Parts. 26 » 
Full Score, German words ... ae ‘ : sco  @ | SS. —— Funeral March :— 
hyd cal Score, Eng “4a net I re ; — p . oo T2 

é rchestral Parts 24 
tartets for Gite Veiows. " ‘Vocal Sea ore . xs inate Oe ? ail 
40. March from “ Arn 
ine. Sir Cu orious May. In sprinct $ 
1g, Sir Cuckoo, Glorious May, In springti @echestral Pacts ; a Tr 12 
_maxim, In dulci jubilo. Dance from ditto: 
innespiel.” A Romance of Love. Waltzes for Soj sri ape Parts ess r 
ralto, Tenor, and Bass (or Chorus), with Pia 44. O > “* Aennchen von Thara 
Duet Accompaniment :— Ful ‘Score si nes . 
Score Zs Orchestral Parts" ene Per 
aa ria : ay =e Waltz from ditto :— 
: ents =i ar ang ate ao ie ate 8 Orchestral Parts one I 
>. Summer. Three Quartets, for Soprano, Alto, Tenor, and March from ditto:— 
3ass. Vocal Score ane aa 4s ie GO Orchestral Parts ace 8 
Two Quartets, for Soprano, Alto, Tenor, and Bass :— us Norden. From Norwegian Songs 
ice. Sakve Marine. “Vocals x ae F ed for Orchestra: 
Nc alve Regina. oca Score “a os met il Score I 
» 2. Adeste fideles. Ditto ie ia as Het ( Orche stral Parts” ‘ a2 
SANG Two f rian Dances, arranged for -- 
’ SONGS. ; Full Score Af ea . I 
. Finf Minnelieder. Ohne Zweifel, Verlorene Mihe, Komm i 
mit mir, Tristan und Isolde, Unter den Linden. Five CHAMBER MUSIC. 
, with German words and Pianoforte Accompaniment 7 0 . Trio for Pianoforte, Violin, and Violoncello, in A. Score 
and parts eis see “a one aa a ares 





estet fortwo Vi 
in E minor ies a3 aes 
tartet for Pianoforte, Violin, Tenor, a 
VIOLIN 
31. Adagio fro t! Concerto. Az 
]. Lauterbach, with Orchestra ... 
With Pianoforte ese , os ws pres was > 
39. Prairie Pictures. On Original Rus sian Melodies. 
for Violin and Pianoforte | by F. sian 
Or in Three Nu 


3. Roman r Violoncello. ranged for 





, and 








m the Violonce 


‘Ilo 





aah 
Vv iolin and Piano- 








Selection m 1 Y 
Pianoforte... r por 
Lento from ditto. Arrange nd cn ditto... on 
Three Dances from ‘‘ New Hungarian Dances.’ 
Violin and Pianoforte by J. Lauterbach we 


VIOLONCELLO. 
31. Concerto, in D minor. With Orchestra ee ete rae 
With Pianoforte rere r den sia eal 
». No. 2, from Prairie Pi » arr, anged for Violoncelio and 
Pianoforte, by F. Griitzmacher ... 


$3. Romance, with Pianoforte Accompaniment ove we 5 0 











SOLD AT HALF PRICE, 


LONDON : 


IF NOT MARKED NET. 


NOVELLO, EWER AND CO. 
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HANDEL 
FESTIVAL SELECTION 


1880. 


A FEW COPIES still remaining on hand, Messrs. NOVELLO, EWER & CO. 


will now supply them at 


ONE SHILLING EACH. 


OVERTURE .. Occasional Oratorio. | FIRST GRAND CONCERTO FOR ORCHESTRA. 


Le) 
ie 
iS) 





CORONATION ANTHEM—Zadok the Priest. | CHORUS—O the pleasure of the plains “ Acis and Galatea.”’ 
RECIT. & AIR—Call forth thy powers ‘ — Maccabius.”’ | | AIR—Hush, ye pretty warbling choir... 55 
AIR—Pious Orgies .. . AIR—Love in her eyes sits playing . 
CHORUS—O Father, W hose Almighty pow "re | CHORUS—Wretched lovers f a 5 
RECIT. & AIR—Sound an alarm .. = | RECITATIVE—I rage, I melt, I burn ‘ 
CHORUS—We hear the pleasing, dreadful call ‘i AIR—O ruddier than the cherry ars Pa 43 
AIR—Lord, to Thee each night and day.. ‘ Theodora.’’, AIR—Love sounds the alarm ave ar 5 
CHORUS—Fixed in His everlasting seat * Samson.” | CHORUS—Galatea, dry thy tears ec i 

DEAD MARCH ae ee aes om ne AIR—Verdi prati e selve amene .. ae 6¢ Alcina.’ 
AIR—Let the bright seraphim .. is ‘5 CHORUS—May no rash intruder ** Solomon.’ 
CHORUS—Let their celestial concerts .. = RECIT. & AIR—From mighty kings “ Judas Maccabzeus.”’ 
RECIT. & AIR—O voi dell’ Erebo ** Resurrection.””, CHORUS—The many rend the skies “ Alexander’s Feast.” 
CHORUS—Envy, eldest-born of hell... «. Saul.) TRIO & CHORUS—See the conquering hero comes 
AIR—O had I Jubal’s lyre .. ae a ‘* Joshua.” * Joshua.’ 


CHORUS—Blest be the man ne Se ** Joseph.” 
TO CHORAL SOCIETIES. 


REDUCED TO 2s. 6D. PER VOLUME. 


THE MUSICAL TIMES 


Eight Volumes, each containing 48 Choral Picces, Sacred and Secular. 


The attention of Conductors and Secretaries of Choral Societies is specially called to these Volumes, which offe: 
a large collection of useful pieces at an exceedingly low cost. 
List of Contents of each Volume may be had on apete ation. 


NOVELLO’S ORIGINAL ocr AV 0 E DI TION. 
THE 


Choruses of the Oratorios, Cantatas, Kc. 


IN VOCAL SCORE, ESPECIALLY FOR THE USE OF CHORAL SOCIETIES. 


Sd: s. d 

BACH’S PASSION (ST. MATTHEW) .., a Mer: wo) 2 ©} HANDEL'S L’ALLEGRO .... ead as ven a? dene Gee 
BEETHOVEN’S MOUNT OF OLIVES ; sive .- © 6'HAYDN’S CREATION “as a ” ont i Or’ 
BENNETT'S MAY QUEEN pai es : ; .» I 0} MACFARREN'’S MAY DAY... pan ole ine ees ier (Oe 
HANDEL’S MESSIAH ae has aa “er .. 0 8|MENDELSSOHN'S ELIJAH ne ree nia sion ae 26 
JUDAS MACC AB. 7E U: Ss ee : om on a OB a St. PAUL: sx dia so wm £8 

= SAMSON sini ean ed ia ra - as te HYMN OF PRAISE ee eas ae. OF 6 

‘a HERCULES ...... aes vik = ve .. t © ROSSINI’S STABAT MATER ae ide as ls a oe & 
SOLOMON ne ink mie see io .. I 6| SPOHR’S LAST JUDGMENT .... mas nr ce eS 


(To be continued.) 
ALL THE ABOVE WORKS MAY BE HAD IN PAPER Boarps, PRICE 6D. EACH EXTRA. 
LONDON: NOVE L LO, 2 WE K AND CO. 


Printed by NovELLO, Lwer and Co., at 69 & 70, Dean Street (W.), and oniibined at 1, Berners Street (W.), and 80 & 81, Pane Street (E.C.) 
Sold also by Kent and Co., Paternoster Row; and by Ditson and Co., Boston, New York, and Philadelphia. —Friday, July 1, 1881. 
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